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PREFACE: 


Have nie to make this edition 
Something more full and fatisfattory 
than the fr. I have fought with the ut- 
nafi care, and. read with equal attention, 


^ every thing which bas appeared in publiek 


againft.my opinions; I have taken advan- 


- tage of the candid liberty of my friends; 


and if by thefe means I have been better 
enabled to difcover the imperfections of the 
work, the indulgence it bas received, im- 
perfet as it was, furnifbed me with a new 


. motive to fpare no reafonable pains for its 


improvement. Though I beve not found 
Sufficient reafon, or what appeared to me fuf- 
ficient, for making any material change in 
my theory, I have found it neceffary in many 

places to explain, illuftrate and enforce it. 
I bove prefixed an introductory difcourfe 

concerning Tafte ; it is a matter curious in 

"f s à and it leads naturally enough to the 
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|. elegance, fatisfied with being clear. 
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principal enquiry. This with the other exa 
planatins has made the work confiderably 
larger ; and by increafing its bulk bas, I am 
afraid, added to its faults; fo that notwith- 
Standing all my attention, it may fland in 
need of a yet greater fhare of indulgence 
than it required at its fir appearance. 
~ They who are accuftomed to fludies of this 
nature will expect, and they will allow too 
Jor many faults. They know that many of 
the objets of aur enquiry are in themfelves 
obfcure and intricate ; and that many others 
have been rendered fo by affected refinements 
or falfe learning ; they.know that there are 
many impediments in the fubjett, in the pre- 
judices of others, and even in our own, that 
render it a matter of no finall difficulty to 
fbew in a clear light the genuine face of - 
nature. They know that whilft the mind 
as intent on the general [cheme of things, 
Jome particular parts muf be negleéted; 
that eve mull often fubmit the flyle to the 
matter, and frequently give up the praife of 
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Thé PREFACE: v 
The characters of nature are legible it is. 
true; but they are not plain enough to en 
able thofe who run; to read them. We muf 
make ufe of a cautious, I bad almoft faid, a 
timorous method of proceeding: We muft not 
attempt to fly, when we can fcarcely pretend 
to creep. In confidering any complex mat- 
ter, we ought to examine every diftin in- 
gredient in the compofition, ane by one ; and 
reduce every thing to the utmoft fimplicity ; 
Jince the condition of our nature binds us to 
a ftritt law and very narrow limits. We - 
ought afterwards to re-examine the princi- | 
ples by the effect of the.compofition, as well 
as the compofition by that of the principles. 
We ought to compare our fubject with things 
of a femilar nature, and even with things of 
a contrary nature; for difcoveries may be, 
and often are made by tbe contraft, which 
would efcape us on the fingle view. The 
greater number of thefe comparifons we 
make, the more general and the more certain 
our knowledge is like to prove, as built upou 
a more extenfive and perfect induétion. 
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. Jf an enquiry thus carefully conducted, 
frauld. fail at loft of difcovering the truth, 
it may aufwer an end perhaps as ufeful, in 
difcoveréng: to us the weakne/s of our oum. 
underfanding. If it dees mut make us 
knowing, it may make us makh, Ff it 
dees nof preferroe. us fromerror, th may at 
leaf from, the finit of error, and may make 
us cautious of pronouncing usth pofitsue~ 
nefi or with bafle, when fo muck labour - 
endin fo much uncertainty. ` | 

^ TL could wifh thet in examining this theory, 
the Jame methad were purfued which I en- 
deavoured to obferue in forming it. The 
adjechions, in my opinion, ought to be prom 
pofed, either to the fevenal principles as they 
are diftintily coufidered, ax to the jufine/s.of 
the conclufion which. is drawn from them. 
But it ip common ta paf over bath the prea. 
mifes and conclyfon in filence, and to produce 
as an objeiitoti, Jome poetical paffage which 
_ does not-feem eafily accounted for upon the- 
principles I endeavour ta effaphfh. This 
manner. of proceeding I fbould think very. 


ime 
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improper. Thé tafe would be infüifie, jf 
‘tee could efiablifl no principle until we bad 


| frevisdff unrated the complèx textire of 


every image ór defeription to be found in 
poets and orators. And though wid fiould . 


newer be able to reconcile the effet! of fach 
images to our principles, this edr never 
overturn the theory rt fey, whiff st is e 
éd on certain and indifputable facis. A 

theory founded on experiment and not af= 
fumed, ts always good for fo much as ft ex 


“plains. Our inability to pujb it indeSritel) 


ds no argument at all againfl it: This ina 
ability may be owing to our ignorance of 
Jome neteffary mediums; fo a want of prox 
per application ; to many other caufes befides 
a defect in the principles we emphy. In 
reality the fubjex requires a much clofer at^ 
tention, than we dare clam from our man4 
ner of treating it. 

If st fbould not appear on the face of thé 
work, I mufi caution the reader againf 
imagining that I intended a full differtation 
on the Sublime and Beautiful. My enquiry 

A 4 went 
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went no farther than to the origin of. thefe 
ideas. Af the-qualities ubicb-I bave ranged, — 
under the bead of. the Sublime be all found. 
— confiftent. with each other; and all different, 
Srom thofe which I place under the bead. of. 
Beauty; and if tbofe which compofe the. clafi. 
of the Bequtiful bave tbe fame confillency, 
with themfetves, andthe fame oppefition to 
thofe which are: claffed: under the denomina- 
tion of Sublime, I am in littl pain whether 
any body chufes: ta follow the name I give 
them or not, provided be allows that what 
I difpofe under different beads.are in.reality 
different things in nature. . The ufe I make. 
-of the wards may be blamed as too confined 
er too extended; my meaning cannot well 
be mifunderfiood. EI. | 
To conclude; whatever prog “i may i 
made towards the difcovery of truth in this 
matter, I do not repent the pains I have 
taken in it. The ufe-of Juch enquiries may 
be very confiderable. Whatever turns the 
_ foul inward on itfeif, tends to concenter its 
m and to fit it fer greater and fronger, 
fights 
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Jëghts of ference. By looking into phyfical 
caufes our minds are opened and enlarged 3 
and in this purfuit whether we take or whe- 
ther we lofe our game, the cbace 1s certainly 
of fervice. Cicero, true as be was to the 


Academic philofophy, and confequently led to 


reject the certainty of phyfical as of every —— 


other kind of knowledge, yet freely confeffes 
its great importance to the human under- 
fanding : ** Eft animorum ingeniorumque 
** noftrorum naturale quoddam quafi pa- 
* bulum confideratio  contemplatioque 
** nature." If we can direct the lights we 
derive from fuch exalted fbeculations, upon 
the bumbler field of the imagination, whilft 
we inveftigate the fprings and trace the _ 
courfes of Our paffions s We may not only CON- 
municate to the tafle a fort of pbilofopbical 
folidity, bat we may reflect back on the fe- 
verer fciences.fome of the graces and elegan- 
cies of tafe, without which the greateft pro- 
fciency in 2 thofe ferences will always have the | 
qM of fémetbing menm 
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INTRODUCTION. 
TASTE 


N a fuperficial view, we may 
feem to differ very widely. from 

each other in our reafonings, and no 
lefs in ‘our pleafures: but notwithftand- 
ing this difference, which I think to 
| be rather apparent than real, it is pro- 
| bable that the ftandard both of reafon 
: and Tafte is the fame in all human crea- 
tures. - For if there were not fome prin- 
ae of judgment as well as of fenti- | 
ment common to all mankind, no hold 
could poffibly be taken either on their 
reafon or their paffions, fufficient to : 
maintain the ordinary correfpondence of 
life. It appears indeed to be generally 
z B acknow- 
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acknowledged, that with regard to truth 
and falfhood there is fomething fixed. 
We find ‘people in their difputes con- 
tinually appealing to certain tefts and 
ftandards which are allowed on all fides, 
and are fuppofed to be eftablifhed in our 
common natare. But therè is not the 
fame obvious concurrence in any uni- 
orm or fettled principles which relate to 
Tafte. It is even commonly fuppofed 
| that this delicate and aerial faculty, 
‘which feems too volatile to endure even 
, the chains of a definition, cannot be pro- 
perly tried by any teft, nor regulated 
i by any ftandard. There is fo continual 
a call for the: exereife of the reafoning 
faculty, and it is fo much ftrengthen- 
ed by perpetua! contention, that ċer- 
tain maxims of right reafon feem to be 
tacitly fettled amongft the moft ignorant. 
The learned have improved on this rude 
fence, and reduced thofe maxims in- 
to a fyftem. If Tafe has not been fo 
happily cultivated, it was not that the 
fubject 





fabject was barren, but that the labourers 
were few or négligeht; for to fay the 
tnith, there are not the farhe interefting 
motíves to impel us to fix the otie, which 
urge us to afcertain the other. And áfter 
all, if men differ in their opinion concerns 
ing fach matters, their difference iè not 
attended with thé farhe important confe- 
quences, elfe E make no donbt but that 
the logic of Tafte, if I may be allowed 
the expréffion, might very poffibly be as 
well digefted, and we might come to dif- 
eufs matters of this nature with as much 
certainty, as thofe which feem more im- 
mediately within the province of mere 
reafon. And indeed it is vety rieceffary 
at the enttance into fuch an enquiry, as 
our prefent, fo make this point as clear 
as pofible; for if Tafte hes no fixed 
principles, if the imagination is not af- 
fected according to fome invariable snd 
certain laws, éur labour is like to be em- 
‘ployed to very hte parpofe ; as it mef 
be judged an ufelefs, if not an abfurd 
` B 2 under- 
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undertaking, to lay. down rules for ca- 
price, and to fet up for a legiflator of 
— whims and fancies. 

The term Tafte, like all other figu- 
rative terms, is not extremely accurate: 
the thing which we ‘underftand by it, is 
far from a fimple and determinate idea in 
'the minds of moft men, and it is there- 
fore liable to uncertainty and confufion. 
I have no great opinion of a definition, 
the.celebrated remedy for the cure of. 
this diforder. For when we define, we 
feem in danger of circumícribing nature 
within the bounds of our own notions, 
which we often take up by hazard, or 
embrace on truft, or form out of a li- 
. mited and partial confideration of the ob- 
ject before us, inftead of extending our 
ideas to take in all that nature compre- 
hends, according to her manner of com- 
bining. 'We are limited in our enquiry 
by the ftri& laws to. which we have fub- 
mitted at our fetting out. 


— Circe 
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wae Circa vilem patulumque morabimur orbem 
Unde pudor proferre pedem vetat ait icu 


A definition may be. very exact, and 
yet go but a very little way towards 
informing us of the nature of the 
thing defined; but let the virtue of 
a definition be what it will in the 
order of things, it feems rather to follow 
than to precede our enquiry, of which it 
ought to be confidered as the refult. It 
muft be acknowledged that the methods 
of difquifition and teaching may be fome- 
times different, and on very good reafon 
undoubtedly ; but for my part, Iam con- . 
vinced that the method of teaching which 
approaches moft early to the method 
of inveftigation, is incomparably the 
beft; fince not content with ferving up a 
few barren and lifelefs truths, it leads to 
the ftock on which they grew; it tends 
to fet the reader himfelf in the track of 
invention, and to direct him into ‘thofe 
paths i in which the author has made his 
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6 INTRODUCTION. 
own diícoverjes, if he fhould be fo 


happy as to have made any that ere 
` valuable. | 


. But ta cut off all pretenee for cavil- 


ing, I mean by the word Tafte no more 


' than that faculty, or thofe faculties of 
the mind which are affected with, or 


woe wee — € € — 


l 







which form a judgment of the works of 


imagination and the elegant arts. This 
is, I think, the moft general idea of that 
word, and what is the leat connected 
with any particular theory. And my 
point in this enquiry is to find whether 
there are any principles, on which the 
imagination is affected, fo common. ta 
all, fo grounded and certain, as to fupply 
the means of reafoning fatisfactorily a~ 
bout them. And fuch principles of Tafta 
I fancy there are; however paradoxical 
it may feem to thofe, who on a fuperfi- 
cial view imagine, that there is fo great 
a diverfity of Taftes both in kind and 
degree, that nothing can be more inde- 
erminate, ` | 

All 


QAN TAESTE. yy 
^. AH the natirel. powers ja man, which 
I know, that are converfant abont exter- 
nel objects, are the Senfes; the Imagina- 
fen; and the Judgment. . And fir& with 
regard to the Senfes. We do and we muft 
fuppofe, thatas the conformation of their 
organs are nearly, or altogether the fame 
ia al mon, fo the manner of per- 
£xiving external objects is in all men 
the fame, or with little difference, 
We are fatished that what appcars to be 
light to one eye, appears light to an- 
other; that what feems {weet to one pa- 
late, is fweet to. another;. that. what is 
dark and bitter to this man, is likewife 
dark and bitter to thats; and we conclude 
in the fame manner of great and littl, 
hard and foft, hot and cold, rough and 
fmooth; and indeed of aH the natural 
qualities and affeftions of bodies. If we 
fuffer ourfelves to imagine, that their. 
{enfes prefent to different men different 
images of things, this {ceptical proceeds 
ing will make every fort of reafoning on 
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every fübject vain and frivolous, even that 
{ceptical reafoning itfelf, which had per- - 
 fuaded us to entertain a doubt concern- 
ing the agreement of our perceptions. 
But as there will be very little doubt 
_ that bodies prefent fimilar images to the 
whole fpecies, it muft neceffarily be al- 
lowed, that the pleafures and the pains 
which every object excites in one man, 
it muft raife in all mankind, whilft it 
- operates naturally, fimply, and by its pro- 
per powers only; for if. we deny this, we 
muft imagine, that the fame caufe ope- 
rating in the fame manner, and on fub- 
jects of the fame kind, will produce dif- 
ferent. effe&s, which would be highly 
abfurd. Let us firft confider this point in 
the fenfe of. Takte, and the rather as the 
faculty in queftion has taken its name 
from that fenfe. All men are agreed to © 
call vinegar. four, honey fweet, and aloes 
_ bitter; and as they are all agreed in find- 
ing thefe qualities in thofe objects, they. 
do not in the leaft differ concerning their 


effects 
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effects with regard to pleafure and pain. 
They all concur in calling fweetnefs 
pleafant, and fournefs and bitternefs 
unpleafant. Here there is no divertity 
in their fentiments; and that there is - 
not, appears fully from the confent of 
all men in. the metaphors which are 
taken from the fenfe of Tafte. A four 
temper, bitter expreffions, bitter curfes, 
a bitter fate, are terms well and ftrongly 
underftood by all, And we are alto- 
gether as well underftood, when we fay, - 
a {weet difpofition, a {weet perfon, a. 
{weet condition, and the.like. It is 
confefled, that cuftom, and fome other 
‘caufes, have made many deviations from 
the natural pleafures or pains which be- 
long to thefe feveral Taftes; but then 
the power of diftinguifhing between the . 
. natural.and the acquired relifh remains to 
the very laft. A man frequently comes to 
prefes the Tafe of tobacco to that of fu- 
gar, and the flavour of, vinegar to that of 
| milk ; 


» 
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milk; but this makes no confufion in 
Fates, whil he is fenftble that tbe to- 
^ bacco and vinegar are not íwoet, and 
- *rhilít he knows tlist habit alone has se- . 
conciled his palate to thefe alien plesfures. 
` Even with fuch. a perfon we may ípoak, 
and with (ufficient. precifion, concerning 
Tastes. But ould any man be found 
who declares, that to him tobacco has a 
Take like fugar, and thet he cannot div 
ftinguith between milk and vinegar; or 
that tobacco and vineger are fwect, milk 
bitter, and fugar four, we immediately 
conclude that. the organs of thes man aro 
out of order, and that bis palate is utterly 
vitiated. We are as far from conferring 
with fuch a peron upon Taftes, as from 
reasoning concerning the relations of 
quantity with one who fbould deny that 
all the parts together were equal to the 
whole. We do not call a man of this kind 
wrong in his notions, but abfolutely mad, 
Exceptions of this fort in either. way, do 
nat 
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not at all impeach eur genéedl rule, nor 
make us conclude that men have various 
principles concerning the relations of 
quantity, or the ‘Tafte of things. 8a 
that when it is faid, Tafte cannot be dife 
puted, it can only mean, that no one can 
ftrictly anfwer what pleafure or pain bme 
particular man may find from the 'T'afte 
of me particular thing. This indeed 
cannot be difputed; but we may difpute, 
end with fufficient clearnefs too, concern- 
ing the things which are naturally plea- 
fing or difagrecable to the fenfe. But . 
when we talk of any peculiar or acquired 
relifh, then we muft know the- habits, 
the prejudices, or the difternpers of this 
particular man, and we muft draw our 
This agreement of mankind is’ not 
confined to the Tafte folely. The 
peinciple of pleafure derived from fight 
is bi fame in all. Light is more plea- 
fing than darknefs, Summer, when the 
earth 
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earth is clad in green, when the hea- 
vens. are ferene and bright, is more 
agreeable than winter, when every thing 
makes a different appearance. I never 
rememnber that any thing beautiful, whe- 
ther a man, a beaft, a bird, or a plant, 
was ever fhewn, though it were to an 
hundred people, that they did not all | 
immediately agree that it was- beauti- 
ful, though fome might have thought 
that it fell fhort of their expectation, 
or that other thiugs were ftill finer. 
I believe no man thinks a goofe to be - 
more beautiful than a fwan, or ima- 
gines that what. they call a Friezland. 
hen excels a peacock.: It muít be: ob- 
ferved too, that the pleafures of the 
- fight are not near fo complicated, and 
confufed, and altered by unnatural ha- 
. bits and affociations, as the pleafures of 
the Tafte are; becaufe the pleafures of 

the fight more commohly acquiefce in - 
themfelves; and are not fo often altered 


by 








by confiderations which are independent 


ef the fight itfelf. But things do not 


fpontaneoufly prefent themíelves to the 
palate as they do to the fight; they are 
generally applied.to it, either as food or 
as medicine; and from the qualities which 
they poffefs for nutritive or medicinal 
purpofes, they often form the palate by 
degrees, and by force of thefe affocia- 
tions. “Thus opium is pleafing to Turks, 
on account of the agreeable delirium it 
produces. "Tobacco is the delight of 
Dutchmen, as it diffufes a torpor and 
pleafing ftupefaction. Fermented fpirits 
pleafe our common people, becaufe they 
banifh care, and all confideration of fu- 
ture or prefent evils. All of thefe would 
lie abfolutely neglected if their properties 
had originally gone no further than the 
Tafte; but all thefe, together with tea 
and coffee, and fome other things, have 
paft from the apothecary’s fhop to our 
tables, and were taken for health long 
| before 
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before they were thought of for pleas 
fure. The effoct of the dreg has made 
usufe it frequently; and frequent ufe, 
combined with the agreeable effect, has 
, trade the ‘Fafte itfelf at lait agreeable. 
But this does not in the leaft perplex out 
teafoning; becaufe we diftinguifh to the 
laft the acquired from the natural relifh, 
In defribing the Tafe of an unknowti 
fruit, you would fcarcely fay, that it had 
& fweet and plesfans flavour like tobacco, 
opium, or garlic, although you fpoke to 
thoíe: who were in the conftent ufe of 
thefa drugs, and had great pleafere in 
them. There is in a men a fefficient 
remembrance of the original natural 
eaufes ef pleafüre, to enable them to 
bring alf things offered to their fenfes to 
that Randard, and to regulate their feel. 
ings arid opihions by it. Suppofe one 
who had fo vitiated hie palate as to take 
more pleafure in the Tafe of opium: than 
in that of butter or honey, to be pre- 
| fented 
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feated with a bolus of fquilis; there is 
hardly. any doubt but that he would pre- 
fer the butter or honey to this naufc- 
ous murfel, or to any other bister drag 
to which he had not been accuftomed; 
which proves that his palate was natu- 
rally liie that of other men in all things. 
that it is {till like the palate of other men 
in many things, and only vitiated in . 
fome purticelur points. Por m judging 
of any new thing, even of a Tafte milar 
to that which he has been formed by 
habit to like, he fumds his palate affected 
m the natural manner, and on the com- 
mon principles. Thus the pleafure of 
all the fenfes, of the fight, and even of 
the Tafe; that mof. ambiguous of the 
forties, is the fame in all, en 
karned and uniearned. 

Befides the ideas, with their annex- 
ed pains and pleafares, which are pue- 
feted by the fenfe; the mind of man 
poflefits a fort of creative power of 


its 
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its own; either in reprefenting at plea- 
fure the images of things in the order and 

manner in which they: were received by- 
the fenfes, or in combining thofe images - 
in a new manner, and according to a diffe- 
rent order. This power is called Imagi- © 
nation; and to this belongs whatever is 
called wit, fancy, invention, and the like. 
| But it muft be obferved, that this power 
of the imagination is incapable of pro- 
ducing any thing abfolutely new ; it can 
only vary the difpofition of thofe ideas 
which it has received from the feníes, - 
Now the imagination is the moft ex- 
tenfive province of pleafure and pain, 
as it is the region of our fears and our 
hopes, and of all our paffions that are . 
` connected with them ; and whatever is 
calculated to affect the imagination with 
thefe commanding ideas, by force of any 
original natural impreflion, muft have 
the fame power pretty equally over 
all men. For fince the imagination is 
only 





ON TASTE iy 


only the reprefentative of the fenfes; it 
can only be pleafed or difpleafed with the 
irnages, from the fame principle on which 
the fenfe is pleafed or difpleafed with the 
realities; and confequently there muft be 
juft as clofe an agreement in the imagi- 
nations as in the fenfes of men. A little 
attention will convince us that this muft 
of neceflity be the cafe. | 
But in the imagination, befides the 
pain or pleafure arifing from the proper- 
ties of the natural object, a pleafure is 
perceived from the refemblance, which 


the imitation has to the original; the ' 


imagination, I conceive; can have no plea- 
fure but what refults from one. or other 
of thefe caufes. And thefe caufes operate 
pretty uniformly upon all men, becaufe 
they operate by principles in nature, and 
which are not derived from any particular 
habits or advantages. Mr. Locke very 
juftly and finely obferves of wit, that it 
is chiefly converfant in tracing refem- 
blances; he remarks at the fame time, 
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that the bufinefs of judgment is: rather in. 
fmding differences. . It may perhaps ap- 
pear, on this fuppofition, that there is.no 
material diffinction between the wit.and 
the judgment, as they both feem to refult: 
from different. operations of the fame fa- 


culty of comparing. Brut iri reality, whe- 


ther they are or are not dependent on the 
fame power of the mind, they differ fo 
very materially in many refpects, that a 
perfect union of wit.and: judgment is one 
of the rareft things in the world. When 
two. diftinét objects are unlike to each 
other, itis only what we.expe&; things © 
are in their common way; and therefore 
they make no imprefiion on the imagina- 
tion: but when two diftinct objects have 
a refemblance, we .are ftruck, we attend 
to them, and we are pleafed. The mind 
of marr has naturally a far greater alacrity 
and. fatisfaCtion in. tracing refemblances 
than in fearching for differences; becaufe 
by making refemblances we produce new 
mages, we unite, we create, we enlarge 
our 
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bur ftock; but in making diftinGions we 
effer no food at all to the imagination; 
- the tafk itfelf is more fevere and irkfome; 
and what pleafure we derive from it i8 
fomething of a negative and indirect nas . 
tare. A piece of news is told me in the 
morning; this, merely as a piece of news} 
as a fact added to my ftock, gives me 
fome: pleafure. In the evening I find 
there was nothing init. What do I gain 
by this, but the diffatisfaction to find that 
E had been impofed upon? Hence it if 
that men are much mute. naturally in 
clined to belief than to incredulity: . And 
itis upon this principle, that the moft ip^. . 
roránt and barbarous nations have fre- 
quently excelled i fimilitudes, comparis 
fone, inetaphers, and allegories, who 
have been weak and backward in difine —— 
puifliihe and tting their ideas. And it ib 
för a reafon of this kind that Homer and 
the oriental writers, though very fond of . 
fimilitudes, arid though they often ftrikë 
out.fueh as are- truly admirable; they fels 
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. dom take care to have them exact; that 
is, they are taken with the general refem- 
blance, they paint it ftrongly, and they 
take nonatice of the difference which may 
be found between the things compared. 
Now as the pleafure of refemblance is 
that which principally flatters the imagi- 
nation, all men are nearly equal in this 
point, as far as their knowledge of the 
things reprefented or compared extends. 


' "The principle of this knowledge is very 


much accidental, as it depends upon ex- 
perience and obfervation, and not on the 
firength or weaknefs of any natural fa- 
culty; and it is from this difference in 
knowledge that what we commonly, 
though with no great exacnefs, call a - 
difference in Tafte proceeds. A man to 
whom fculpture is new, fees a barber's 
block, or fome ordinary piece of ftatuary ; 
he is immediately {truck and pleafed, be- 
caufe he fees fomething like an human 
figure; and entirely taken up with this 
likenefs, he does not at all attend to its 

defects. 








ON TASTE. z 


defects. No perfon, I believe, at the 
firít time of feeing a piece of imitation 
ever did. Some time after, we fuppofe 
that this novice lights upon a more artifi- 
cial work of the fame nature; he now 
begins to look with contempt on what he 
admired at firít; not that he admired it 
even then for its unlikenefs to a man, but 
for that general though inaccurate refem- 
blance which it bore to the human figure. 
What he admired at different times in 
thefe fo different figures, is ftrictly the 
fame; and though his knowledge is im-. 
proved, his Tafte is not altered. Hither- 
to his miftake was from a want of know- 
ledge in art, and this arofe from his in- 
experience; but he may be ftill deficient 
from a want of knowledge in nature. - 
For it is poffible that the man in queftion 
may ftop here, and that the mafter-piece 
of a great hand may pleafe him no more. 
than the middling performance of a vul- 
gar artift; and this not for want-of better 
ar higher relifh, but becaufe all men do 
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not obferve with fufficient accuracy on 
the human figure to enable them to judge 
properly of an imitation of it. And that 
the critical Tafte does net depend upon a 
fuperior principle in men, but upon fupe- 
rior knowledge, may appear from feveral 
, inftances. The ftory of the ancient painter 
and the fhoemaker is very well known. 
"The fhoemaker fet the painter right with 
regard to fome miftakes he had made in - 
the fhoe of one of his figures, and which 
the painter, who had not made fuch ac- 
. eurate obfervations on íhoes, and was 
content with a general refemblance, had 
never obíerved. But this was no im- 
peachmeat to the Tafte of the painter, 
it only fhewed {fome want of knowledge 
in the art of making fhoes. Let us ima- 
gine, that an anatomift had come into 
the painter’s working room. His piece . 
is in general well done, the figure in que- 
{tion in a good attitude, and the parts 
well adjufted to their various movements ; 
yet the anatomift, critical in his art, 
| o may, 
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«may obferve the fwell of fome mufcle 
not quite juft-in.the peculiar a&ion of 
the figure. Here the anatomift obferves 
what the painter had not obferved; and 
he paffes by what the fhoemaker had re- 
marked. But a want of the laft critical. 
knowledge in anatomy no more reflected 
on the natural good Tafte of the painter, 
or of any common obferver of his piece; 
than the want of an exact knowledge in 
the formation of a fhoe. A fine piece 
of a decollated head of St. John the Bap- 
tift was fhewn to a 'Turkifh emperor; he . 
praed many things, but he obferved one 
defect; he obferved that the íkin did not 
fhrink from the wounded part.of the 
neck. The fultan on this occafion, though 
his obfervation was very juft, diícovered 
. no more natural Tafte than the painter 
who executed this piece, or than a thou- 
fand European connoiffeurs who probably 
never would have made the fame obfer- 
vation. His Turkith majefty had indeed 
been, well acquainted with that terrible 
C 4 {pectacle, 
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fpectacle, which the others could only 
have reprefented in their imagination. 
On the fubject of their diflike there is a 
- difference between all thefe people, ari- 
fing from the different kinds and degrees 
of their knowledge; but there is fome- 
thing in common to the painter, the 
fhoemaker, the anatomift, ! and the 
'Turkifh emperor, the pleafure anfing 
from a natural object, fo far as each per- 
ceives it juftly imitated; the fatisfaction in 
fecing an agreeable figure; the fympathy 
proceeding from a ftriking and affecting 
incident. So far as Tafte is natural, it 
is nearly common to all. 

In poetry, and other pieces of imagina- 
tion, the fame parity may be obferved. It 
is true, that one man is charmed with 
Don Bellianis, and reads Virgil coldly ; 
whilft another is tranfported with the 
Eneid, and leaves Don Bellianis to child- 
ren. 'Fhefe two men feem to have a Tafto 
very different from each other; but in: 
fact they differ very little. In both thefe 

| | pieces, 
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pieces, which infpire fuch oppofite fenti- 
ments, a tale exiting admiration is told; 
both are full of action, both are paffi- 
onate; in both are voyages, battles, tri- 
umphs, and continual changes of fortune. 
The admirer of Don Bellianis perhaps 
does not underftand the refined language 
of the Eneid, who, if it was degraded 
into the ftyle of the Pilgrim’s Progrefs, 
might feel it in all its energy, on the 
fame principle which made him a an ad- 
mirer of Don Bellianis. 

In his favourite author he is not fhock- 
ed. with the continual breaches of proba- 
bility, the confufion of times, the of- 
fences againft manners, the trampling 
upon geography ; for he knows nothing 
of geography and chronology, and he 
has never examined the grounds of pro- 
bability. He perhaps feads of a fhip- 
wreck on the coaft of Bohemia; wholly 
taken up with fo interefting an event, 
and only follicitous for the fate of his 
hero, he is not in the leaft troubled at 

this 
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this extravagant blunder. For why fhould 
he be fhocked at a fhipwreck on the 
coaft of Bohemia, who does not know 
but that Bohemia may be an ifland ip 
the Atlantic ocean? and after all, what 
reflection is this on the natural good 
Tafte of the perfon here fuppofed? 

So far then as Tafte belongs to the ima- 
ginatioh, its principle is the fame in all 
men; there is no difference in the man- 
ner of their being affected, nor in the 
caufes of the affe&ion; but in the degree 
there is a difference, which arifes from 
two cauíes principally; either from & 
greater degree of natural fenfibility, or 
from a clofer and longer attention to the 
object. To illuftrate this by the proce- 
dure of the fenfes ia which the fame dif- 
ference is found, let us fuppofe a very 
fmooth marble table to be fet before two 
men; they both perceive it to be (mooth, 
end they are both pleafed with it becaufe 
of this quality. So far they agree. But 
fuppofe another, and after that another 

| table, 
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table, the latter ftill {moother than the 
former, to be fet before them. It is now 
very probable that thefe men, who are fo 
agreed upon what is (mooth, and in the 
pleafure from thence, will difagree when 
they come to fettle which table has the 
advantage in point of polifh. Here isin- 
deed the great difference between Taítes; 
when men come to compare the excefs or 
dimjaution of things which arc judged by ` 
degree and not by meafure, Nor is. it 
eafy, when fuch a difference arifes, to 
fettle the point, if the excels or dimi-- 
nution be not glaring. If we differ in 
opinion about twp quantities, we can 
have recourfe to.a common meafure, 
which may decide the queftion with the 
utmofít exaétnefs ; and this T take it is _ 
what gives mathematical knowledge a 
greater certainty than any other. But in 
things whofe exceís is not judged by ` 
greater or fmaller, as fmoothnefs and 
roughnefs, hardnefs and foftnefs, dark- 
nefs and light, the fhades of colours, all 

thefe 
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thefe are very eafily diftinguifhed when 
the difference is any way confiderable, 
but not when it is minute, for want of 
fome common meafures which perhaps 
may never come to be difcoverd. In 
thefe nice cafes, fuppofing the acutenefs 
of the fenfe equal, the greater attention 
-and habit in fuch things will have. the 
advantage. In the queftion about the 
tables, the marble polifher will unque- 
ftionably determine the moft accurately. 
But notwithílanding this want of a 
common meafure for fettling many dif- 
putes relative to the fenfes and their 
reprefentative the imagination, we find 
that the principles are the fame in all, 
and that there is no difagreement until 
we come to examine into the preemi- 
nence or difference of things, which 
brings us within the province of the 
judgment. 

So long as we are converfant with the 
fenfible qualities of things, hardly any 
more than the imagination feems con- 

cerned; 
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cerned; little more alfo than the imagi- 
' nation feems concerned when the paffions 
are reprefented, becaufe by the force of 
natural fympathy they are felt in all men 
without any recourfe to reafoning, and 
their juftnefs recognized in every breaft. 
Love, grief, fear, anger, joy, all thefe 
paffions have in their turns affected every 
mind; and they do not affect it in an 
arbitrary or cafual manner, but upon cer- 
tain, natural and uniform principles. But 
as many of the works of imagination are 
not confined to the reprefentation of 
fenfible objects, nor to efforts upon the 
paffions, but extend themfelves to the 
manners, the characters, the actions, and 
defigns of men, their relations, their vir- 
tues and vices, they come within. the 
province of the judgment, which is im- 
proved by attention and by the habit 
of reafoning. All thefe make a very ` 
confiderable part of what are confidered 
as the objects of Taíte; and Horace 


fends : 


fends us to the fthools .of philofophy 
and the world for our inftru&ion in 
them. Whatever certainty is to be ac- 
quired in morality and the {cience of 
life; jaft the fame degree of certainty 
have we in what relates to them in - 
works. of imitation. Indeed it is fot 
the moft part in our {kill in manners; 
and in the obfervances of time and place, 
and of decency in general, which is 
only to be learned m thofe fchools ta - 
which Horace recommends. us, that what 
is called Tafte by way of diftinction, cons 
fifts; and which is im reality no other 
than a more refined judgment. ' On the 
' -whole it appears to me, that what is 
called Tafte, in its moft general accepta» 
tion, is not a fimple idea, but is partly 
made up of a perception of the primary 
pleafures of fenfe, of the fecondary plea» 
fures of the imagination, and of the con 
clufions of the reafoning faculty, con» 
cerning the various relations of thefe, and 
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concerning the human paffions, man- 
mers and actions. All this is requifite 
to form Tafte, and the ground-work of 
all thefe is the fame in the human mind; 
for as the feníes are the great originals of. 
all our ideae, and confequently of all our 
pleafures, if they are not uncertain and 
arbitrary, the whole ground-work of 
Tafte is common to all, and therefore 
there is a fufficient foundation for a con- 
elufive reaforiing on thefe matters. 

- . Whilt we coafider Tate, merely ae- 
cording to its nature and fpecies, we fhall 
find its principles erttirely uniform; but 
the degree in which thefe prineiples pre- 
vail in the feveral individuels of man- 
kind, is altogether as different -as the 
principles themfelves are fimilar. For 
— fenfibility and judgment, which are the 
qualities that compofe what we com- 
monly call a Tafe, vary exceedingly in 
various people. From a defect in the 
former of thefe qualities, arifes a want 
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of Tafte; a weaknefs in the latter, con- 
ftitutes a wrong or a bad one. ', There 
are fome men: formed with feelings fo 
blunt, with tempers’ fo cold and phleg- 
matic, that they can hardly be faid to be 
awake during the whole.courfe of their 
lives. Upon fuch. perfons, the moft 
ftriking objects make but a faint and ob- 
{cure impreffion. There are others fo 
continually in the agitation of grofs and 
merely fenfual pleafures, or fo occupied 
in the low drudgery of avarice, or fo 
heated in the chace-of, honours and di- 
ftinction, that their minds, which had 
been ufed continually: to the ftorms of 
thefe violent and temipeftuous ‘paffions, 
can hardly be put in motion by the deli- 
cate and refined play of the imagination, 
' 'Thefe men, though from a different 
caufe, become as ftupid and infenfible as 
the former; but whenever either of thefe 
happen to be ftruck with any natural . 
elegance or greatnefs, or with thefe qua- 
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lities in any work of art, they are moved . 
upon the fame principle. | 

The caufe of à wrong Tafte is a de- 
fe& of Judgment. And this may arife 
from a natural weaknefs’ of underftand- 
ing (in whatever the ftrength of that fa- 
culty may confift) or, which is much 
more commonly the cafe, it may arife 
from a want of a proper and well-directed 
exercife, which alone can make it ftrong 
and ready. Befides that ignorance, inat- 
te$ion, prejudice, rafhnefs, levity, obfti- 
y, in fhort, all thofe paffions, and all 
tholg vices, which pervert the judgment 
in other matters, prejudice it no lefs in 
this its more refined and elegant province. 
Thefe caufes produce different opinions 
upon every thing which is an object of 
the underftanding, - without inducing us 
to fuppofe, that there are no fettled prin- 
ciples of reafon. And indeed on the 
whole one may obferve, that there is 
rather lefs difference upon matters of 
Tafte among mankind, than upon moft 

i D - of 
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6f thole which depend upon the naked 
reafon; and that men are far better agreed 
on the excellence ofa defcription in Vir- 
pil, than on the truth or falfehood of à 
tlieoty of Áriftotle. | 
. A ré&itude of judgment in the arts; 
Which fay be called à good Tafte, does 
in a great meafure depend upon fenfibi- 
lity; becaufe if the mind has no bent to 
the pleafüres of the imagination, it will 
never apply itfelf fufficiently to works of 
that fpecies to acquire a competent knows 
ledge in them. But though a degree of 
fenfibility isrequifite to form a good judg- 
tent, yet a good judgment does not ne» 
 ceffarily arife from a quick fenfibility of 
pleafure; it frequently happens that a- 
véry poor judge, merely by force of a 
greater complexional fenfibility, is more 
affected by a very poor piece, than the 
heft judge by the moft perfe&; for a5 
‘every thing new, extraordinary, grand, 
or paffionate, is well calculated to affe& 
fuch a perfon, and that the faults do not 
affect 
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affect him, his pleafure is more pure and 
unmixed; and as it is merely a. pleafure 
ef the imagination, it is much highes 
than any which is derived from 3 recti- 
tude of the judgment; the judgment ig 
for the greater part employed in throws 
ing ftumbling blocks in the way of the 
imagination, in diffipating the fcenes of 
its enchantment, and in tyigg us down 
to the difagretable yoke of qur reafon: 
for almoft the only pleafure that men 
have in judging better than others, con» 
fifts i in a fort of confcious pride and fupe- . 
riority, which arifes from thinking right- 
ly; but then, this is an indire& pleafure, | 
a pleafure which dass not immediately 
tefult from the obje& which is undes 
contemplation. In the morning of aus 
days, when the feafes are unworn and 
tender, when tbe whole man is awake in 
every part, and the glofs of novelty fresh 
upon all the abjects that furrqund vs, haw, 
lively at that tune are our fenfations, bus 
D 2 how 
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how falfe and inaccurate the judgments 
we form of things? I defpair of ever re- 
ceiving the fame degree of pleafure from 
. the moft excellent performances of ge- 
nius which I felt at that age, from pieces 
which my prefent jüdgment regards as 
trifling and contemptible. Every tri- 
vial caufe of pleafure is apt to affect the 
man of too fanguine a complexion: his 
appetite is too keen to fuffer his Tate. 
to be delicate; and he is in all refpeéts 
what Ovid fays of himfelfin love, 


Molle meum levibus cor efl violabile telis, 
Et femper caufa eff, cur ego femper amem. 


One of this character can never be a re- 
- fined judge; never what the comic poet 
calls elegans formarum fpettator. ‘The 
excellence and force of a compofition 
muft always be imperfectly eftimated 
_ from its effe& on the minds of any, ex- | 
-= cept we know the temper and character 
of thofe minds. The moft powerful ef- 

fects 











ON TAS T E. 37 


fects of poetry and mufic have been dif- 
played, and perhaps are ftill difplayed, 
where thefe arts are but in a very low 
"and imperfe& ftate. The rude hearer is 
affected by the principles which operate 
in thefe arts even in their rudeft con- 
dition; and he is not. fkilful enough.to . 
perceive the defects. But as arts ad- 
vance towards their perfection, the {ci- 
. ence of criticifm advances with equal 
pace, and the pleafure. of judges is fre- 
quently interrupted by the faults which 
are difcovered in the moft finifhed com- 
pofitions. 

Before I leave this fubje& I cannot help 
taking notice of an opinion which many 
perfons entertain, as if the Tafte were a 
feparate faculty of the mind, and diftinct 
. from the judgment and imagination; a 
fpecies of inftinét by which we are ftruck 
naturally, and at the firft glance, with- 
out any previous reafoning, with the ex- 
cellencies, or the defects of a compofi- 


D 3 tion. 





38 INTRODUCTION. 


tion. So far as the imagination and the 
 pafirons are concerned: 1 believe it true, 
that the reafon is little confulted; but 
where difpofition, where decorum, where 
congruity are-concerned, in fhort where- 
ever the beft Tafte differs from the worft, 
I arn convinced that the underftanding 
aperates and nothing elfe; and its opera- 
tion 3s in reality far frotn being always 
Ridden, or whenit is fudden, it is often far 
` from being right. Menof the'beft Take 
by ‘confideratioh, tome frequently to 
change thefe'early and precipitate judg- 
ments which the mind from its averfion 
tò neutrality and doubt loves to form on 
the fpot. It is known that the Tafte 
(whatever itis) is improved exactly as we 
improve our judgment, by extending our . 
knowledge, by a fteady atterition to our 
object, and by frequent exercife. They. 
who have not taken thefe -methods, if 
their Tafte decides quickly, it is always 
uncertainly ; and their quicknefs is owe- 

ing 
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wg to their prefumption and raíhnefs,- 
and not to any fadden irradiation that in 
2 moment difpels all. darknefs from their 
minds. Byt they who have cultivated 
that fpecies of knowledge which makes 
the abject of Take, by degrees and ha- 
bitpally attain not. only a fonndnefs, but 
a rceadiacís of judgment, as men do by 
the fame methods on all other  occafions. 
At firft they are obliged to fpell, .! but at 
laft they read with, cafe and with celerity: 
bpt this celerity : of its operation is pọ 
proof, that the Tafe isa Ating faculty, 
Nobody I believe has attended the caurfè 
of a difcuffion, which turned upon mat- 
ters within the {phere of mere naked rea- 
fon, but muft have obferved the extreme 
readinefs with which the whole procefs of 
the argument is carried on, the grounds 
difcovered, the abjections raifed and an- 
{wered, and the conclufions drawn from 
premifes, with a quicknefs altogether as 
gren as p Tafte can be fuppofed to 
"^" . D4 work 
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. work with; and yet where nothing but 
-plain reafon either is or can be fufpected 
to operate. To multiply principles for 
every different appearance, is ufelefs, and 
unphilofophical too in a high degree. ` 
This matter might be purfued much 
farther; but it is not theextent of the 
fubject which muft prefcribe our bounds, 
for what fubject does not branch out to 
infinity? it is the nature of our particular 
{cheme and the fingle point of view in 
which we confider it, which ought to 
puta ftop to our refearches, 


A Philo- 
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Philofophical Enquiry 
I N T o T R " 
On1c1N of our IDEAS 
| OF TH g 
SunLIME and BEAUTIFUL. 
| PART I 
SECT. E 
NOVELTY. 


HE firft and the fimpleft emotion 
which we difcover in the human 
mind, is-Curiofity. By curiofity, 

I mean whatever defire we have for, or 
whatever pleafure we take in novelty. 
We fee children perpetually running from - 
place to place to hunt out fomething 
new; ; they catch with great eagernefs, 
and 
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and with very little choice, af whatever 
comes before them; their attention is 
. engaged by every thing, becaufe every 
thing has, in that ftage of life, the charm 
of novelty to recommend it. But as thofe 
things which engage us merely by their 
novelty, cannot attach us for any-length 
of time, curiofity is the moft fuperficial 
of all the affeGtions; it changes its ob- 
ject perpetually; it has an appetite which 
is very fharp, but very eafily ‘{atisfied ; 
and it has alweys an appsarance of giddi- 
nefs, reftleffnefs and anxiety. Curiofity 
from its nature isa very active principle; 
it quickly runs over tbe greateft part of | 
its. objects, and foon exhautts the variety 
which is commonly to be met with im 
natures the fame things make. frequent 
returns, gad they zeturn-with lefs and Ief 
of any egrdcable cffet. In fhort, the 
occutrenqes of life, -by-the ime we.come 
to-know it -alittle, -wauld-be-ineapable of 
affecting the. mind with any other fenfar 
fions than thofe of leathing ond. wearin 
neís, 
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nés, if many. things were not adapted 
to effe& the mind by means of other 
powers befides novelty in them, and of 
other ;paffions balides curiofity in our- 
felves. Thefe powers and paffions {hail 
be confidered; in their place.. Bat 
whatever thefe powers are, or upon what 
principle £ oover: they affe& the mind, it 
is abfolutely neceffary that they íhould 
not -be exerted. in thafe things which a 
daily vulgar aie. have brought into g. 
fale unaffeGing familiarity.. Some de- 
gtee of novelty muft be ‘one of the, ma- 
terials j jn every iafitument which works 
tpon-thé«minds and curipfity blends it- 
felf more or. le(s with all-eur pons. 


w 


SECT. i. 
PAIN and PLEASURE. 


T feems then ngcefiary towards mov- 
ing the paffions of-people advanced ia 

life «o any.confidergble degree, -that the 
objects 
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objects defigned for that purpofe, befides 
their being i in fome meafure new, fhould 
be cápable of exciting pain or pleafure 
from other caufes. “Pain and pleafure are 
fimple ideas, incapable of definition. 
eople-are not’ liable to be miftaken'in 
"their feelings, but they are very frequent- 
‘ly wrong in the names they give them, 
land -in .their reafonings about - them. | 
"Many are of opinion, that pain arifes ne- 
jceffarily from the removal of fome plea- 
fure ; ; as they think pléafure does from 
ithe: ‘deafing or diminutión- df fome pain, 
[For my part Í am rather inclined to ima- 
igine, that pain and pleafure i in their moft 
ifimple aid natural manner of ‘affecting, 
_ are each of a pofitive nature, and by no 
means neceffarily dependent on cách 
other for their exiftence. The human 
; mind is often, and :I think it is for the 
\moft part, in a ftate neither of pain nor 
pleafure, which I call a ftate of indiffe- 
rence. When I am carried from this 
{tate into. a ftate of actual pleaft ure, -it 
| . does 
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' does ‘not appear neceffary that I fhould 
país through the medium of any fort of 
pain. If in fuch a ftate of indifference, 
or eafe, or tranquillity, or call it what 
you pleafe, you were to be fuddenly en- 
tertained with a concert of mufic; or 
fuppofe fome object of a fine fhape, and 
bright lively colours to be prefented be- 
fore you; or imagine your fmell is grati- 
fied with the fragrance of a rofe; or if 
without any previous thirft you were to 
drink of fome pleafant kind of wine; or 
to tafte of fome fweetmeat without being 
hungry; in all the feveral fenfes, of hear- 
ing, fmelling, and tafting, you undoubt- 
edly find a pleafure; yet if I enquire into 
the ftate of your mind previous to thefe 
gratifications, you will hardly tell me 
that they found you in any kind of pain; 
or having fatisfied thefe feveral fenfes with 
their feveral pleafures, will you fay that 
any pain has fucceeded, though the plea- - 
fure is abfolutely over? Suppofe on the 
other hand, a man in the fame ftate of 
i indifference, 


indifference, to receive a violent. blow; ds 
to drink of (ome bitter potion, or to have 
his eats wounded with fome harth and 
grating found; here is no removal of 
pleafure; and yet here is felt, in every 
fenfe which is affeGtod, a pain very diftin: 

guifhable. It may be faid perhaps, that 
the pain in thefe cafes had its rife from 
the removal of the pleafure which the 
man enjoyed before, though that pleafure 
was of fọ low a degree as to be perceived 
only by the ternoval. But this feems to 
me 2 fubtilty, that is not difcoverehlo in 
nature. For if, previous to the pain, I 
do not feel any actual pleafure, I bave no 
reafon to judge that any fuch thing exifts; 
fince pleafure is only pleafure as it is felt, 
The fame may be faid of pain, and with 
equalreafon. I can never perfuade myfzlf 
that pleafure and pain are mere relations, 
which can only exift as they are con- 
trafted; but I think 1 can difcern clearly 
that there are pofitive pains and pleafures, 
which do not at all depend upon each 


other. 
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other. Nothing i is more certain to my 
own feelings than this. There is nothing 


which I can diftinguifh in my mind with - 


more’ clearnefs than the three ítates, 
of indifference, of pleafüre, and of pain. 
Every one of thefe I can perceive with- 
out any fort of idea of its relation to 
any thing elfe. Caius is afflicted with 2 
fit of the colic; this man is actually in 


pain; ftretch Caius upon the rack, he . 


will feel a much greater pains but does 
this puin of the rack arife from the re- 
moval of any pleafure? or is the fit of 


the colic a plealüre or a pain jaft as we 


ure. pleafed to canfider it? 
SECT. Ill. 


The difference between the removal of 
PAIN and pofitive PLEASURE. 


E {hall carry this propofition yet 
a ftep farther. We íhall ven- 
ture to propofe, that pain and pleafure 


NS 
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are not only, not neceffarily dependent 
for their exiftence on their mutual dimi- 


nution or removal, but that, in reality, 


the diminution or ceafing of pleafure does . 
not operate like pofitive pain; and that ; 


the removal or diminution of pain, in its 


effect has very little refemblance to pofi- 
tive pleafure.* The former of thefe pro- 
pofitions will, I believe, be much more 
readily allowed than the latter; becaufe 
it is very evident that pleafure, when it 
has run its career, fets us. down very 


nearly where it found us. Pleafure of 


every kind quickly fatisfies; and when it 
is over, we relapfe into indifference, or 
rather we fall into a foft tranquillity, 
which is tinged with the agreeable co- 
lour of the former fenfation. I own it is 
not at firít view fo apparent, that the re- 

| moval 


Æ Mr. Locke. [effay on human underftanding, - 
]. 2. c. 20. fect. 16. ] thinks that the removal or lef- 
fening of a pain is confidered and operates as a plea- 
fure, and the lofs or diminifhing of pleafure as a 
pain. Itis this opinion which we confider here. 
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tnoval of a great pain does not refemble 
pofitive pleafure; but let us recollect in 
what ftate we have found our minds up- 
on efcaping fome imniinent danger, or 
on being releafed from the feverity of 
fome cruel pain, We have on fuch oc- 
cafions found, if I am not much mif- 
taken, the temper of our minds in a 
tenor very remote from that which at- 
tends the prefence of pofitive pleafure; 
we have found them in a ftate of much 
fobriety, imprefied with a fenfe of awe, 
in a fort of tranquillity fhadowed with 
hotror. The faíhion of the countenance 
and the gefture of the body on fuch oc- 
cafions is fo cortefpondent to this ftate 


of mind, that any perfon, a ftranger to 


the caufe of the appearance, would ra- 
ther judge us under fome confternation, 
than in the enjoyment of any thing like 
pofitive pleafure. | 

Qs d" slar avd'p' dln wuxivn AaCn, os” eri ma]pn 


Sula xa]ex]eras araor eZixero d'üjoy, 
Ardess ss ogres Bayles Mexet eroepor]as- 


E 


. Iliad 24. 
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- As when a wretch, who confcious of bis critty 
: Parfued for murder from bis native clime, 
= Fufi gains fame frontier, breathlefiy; pale; amaz’ dy 
All gaze, all wonder! 


This ftriking appearance of the man 
whom Homer fuppofes to have jut ef- 
eaped an imminent danger, the fort of 
mixt paffion of terror and furprize, with 
which he affeds the fpectators, pamts 
very ftrongly the manner in which we 
find ourfelves affected upon occafions 
any way fimilar. For when we have 
fuffered from any violent emotion, the 
mind naturally continues in fomething 
like the fame condition, after the caufe 
which firft produced it has ceafed to ope- 
rate. ‘The tofling of the fea remains after 
the ftorm; and when this remain of © 
horror has entirely fubfided, all the paf- 
fion, which the aceident raifed, fubfides 
along with it; and the mind returns to 
its ufual ftate of indifference. In fhort,. 
pleafure (I mean = thing either in the 

inward 
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inward: fenfation, or in the outward ap- 
pearance like pleafure from a pofitive. 
caufe) has never, I imagine, its origin 
from the removal of pain or danger . 


SECT. IV. 


Of DELIGHT and PLEASURE, as 
oppofed to each other, 


UT thall we therefore fay, that the 
removal of pain or its diminution, 

ig always fimply painful? or affirm that. 
the ceffation or the leffening of pleafure. 
is always attended itfelf with a pleafure? 
by no means. What I advance is no 
more than this; firft, that there are 
pleafures and pains of a pofitive and in- 
, dependent nature; and fecondly, that. 
the feeling which refylts from the. ceat- 
ing or diminution of pain does not bear 
a.fufficient relemblance to pofitive plea- 
fure to- have it confidered as of the fame 
nature, or ta entitle it tq be known by 
| E 2 the 


CH 
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the fame name ; and thirdly, that uponthe 
fameprinciple the removal orqualification - 
of pleafure has no refemblance to pofitive 
pain. -It is certain that the former feel- 


.ing (the removal or moderation of pain) 
. has fomething in it far from diftreffing, 
_ or difagreeable in its nature. This feel- 


ing, in many cafes fo agreeable, but in 
all fo different from pofitive pleafure, has 
no name which I know; but that hin- 
ders not its. being a very real one, and 
very different from all others. It is moft 
certain, that every fpecies of fatisfaCtion 
ór pleafure, how different foever in its 
manner of affecting, is of a pofitive na- 
ture in the mind of him. who feels it. 
The affection is undoubtedly pofitive; 
but the caufe may be, as in this cafe it 
certainly is, a fort of Privation. And it 
is very réafonáble that we fhould diftin- 
guifh by fome term two things fo diftinct 
in nature, as a pleafure that is fuch fim- 
ply, and without any relation, from that 
pleafure, which cannot exift: without a. 

i 2 js . relation, 
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relation, and that too a relation to pain. 
Very extraordinary it would be, if thefe — 
affections, fo diftinguifhable in. their ' 
caufes, fo different in their effects, fhould 
be confounded with each other, becaufe - 
vulgar ufe has ranged them under the 
fame.general title. Whenever I have 
occafion to {peak of this fpecies of rela ` 
tive pleafure, I call it DeZgbt; and I 
fhall take the befl care I can, to ufe that 
word in no other fenfe. I am fatisfied 
the word is not commonly ufed in this - 
appropriated fignification; but I thought 
it better to take up a word already 
known, and to limit its fignification, 
than to introduce a new one which 
would not perhaps incorporate fo well 
with the language. I fhould never have 
prefumed the leaft alteration in our 
words, if the nature of the language; 
framed for the purpofes of bufinefs rather 
than thofe of philofophy, and the nature 
‘of my fubje&t that leads me out of the 
common track of difcourfe, did not in a 
E $ manner 
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manner neceflitate me to it. I fhalf 
make ùfe of this liberty with all poffsble 
caution. As I make ufe of the word De- 
light to exprefs the fenfation which ac- 
 compahies the removal of pain or dan- 
ger; fo when J fpeak of pofitive pleay 
fure, I fhall for the moft part call i fim- 
| ply Pleafure. | 


BECT. V, 
JOY ad GRIEF. 


F T muft be obferved, that the ceflation 

of pleafure affects the mind thre¢ 
ways. If it fimply ceafes, after having 
continued a proper time, the effect is in- 
difference; if it be abruptly broken off, 
there eníues an uneafy fenfe called difap- 
gointment ; if the object be fo totally loft 
that there is no. chance of enjoying it 
‘again, a paffion arifes in the mind, which 


is called. grief. Now there is none of 
thele, not even grief, which is the moft 


yiolen f; 
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violent, that I think has any refemblance 


"to pofitive pain. The perfon who grieves, 


fuffers his paflion to grow upon him; 
he indulges it, he loves it: but this 


- never happens in the cafe of actual pain, 


which no man ever willingly endured for 
any confiderable time: That grief fhould 
be willingly endured, though far from, a 
fimply pleafing fenfation, is not fo diffi- 
cult to be underftood. It is the nature 
of grief £o keep its object perpetually in 
its eye, to prefent it ia its moft pleafu- 
fable views, to repeat all the circum-. 
ftances that attend it, even to the laf 
minutene(s; to go back to every particu- 
lar enjoyment, to dwell upon each, and 
to find a thoufand new perfeGions in all, 
that were not fufficiently underítood be- 
fore; in grief, the pZeg/ure is ftill upper- 
moft; and the afiliGion we fuffer has no 
refemblance to abfolute pain, which is 
always odipus, and which we endeavour 
to fhake off as foon as poffible. The 
Odyfiey of Homer, which abounds with 

E 4 fo 
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‘fo many natural and affecting images, 
has none more ftriking than thofe which 
Menelaus raifes of the calamitous fate of 
his friends, and his own manner of feel~ 
ing it.. He owns indeed, that he often 
gives himfelf fome intermiffion from fuch 
melancholy reflections, but he obferves 
too, that melancholy as they are, they ' 
give him pleafure. 


AAA eunas waylas od'vespavor x5 ayewo, 
Tlearaxis ty reyaesior xaÜnjsvos nueesioiv 
AAACE uev Ts yow ppura TEprojeas, AAC] Vals 
Tlavopae’ aloes de xoers xpusegs yor. | 


Still in fhort intervals of pleafing woe, 
` Regardful of the friendly dues I owe, 
J to the glorious dead, for ever dear, 
Indulge the tribute of a grateful tear. 
. Hom. Od. 4, 


On the other hand, when we recover our 
health, when we efcape an imminent 
danger, is it with j joy that we are affect- 

ed? 
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ed? The fenfe on thefe occafions is far 
from that fmooth and voluptuous fatisfac- 
tion which the affured profpect of plea- 
fure beftows. The delight which arifes 
from the modifications of pain, confefles 
the ftock from whence it fprung, in its 
folid, trong, and fevere nature. - 


5E C T. VI. 


Of the paffions which belong toSELF- 
PRESERVATION. 


OST of the ideas which are ca- 

pable of making a powerful im- 
preffion on the mind, whether fimply of 
Pain or Pleafure, or of the modifica- 
tions of thofe, may be reduced very 
nearly to thefe two heads, /e//-preferva- 
and fociety; to the ends of one or 
the other of which all our paflions are 
calculated to'anfwer. The paffions which 
concern felf-prefervation, turn moftly on. 
| pain 
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pain or danger. ‘The ideas of parn, fick- 
nefs, and death, fill the mind with ftrong 
emotions of horror; but fe and bealth, 
though they put us in a capacity of be- 
ang affected with pleafure, they make no 
fuch impreffion by the fimple enjoyment. 
"The paffions therefore which are conver- 
fant about the prefervation of the indivi- 
dual, turn chiefly on pain and danger, and 
they are the moft powerful of all the 
paftions. 


SECT. VIL 


_ Of the SUBLIME. 

/ 

/ XX 7 Hatever is fitted in any fort to ex- 

| cite the ideas of pain, and dan- 

ger, that is to fay, whatever is in any 

fort terrible, or is converíant about ter- 

rible objects, or operates in a manner 

analogous to terror, is a fource of the 

viene; that is, it is productive of the 
ftrongeft 
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firongeft emotion which the mind: is ca- 
pable of feeling. I fay the ftrongeft emo- 
tion, becaufe I am fatisfied the ideas of 
pain are much more powerful than thofe 

which enter on the part of pleafure. 
Without all doubt, the torments which | 
we may be made to fuffer, are much 
greater in their effect on the body and 
mind, than any pleafures which the moft 
learned voluptuary could fuggeft, or than 
the livelieft imagination, and the moft 
found and exquifitely fenfible body could 
enjoy. Nay I am in great doubt whether 
any man could be found who would earn 
a life of the moft perfect fatisfaction, at 
the price of ending it in the torments, 
which juftice inflided in a few hours on 
the late unfortunate regicide in France. 
But as pain is ftronger in its operation 
than pleafure, fo death is in general a 
much more affecting idea than pain; be- 
caufe there are very few pains, how- 
ever exquifite, which are not pre- 
ferred to death; nay, what generally 
| makes 
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makes pain itfelf, if I may fay fo, more . 
painful, is, that it is confidered as an 
emiffary of this king of terrors. When 
danger or pain prefs too nearly, they are 
incapable of giving any delight, and are 
fimply terrible; but at certain diftances, 
and with certain modifications, they may 
be, and they are delightful, as we every 
day experience. The caufe of this I fhall 
endeavour to inveftigate hereafter. 


SECT. VIL 


Of the paffions which belong to 
SOCIETY. 


HE other head under which I 

‘clafs our paffions, is that of fo- 
ciety, which may be divided into two 
forts. 1. The fociety of the /exes, which 
anfwers the purpofes of propagation; and 
next, that more general fociety, which 
we have with men and with other ani- 
mals, and which we may in fome fort 


be 
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be faid to have even with the inanimate. 
world. The paffions belonging to the 
prefervation of the individual, turn wholly 
on pain and danger; thofe which belong 
to generation, have their origin in grati- 
fications and pleafures; the pleafure moft 
’ dire&ly belonging to this purpofe is of a 
lively character, rapturous and violent, 
and confeffedly the higheft pleafure of. 
fenfe; yet the abfence of this fo great an 
enjoyment, fcarce amounts to an uneafi- 
nefs; and except at particular times, I 
do not think it affects at all. When men 
defcribe in what manner they are affected 
by pain and danger; they do not dwelt 
on the pleafure of health and the comfort 
of fecurity, and then lament the 4/ of 
thefe fatisfactions: the whole turns upon 
the actual pains and horrors which they 
endure. But if you liften to the com- 
plaints of a forfaken lover, you obferve, 
that he infifts largely on the pleafures 
which he enjoyed, or hoped to enjoy, and 
oh the perfection of the object of his de- 


fires; 
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fires; it is the Z% which is always up- 
permoft in his mind. The violent ef- 
fects produced by love, which. has fome- 
times been even wrought up to madnefs, 
is no objection to the rule which we feek 
to eftablifh. "When men have fuffered 
their imaginations to be long affected 
with anyidea, it fo wholly engroffes them 
29 to fhut out by degrees almoft every 
ether, and to break down every partition 
ofthemind which would confine it. Any 
idea is fufficient for the purpofe, as is. 
evident from the infinite variety of caufes 
which give rife to madnefs: but this at 
moft can only prove, that the paffion of 
love is capable of producing very extra- 
ordinary effects, not that its extraordinary 
emotions have any connection with pofi- 
tive pains, | 
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SECT IX. 


The final caufe of the difference betweers 
the paffions belonging to SELF-PRE- 
SERVATION, and thofe which re» 
gard the SOCIETY of the SEXES. 


HE final caufe of the difference 

in character between the paffions 

which regard {elf-prefervation, and- thofe 
which are direGed to the multiplication 
of the fpecies, will iHuftrate the forego- 


ing remarks yet further; and it is, Lima». 


gine, worthy of obfervation even upon 


its own account. As the performance 


of our duties of every kind depends up- 
on life, and the performing them with 
vigour and efficacy depends upon health, 
we are very ftrongly affected with what- 
ever threatens the deftruction of either; 
but as we were not made to acquiefce 
in life and health, the fimple enjoy- 
ment of them js not attended with any 


real 
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real pleafure, left fatisfied with that, we 
fhould give ourfelves over to indolence 
and inaction. On the other hand, the 
generation of mankind is a great purpofe, 
and it is requifite that men fhould be 
animated to the purfuit of it by fome 


. great incentive. It is therefore attended 


with a very high pleafure; but as it is by 
no means defigned to be our conftant 
bufinefs, it is not fit that the abfence of 
this pleafure fhould be attended with any 
confiderable pain. ,The difference be- 
tween men and brutes in this point, 
feems to be remarkable. Men are at all 
times pretty equally difpofed to the plea- 
fures of love, becaufe they, are to be 
guided by reafon in the time and man- 
ner of indulging them. Had any great 
pain arifen from the want of this fatif- 
faction, reafon, I am afraid, would find 
great difficulties in the performance of 
its office. But brutes who obey laws, 
in the execution of which their own rea- 
fon has but little thare, have their ftated 

fcafons; 
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fcafons; at fuch times it is not improbable 
that the fen(ation from the want is very 
troublefome, becaufe the end muft be. 
then anfwered, or be miffed in many, 
perhaps for ever; as the inclination re- 
turns only with its feafon. 


SECT. X. 
(5 OF BE AU T Y, 


A: HE pation, which belongs to ge- 
A _neration, merely as` fuch, ‘is luft. 
enly; this is evident in brutes, whofe 
paffions ar¢ more unmixed, and which 
purfue their purpofes more dire&ly than 
ous. . The only diftinGion they obferve. 
with. regard to: their gates, is that of 
fex. It is true, that they ftick feverally 
to-their.own fpecies in preference to all 
others. But this preference, I imagine, 
does not arife from any fenfe of beauty: 
which they find in their fpecies, as Mr. 
Addifon fuppofes, but from a law of fome 

F other 
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other kipdito which. they-are fubject; 
and this we: may -fairly-.conchide, from 
their. apparent want of choice amonefe 
thoíe obje&s to: which the barriers of 
their. fpecies Have confined them. - But 
man, who is a creatore- adapted to ‘2 
greater variety and intricacy of relation, 
connects with the general paffion, the 
idea of fome /ocia/ qualities, which di- 
rect and heighten the appetite which he 
has in common with all other animals; 
and, as he ie not-defigried: lie them „to 
live-atlarge, itis fit that ke fhould have 
fomething-to ereate a preference, and ix 
his choices and: this in general fhould be: 
fome fenfidle quality; as.no.other ean Ka 
quickly, fo powerfally, er fo farely pro~ 
duce its effec," Fhe objé& therefore-of 
this. mixed: pafii on-witieh we call leve, is- 
the beatity of the. fens Mer are carried 
to tlte fex in geteral, ; ap 4-16 the fex, and 
by the common law ef natare; but: they 
are attached--to patticelars- ‘iby perfona 
— I- call: beauty e focial quality ; 
for 





sd BEAUTIFUL  6y 
for where women and men, and not only 
they, but when othef artimals give us a 
fenfe of joy and .pleafure in beholding 
them, (and there are many that do fo) 
they infpire us: wnk {entiments of ten+ 
dernefs and: effeetion towards ther per- 
fons; we like to have them riedt us, and 
we enter willingly irito a kind of relation 
With them, utiles we thould have {trong 
reins to: the contrary. But to what 
end, in inary cafes, thie was defigned, 
I am unable to difcover; for I-fee nó 
Breater realon for 4 connettion bétwees 
tharr and feveral animals who dre attired 
In {0 enpáping d rhannery tham between 
fim and fome others: whe entirely want 
this’ attradtion; or. pole it in á far 
weaker degree; Büt it is probable, that 
Providence did: not miake ever this di- 
ftintion; but with's view to fome great 
end, though we cannot perceive diftinétly 
what it is, as his wifdom is net our wif- 
dom nor our ways his ways. 


Fa SECT. 


| 
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CSECT..XI 
SOCIETY and SOLITUDE. 


H E (econd branch of the focial 
paffions, is that which adminifters 

to foctety in. general. ' With regard to 
this, I obferve, that fociety, merely as 
fociety, without any particular heighten- 
ings, gives us no pofitive pleafure in the 
enjoyment; but abfolute and entire fofi- 
tude, that is; the total and perpetual ex- 
elufion from all fociety, is as great a po- 
fitive pain .as can almoft be conceived. 
Therefore in the ballance between the 
pleafure of general factety, and the pain 
of abfolute folitude, pain is the predomi- 
nant idea. But the pleafure of any particu- 
lar focial enjoyment outweighs very confi- 
derably the uneafinefs caufed by the want 
of that particular enjoyment; fo that the 
ftrongeft feafations relative to the habi- - 
tudes of particular fociety, are fenfations 
of pleafure. Good company, lively con- 
veríations, 


ad BEAUTIFUL. óg 


verfations, and the endearments of friend- 
fhip, fill the-mind with great pleafure; a 
temporary folitude on the other hand, is 
itfelf agreeable. This may perhaps prove 
that we are creatures defigned for con- 
templation as well as action; fince foli- 
tude as well as fociety has its pleafures; 
as from the former obfervation we may 
difcern, that an entire life of folitude 
contradicts the purpofes of our being,’ 
fince death itfelf is "— an idea of 
more terror. 


SECT. XIL 


SYMPATHY, IMITATION, and: 
AMBITION. 


NDER this denomination of fo- 
-ciety, the paffions are of a compli- 

cated kind,.and branch out into a variety 
of forms agreeable to that variety of ends: 
they are to ferve in the great chain of 
fociety. The three principal links in this 
chain are Sympathy, imitation, and ambition. 
! F 3 SEC T. 
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SECT. XI | 
SYMPATHY, 


T is by the firft af thefe paffions that 

We enter into the concerns of atheres 
that we are maved as they arc moved, 
and are never fuffered to be indifferent 
fpectators of almoft any thing which men 
can do or fufer. For fympathy muft be 
confidered as a fort of fubftitufion, hy 
which we are put into the place of an- 
other man, and affected’ in many re- 
— fpedsas he is affected; fo that this pafe. 
fion may either partake of the nature of 
thofe which regard felf-prefervation, and 
turning upon pain may bg a fource of 
the fublime; or it may turn upon ideas 
of pleafure; and then whatever has been 
faid of the focial affections, whether they 
regard fociety im general, or only fome 
particular modes of it, may be applicable 
here, It is by this principle chiefly that 
| | PM poetry, 
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fot y, paleting, aeRl'othér affeCting arts, 
‘MAMI ‘their -poffions ‘from one breaft 
© aroha wid ute often capable of 
grafting a delight on wrétehednefs, mi- 
fery, and death itfelf. It is a common 
obfervation, that objéčts "which in the 
reality would fhock, are in tragical, and 
füch like rébtelehtations, Whe Tource of à 
very high fpédieé of phallaréi This taken 
as a fact, has been the caufe.of much 
veufswinp. ‘The :fitisfattion: Kas bech 
‘oni onl¢ atiribated, ff, to the cóm- 
dert we releve in confidering. that fo 
‘@etaficholy a tory bs tio More than a fiċ- 
‘doh; and next, to the contemplation of 

oar owh freedom from thé evils whichwe 
fee reprelented. Iam afraid It is a prac- 
fice tf'üch too common in inquiries of 
this nature, to attribute thé caufe of feel- 
ings which merely art from the mecha- 
nical ftructüre of our bodies, ot from the 
natural frame and conftitition of our 
minds, to certain conclufions of the réa- 
"— faculty ofi the obje&ts prefented to 

F 4 | us; 
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us; for I fhould imagine, that the influ- 
ence of realon in producing our paffions 
‘is nothing near fo extenfive as it is come 
ve believed. | 


'$ EC T., XIV.- 


"The effe&s of SYMPATHY in the di- 
|." freffes of others. 


O: examine this point concerning 
the-effect of tragedy in a proper 
manner, we muft previoufly confider, 
-how we are affected by the feelings of 
our fellow creatures in circumftances of 
‘real diftrefs. I am convinced we have a 
degree of delight, and that no finall one; 
in the real misfortunes and pains of 
others; for. let the affection be what it 
wil in appearance, if it does not make 
us fhun fuch objects, if on the contrary 
it induces us to approach them, if it 
makes us dwell upon them, in this cafe 
I conceive we muft have a delight Or 
pleafure 
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pleafure of fome: fpecies or.other in con- 

templating objects of this kind.. Do we 
not read the authentic hiftories of fcenes 
of.this nature with as much pleafure as 

romances or poems, where the incidents 

are fictitious? The profperity of no em- 
pire, nor the grandeur of no king, can 
{o:agreeably affect in the reading, as the 
ruin of the ftate of Macedon, and the 
diftreís of its unhappy prince. Such a 
'eataftrophe touches u$ in hiftory as much | 
as the deftruction of Troy does in fable. 
Our. delight in cafes of this kind, is very 
greatly heightened, if the íufferer. be 
fome excellent perfon who finks under an 
unworthy fortune. Scipio and Cato are 
both virtuous characters; but we are 
more deeply affected by the violent death 
of the orie, and the ruin of the great 
caufe he adhered to, than with the de- 
ferved triumphs and uninterrupted pro- 
{perity of the other; for terror js a paf- 
fion which always produces delight when 
| it 
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at aloes not. prefs too'cloíe, and pity ii n 
quíhoh atcompanied with pleafore, be- 
cenfe it arifes from'lóve and focal affec- 
tion. Whenever we are formed by:ria- 
ture ‘to any active purpo(r, the pafon 
which afimiites us.to -%,.is attentie 'yeivh 
delight, or a ipleafure of fothe dtind; iet 
the {ubject matter be what it will; antl 
#xsonr Creator has defigned we thould be 
united by. the bord of fympathy, he his 
dtrengthened that bond by à praportion- 
able delight; and there moft where our 
fympathy is moft wanted, in the diftreffes 
of others. 1f «his pafilon was fanply pain- 
ful, we would fhun. with the greateft care 
all perfons and places that could excite fuch 
a paffion; as fome, who are fo far gone in 
indolence as not to endure any ftrong ir- 
preffion, actually do. _But the cafe & 
widely different with the greater part of 
mankind; there is no fpectacle we fe 
eagerly purfue, as that of fome uncom- 
mon and grievous caldmity; fo that 
whether 
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whethorthe misfortune is before our-cyes, 
ar whether they. are turned back to it in 
hiftory, it always touches with delight, 
This is mot an unmixed delight, . but 
blended with ao fmall uncafinefs. The 
delight. we have in fuch things, hinders 
we: from fhunping fcenes of mifery; and 
the pam we feel, prompts us to relieve 
euníclves in relieving thole who fuffer; 
asl all this antecedent. to any reafoning, 
by am infin& that works us to its own 
purpn£s, without our concurrence, 


8ECT. XV. 
. OF the effe&s. of TRAGEDY. 


Fi is thus in real calamities, Jn imi- 

R. tated diftreffes the only difference is 
the pleafure refulting from the effe@s.of 
imitation; for it is never fo perfect, but 
we can perceive it is imitation, and on 
that principle are fomewhat pleafed with 
i. And indeed in fome cafes we derive 
as 
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as muchor more pleafure fromthat fousce 
than from the thing itfelf. But then I 
imagine we fhall be much miftaken if 
we. attribute any confiderable part of our 
fatisfaction in tragedy to the confideration 
that tragedy is a deceit, and its reprefen- 
tations no realities, The nearer it ap- 
proaches the reality, and the. further it 
removes us from all idea of fiction, the 
more perfect is its power. But be its 
power of what kind it will, it never.ap- 
proaches ta what it.reprefents.. Chufe a 
day on which to reprefent the moft fub- 
lime and affecting tragedy we have; 
appoint the moft favourite actors ; {pare 
no coft upon the fcenes and decora- 
tions; unite the greateít efforts of poetry, 
painting and mufic; and when you have 
collected your audience, juft at the mo- 
ment when their minds are erect with 
expectation, let it be reported that a ftate 
criminal of high rank is on the point of 
being executed in the adjoining íquare; 
in a moment the emptinefs of the thea- 

tre 
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tre would demonftrate the comparative 
weaknefs of the imitative arts, and pro- 
claim the triumph of:the real, fympathy: 
I believe that.this notion of our having a 
fimple pain in the reality, yet a.delight 
in the .reprefentation, arifes from hence, 
that. we do not faficiently. diftinguifh 
what we would by.po means chufe to do, 
from what we fhoukd be cager.enough to 
fee ifi it was once.done.. We. delight in 
feeing things, which {o. far from doing; 
our heartieft..wifhes would be to fee re- 
drefled.. This: noble Capital, the pride of 
England and.of: Europe, I believe no 
man is fo ftrangely wicked as to. defire 
to fee .deftroyed by: a conflagration, or an 
earthquake; though he thould be removed 
himéelf to the greateft diftance from the 
danger. - But fuppofe fuch a fatal acci- 
dent to have happened,. what numbers 
from all parts would croud to behold the 
ruins, and amongft them many who would 
have . been content: never to have fen 
London i in its ony? N or is it either in 


real 


58 On the SUBLIME - 
real or fictitious diftreffes, our immtintty 
from them which produces our delight: 


-in my own mind I can difcover nothing 


like it. F apprehend that this nviftake is 
owing to a fort of fophifrw, by which we 
are frequently impofed npon; it “arifes 
from. our not diftinguifhing between what 
is intdeed a neceffary condition to our dos 
ing or fuffering any thing in general,’ and 
what. is the caue of fome particular att. 
ifa man kills me with a fword, if is a 


 neceffary condition to this that we fhoul 


have buen: both of us alive before the facts 

and yet it would be abfürd to fay; that 
eur Being both: living creatures was the 
caufe of his erime and of my death: `- So 


| itiscertain, that itis abfolutely neceflary 


my Kfe fhould be out of any imminent 
hazard before E cam take a delight in: the 
fufferings of others, real'or imaginary, or 
indeed in any thing elfe from any caufe 
whatfoever. But then it is‘a fophifm to 
argue from thence, that this immunity is 
the cauft of my delight either om thefe 


or 
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o? oft any ceccaffons. No one can diftin- 
git fach a caifé of fatisfa&ion ix his 
own mind-I believe; nay wher we do-not 
finer any very acute pain, nor are ex- 
pefed-to any imminent danger of our 
Hives; we can fecl/ for others; wiit we 
füffer/ ourf&ves; -and' often then moft 
when we are. fòftened-by aition; we 
fee ‘with: pity even diftreffes: which we 
woukl nai ‘in the M aos ofi onr OWN. 


SECE XVI: 


tS PMP Y & PEON: | 
fecondi paffiorr belonging ta 
^ Fciety is: imitation, or; if. you: 
wil, ‘a defire of imitating, and-confe-: 
quently g pleafure in it.’ Fhis paffion 
arifesfronr much the fame: caufe witlr 
fyinpathy. For as fympathy makes us 
tate.a concern in whatever mer feel, fò 
this affectio prompts-us to copy witat» 
ever they-do; and:conféquently we have 
a plea- 
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a pleafure in imitating, and in whatever, 
belongs to imitation merely as it is fach, 
without any intervention of the reafon-, 
ing faculty ; but folely from our natural. 
conftitytion, which Providence has fram-. 
ed in fuch a manner as to find either plea- 
fure or delight according to the nature-of 
the obje&, in whatever regards the pur- 
pofes of our being. It is by imitation 
far more than by precept that we learn. 
every thing; and what we learn thus we 
acquire not only. more effectually, but 
more pleafantly. This forms our man- 
ners, our opinions, our lives.- It is one 
of the ftrongeft links of fociety; it is a 
fpecies-of mutual compliance which all 
men yield to each other, without con- 
ftraint to themfelves, and which is ex- 
tremely flattering to all. ` Herein it is 
that painting and many other agreeable 
arts have laid one of the principal foun- 
dations of their power. And fince by its 
influence on our manners and our paf- 
fions it is of fuch great confequence, I 
| ' fhall 
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fhall here venture to lay down a rule, 

which may inform us with à good de- 

gree of certainty when we are to attrie 

bute the power of the arts, to imitation, 

or to our pleafure in the fkill of the imi- 

tator merely, and when to fympathy, or 

fome other caufe in conjunction with it. 

When the object reprefented in poetry or 

painting is fuch, as we could have no de- 
fire of feeing in the reality; then I may. be 
fure that its power in poetry or painting 
is owing to the power of imitation, and 
to no caufe operating in the thing itfelf. 
So it is with moft of the pieces which the 
painters call ftill life. In thefe a cottage, 
a dunghill, the meaneft and moft ordina- 
ry utenfils of the kitchen, are capable of 
giving us pleafure. But when the object 
of the painting or poem is fuch as we 
fhould run to fee if real, let it affect us 
with what odd fort of fenfe it will, we ` 
may rely upon it, that the power of the 
poem or picture is more owing to the na- 
ture of the thing it(elf than to the mere 
G effect - 
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effect of imitation, or to a confideration 
of the {kill of the imitator however exel- 
lent. Ariftotle has fpoken fo much and 
fo folidly upon the force of imitation in 
his Poetics, that it makes any further dif; 
courfe upon this fubje& the lefs necefs 


fry. 
SECT. XVIL 


AMBITION. 


LTHOUGH imitation is one of 

A X. the great inftruments ufed by Pro- 
. vidence in bringing our nature towards 
. its perfection, yet if men gave themíelves 
up to imitation entirely, and each follow- 
ed the other, and fo on in an eternal circle, 
it is eafy to fee that there never could be 
any improvement amongft them. Men 
muft remain as brutes do, the fame at the 
end that they are at this day, and that 
they were in the beginning of the world. . 
To prevent this, God has planted in man 
| a fenfe 
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a fenfe of ambition, and a fatisfaction, 
arifing from the contemplation of his ex- 
celling his fellows-in fomething deemed: 
valuable amorípít them. It is this paf- 
fron that drives mien ‘to all the ways we, 
fee in ufe of fignalifing themfelves, and 
that tends to make whatever excites in a 
man the idea of this diftinction fo very. 
pleafant. It has been fo ftrong as to 
make very miferable men take comfort 
that they were fupreme in mifery; and 
certain it is, that where we cannot di-: 
ftinguifh ourfelves by fomething éxcel- 
lent, we begin to take a complacency in 
fome fingular infirmities, follies, or de- 
fects of one kind or other. It is on this 
principle that flattery is fo prevdlent; for 
flattery is no more than what raifes in a 
man’s mind an idea of a preference which 
he Has not. Now whatever either on 
good or upon bad grounds tends to raife 
a man in his own opinion, produces 
‘a fort of {welling and triumph that 
is extremely grateful to the human 

G 2 mind; 
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mind; and this {welling is never more 
perceived, nor operates with more force, 
than when without danger we are con- 
verfant with terrible objects, the mind 
always claiming to itfelf fome part of the 
dignity and importance of the things 
which it contemplates. Hence proceeds 
what Longinus has obferved of that. 
glorying and fenfe of inward greatnefs,’ 
that always fills the reader of fuch paf- 
fages in poets and orators as are fublime; 
it is what every man muft have felt in: 
himfelf upon fuch occafions. 


SECT. XVII 
The RECAPITULATION. 


O draw the whole of what has been 
faid into a few diftin& points. 


* "The paffions which belong to {elf-prefer- 


vation, turn on pain and danger; they 
are fimply painful when their caufes im- 
mediately affect us; Fo are delightful 

when 


aid BEAUTIFUL. 84 


when we have an idea of pain and dan- - 
per, without being actually in fuch cir-. 
eumftarices; this delight I have not call 
èd pleafure, becáuíe it turns on pain, and 
becaufe it is; different. enough from any 
idea of ‘pofitive pleafure. Whatever ex- 
cites this delight, I call fume. The 
paffions belonging to felf-prefervation 
are the ftrongeft of all the paffions.: 

.. The fecond head to which the paffions 
are referred with relation to their final 
caufe, 'is.fociety. There are two forts 
of íocieties. The firft is, the fociety of 
fex. The paffion belonging to this is 
called love, and it contains a mixture of 
luft; its obje& is the beauty of women. 
The other is the great fociety. with man 
and all other animals. The paffion fub- 
fervient to this is called likewife love, but 
it. has no mixture of luft, and its object 
js beauty; which is a name.I fhall apply 
to all fuch qualities in things as induce in 
us a fenfe of affection and tendernefs, or 
fome other paffion the moft nearly refem- 

G 3 bling 
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bling thefe. The paffion of love has its 
rife in pofitive pleafure; it:is, like, all 
things which grow out of pleafure, ca- 
pable. of being mixed with a mode of 
uneafinefs, that is, when an idea of its 
object is excited in the mind with an idea 
at tlie fame time of having irretrievably 
loft.it. This mixed fenfe of pleafure . 
I have not called. pain, becaufe it turns 
, upon actual pleafure, and becaufe it is 
both in its caufe and in moft of its effecta 
of a nature altogether different. 

_. Next to the general paffion we have for 
faciety, £o a choice in which we are dix 
rected by the pleafure we have in the. obs 
jet; the ‘particular. paffion under this 
bead called fympathy has the greateft exe 
tent. ‘The nature of this paffion is to put 
us in the place of another in whatever 
circumftance he is in, and to affect us in 
alike manner; fo.that this paffion. may, 
as the occafion requires, turn either on 
pain or pleafure; ‘but with the modifica- 


tions mentioned in fome cafes in fect. 11. 
"as As 
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As to imitation: and preference, nothing 
more need bé faid. 


S ECT. XIX. | 
The: SON TURION 


; Believed that ar attempt to rarigė and 

KE. methodize fome of our mof leading 
paffions, would be a good preparative to 
fuch an enquiry'ad we are going to make 
in the enfuing difcourfe. The paffions 1 
have mentioned are almoft the only ones 
which it can be neceffary to confider in 
our prefent'defign; though the variety 
of the paffions is great, and worthy in 
every branch of that variety of an atten- 
tive inveftigation. The more accurate- 
ly we fearch into the human mind, the 
Bronger traces we every where find of 
his wifdom who made it. If a difcourfe 
on the ufe of the parts of the body may 
be'confidered as an hymn to the Creator; 
the’ ufe of the paffions, which are thé 
organs of the mind, cannot be barren 
G 4 of 


88 On the SUBLIME 


‘Qf praife to him, nor unproduĉtive to 


ourfelves of that noble and uncommon 
union of fcience and admiration, which 
a contemplation of the works of infinite 


wifdom alone can afford to a rational 


Minen RR 


mind; whilft referring to him whateves 
we find of right, or good, or fair in our- 
felves, difcovering his ftrength and wif- 
dom even in our own weaknefs and im- 
perfection, honouring them where we 
diícover them clearly, and adoring their 
profundity where we are loft in ourfearch, 
we may be inquifitive without imperti- 
nence, and elevated without pride; we 


.. may be admitted, if I may dare to fay fo, 


into the counfels of the Almighty. bya . 
confideration of his works. The eleva- 
tion of the mind ought to be the princi- 
pal end. of all our ftudies, which if they 
do not in fome meafure effect, they are 
of very little fervice to us. But betides 
this great purpofe, a confideration of the 
rationale of our paffions feems to me very 
neceffary for all who would affect them 


upon 
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upon folid and fure principles. It is 
not enough to know them in general; 
to affect theng after a delicate manner, 
or to judge properly.of any work de- 
figned to affect them, we fhould know 
the exact boundaries of their feveral 
| jurifdictions; we fhould purfue them 
through all their variety of operations, 
and pierce into the inmoft, and what 
might appear inacceffible parts. of our 
nature, | P3 


Quod latet arcaná non enerrabile fibrá. 


Without all this it is poffible for a man 
after a confufed manner fometimes to 
fatisfy his own mind of the truth of 
his work; but he can never have a 
certain determinate rule to go by, nor 
can he ever make his propofitions füf- 
ficiently clear to others. Poets, and 
orators, and painters, and thofe who 
cultivate other branches of the liberal 
arts, have without this critical know- 

| ledge 
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ledge fucceeded well in- their feverat 


provinces, and will fucceed; as among 
artificers theré are many machines made 
and even invented without any exact 
knowledge of the pfintiples they are 
governed. by: “It is, T. own, not un- 
common’ to be wtong.in- theory and 
right in practice; and we.are happy 
that it. is fo. Men often act right 
from - their feelings, who afterwards 
reaíon but ill on them from princi- 
ple; but as it is impoffible to avoid 
an attempt at fuch reafoninp, and equal- 
ly impoffible to prevent its having fome — 
inflyenee: oh our practice, furely it is 
worth taking: fome- pains to have. it 
juft; and founded om the bafis of fure 
experience. - We might expect that the 
artifts themíelves would have been our 
fureft guides; but the artifts have been 
too much occupied in -the practice; the 
philofophers have done: little, and what 
they have done, was moftly with a 
view to their own fchemes and fyftems; _ 

and 
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and as for thofe called critics, they 
have generally fought the rule of the 
arts in the wsong place; they fought 
it among poems, pictures, engravings; 
ftatucs and buildings. But ast can| 
never give the rules that make an art 
This is, I. believe, the reafon why ar- 
tifts in general, and poets principally, 
have been confined in fo narrow à 
circle; they have been rather imita- 
ters of one another than of natures. and 
this with fo faithful an. uniformity, and 
to fo remote an antiquity, that it is 
hard to fay who gave the firft model. 
Critics follow them, and therefore can 
do little as guides. I can judge but 
poorly of any thing whilft I meafure 
it by no other ftandard than itfelf, 
The true ftandard of the arts is in 
every man’s power; and an eafy ob- 
fervation of the mot common, fame- | 
times of the meaneft things in nature, 
will give the trueft lights where the 
greateft fagacity and induftry that flights - 

f fuch 
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fuch obfervation, muft leave us in the 
dark, or what is worfe, amufe and mif- 
lead us by falfe lights. In. an enquiry; 
it is almoft every thing to be once in a 
right road. I am {fatisfied I have done 
but little by thefe obfervations confider- 
ed in themfelves; and I never: fhould 
have taken the pains to digeft them, 
much lefs fhould 1 have ever ventured 
to publifh them, if I was not convinced 
that nothing tends more to the .corrup- 
tion of fci&nce than to fuffer it to ftag- 
nate. Thefe waters muft be troubled 
before they can exert their virtues. A 
man who works beyond the furface of 
things, though he may be wrong- himfelf, 
yet he clears the way for others, and: 
may chance to make even his errors fub- 





fervient to the caufe of truth.. In the ~ 


following parts I íhall.enquire what 
things they are that caufe in us the af- 
fections of the fublime and beautiful, as 
in this I have confidered the affections 
themfelves. I only defire one favour; 

that 


/ 
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that no part of this diícourfe may be 
judged of by itíelf and independently of 
the reft; for I am fenfible I have not 
difpofed my materials to abide the teft 
of a captious centroverfy, but of a fober ^. 
and even forgiving examination; that 
they are not armed at all points for 
battle; but dreffed to vifit thofe who are 
wiling to give a peaceful entrance to 
truth, 


The End of the Firft Part, 
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SuBLIME and BEAUTIFUL. 


PART II. 


SECT. I. 
Of the paffion caufed by the SUBLIME, 


HE paffion caufed by .the great 

and fublime in nature, when thofe 

caufes operate moft powerfully, is afto- 
nifhment; and aftonifhment is that ftate 
af the foul, in which all its motions are 
fufpended, with fome degree of horror. * 
In this cafe the mind is fo entirely filled 
with 
9 Part 1. fect. 3, 4, 7, 
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with its object, that it cannot entertain 
any other, nor by confequence reafon on 
that object which employs it. Hence 
arifes the great power of the fublime, 
that far from being produced by them, 
it anticipates our reafonings, and hurries 
us on by an irrefiftible force.  Aftonifh- 
ment, as I have faid, is the effect of the 
fublime in its higheft degree; the infe- 
rior effects are admiration, reverence and 
refpet. - 


SEC T. II. 
TERROR. 


, TO paffion fo effecpually robs the 
mind of all its. powers of acting 

and reafoning as fear. * For fear being an 
epprehenfion of pain or death, it operates 
in a mapner that refembles actual pain. 
Whatever therefore is terrible, with re- , 
gard to fight, is fublime too, whether 
| i this 

* Parts. fed. 3, 4, §, 6. | 
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this taufe of terror, be endued with great- | 
nefs of dimenfions or not; for it is im» 
poffible to look on any thing as trifling, 
er. contémptible, that may be dangerous, 
There are many animals, who though. 
far from being large, are yet capable of 
raifing ideas of the fublime, becaufe they 
are confidered as objects of terror. As 
ferpents and poifonous animals of almoft 
all kinds, And to things of great di- 
menfions, if we annex an adventitious 
idea of terror, they become without com- 
parifon greater. A level plain of a vaft 
extent on land, is certainly no mean 
idea; the profpect.of fuch a plain may 
be as extenfive asa profpe of the ocean; 
but can it ever fill the mind with any 
thing fo great as the ocean itfelf? This 
is owing to feveral caufes, but it js owing 
to none more than this, that this ocean is 
an object of no fmall terror. Indeed ter- . 
ror is in all cafes whatfoever, either more 
openly or latently the ruling principle 
of the fublime. Several languages bear 

| H | a ftrong 
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a ftrong teftimony to the afiinity of thefe 
ideas. They. frequently ufe the fame 
word,. to fignify indifferently the modes 
of aftonifhment or admiration and thofe 
of terror. G&gé9c is in greek, either fear 
or wonder; deivos is- terrible or refpect- 
able; asw, to reverence or to fear. Ve- 
reor in latin, is what aew- is in preck. 
The Romans ufed the verb fupeo, a term 
which ftrongly marks the ftate of an afto- 
nifhed mind, to exprefs the effec either 
ef fimple fear, or of aftonifhment; the 
word attonitus, (thunderftruck) is equal- 
ly expreffive of the alliance of thefe ideas; 
and do not the french efoxmement, and 
the enghíh aflont/bment and amazement, 


. point out as clearly the kindred ernotions 


which attend fear and wonder? They 
who have a more general knowledge of 
languages, could. produce, I make no 
doubt, many other and equally ftriking 


. examples. 


SECTE 
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"Oo make any thing vety terrible 
 obfcurity T fcemis'in feriéral to bà 
ecelis. Wher we know thé fill ex- 
tent of any danger, whieü we can accu- 
‘ftom our eyes to it, a greài deal of thë 
a4pprehenfiow varithes.’ Every one will 
be fenfiblé of this, wHo confidéré how 
greatly niplit adds to dur dread, in alf 
cafes of danger; and how müclr the no« 
tions of ghofts and -gobling; -of which 
none cán form clear ideas, affctt minds, 
which give crédit to tlie popular tales 
Concerning fach forts of beings. Thott 
defpotic governments, which are founded 
on the paffiotts of meri, ‘and principally 
upon the paffion of fear, keep their chief. 
as much as may be from the public eye; 
‘The policy has been the fame in many 
| H 2 © =- cafes 
4 Part 4. fet. 14, 15, 16. | 
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cafes of religion.  Almoft all the heathen 
temples.-were dark. Even in the barba- 
rous temples of the Americans at this 
day, they keep their idol in a dark part 
of the hut, which is confecrated to his 
worfhip. . For this purpofe too the druids 
performed all their ceremonies in the 
bofom-of the darkeft woods, and in the 
fhade of the oldeft and moft fpreadiug 
oaks. No perfon feems better to have 
underftood the fecret of heightening, or 
of fetting terrible things, if I may ufe 
the expreflion, in their ftrongeft light by 
the force of a judicious obícurity, than 
Milton. .His defcription of Death in the 
fecond book is admirably ftudied; it is 
aftonifhing with -what a gloomy pomp, 
with what a fignificant and expreffive 
uncertainty of ftrokes and colouring he 
has finifhed the portrait of the king of 
terrors. 
^ Lhe other fbape, 
Jf foape tt might be called that fbape bad none 
Diftinguifbabley in member, joint, or limb; 
| Or 
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Or fubflance might be called that fDadow feemed, : 
For each feemed either ; black be flood as night; 
Fierce as ten furies ; terrible as bell; 

And [book a deadly dart. What feemed bis head 
The likenefs of a kingly crown bad en. 


In this defcription all is dark; uncertain, | 
confufed, terrible, and meme to the laft 
degree. | 
SECT. IV | 
Of the difference between CLEARNESS 
and OBSCURITY with um to 
the paffions, 


T is one thing to make an idea clear, 
and another to make it affecting to: 
the imagination. If I make a drawing 
of a palace, or a temple, or à landícape, 
I prefent a very clear idea of thofe. ob- 
jects; but then (allowing for the effect of. 
imitation which is fomething) my pic- 
tare can at moft affect only as the palace, 
H3 |... temple, 


e 
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' temple; or landícape would have: affected 
in the reality, ... On. the other hand, the 
moft lively and fpirited verbal: defcription, 
I can give, .raifes a very obfcure and im- 
perfect idea of fach objects; but then it 
is in my power to raife a ftronger emo- 
tion “by the defcription than I could do 
by the beft- painting.. “This experience 
conftantly evinces. The proper mannep 
of conveying the affections of the mind 
from one to another, is by words; there 
ig a great’ infofaciency in all other mg- 
thods of communicatiqn; and fo far is a 
clearnefs of imagery from being abfolute- 
ly neceffary to an influence upon the paf- 
ions, that they may be confiderably oper 
rated upon without prefenting any image 
at all, by certain ‘fouiids .adapted to that 
purpofe; of which we have a fufficient 
proof in the:acknowledged and powerful 
effects of inftrumental mufic. In reali- 
ty a great clearnefs helps but little tor 
wards affecting the paffions, as it is in 
. fome 


: | 
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fome fort ad ‘enemy to all enthufia&ms 


whatfoever. b 
SECT. [IV]. 
The fame fabjea continued. 


HERE are two -— in Horace's 

art of-poetry that feem to contra- 

di& this opinion, for which reafon I fhall 

take a little more pains in clearing it up. 
The verfes are, 


] Seguius irritant animos demiffa per aures 
Quam que funt oculis fubjeBa fidelibus. 


Of this the abbe du Bos founds a criti- 
cifm, wherein he gives painting the pre- 
ference to poetry in the. article of mov- 
ing the paflions; principally on account 
of the greater charnefs of the ideas 
it reprefents. I believe this excellent 
judge was led into this miftake (if it 
be a miftake) by his fyftem, to which 
he found it more conformable than I 

H 4 ^ imagine 
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imagine it will be found to experience. 
I know feveral who admire and love 
_ painting, and yet who regard the objects 
of their admiration in that art, with 
coolnefs enough, in comparifon ef that 
warmth with which they are animated 
"by affecting pieces of poetry or rhetoric. 
Among the common fost of people, I 
never could perceive that. painting had 
much influence on their paffions. It ig 
true that the beft.forts of painting, as 
well as the beft forts of poetry, are not ` 
much underitood in that fphere. But it 
is moft certain, that their paffions are 
very ftrongly roufed by a fanatic preacher, 
or by the ballads of Chevy-chafe, or the 
chidren in the wood, and by other little 
popular poems and tales that are current 
in that rank of life. I do not know of 
any paintings, bad or good, that pro- 
duce the fame effect. So that poetry 
with all its obfcurity, bas a more gene- 
ral as well as a more powerful dominion 
" Over the paffions than the other art, 
| ° And 
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Ánd I think there are reafons in nature 
why the. obícure idea, when properly 
conveyed, fhould-be more affecting than 
the clear. It is our ignorance of things — 
that caufes all our admiration, and chiefly 
excites our paffions. Knowledge and ae- 
quaintance make the moft ftriking caufes 
affect but little. It is thus with the 
vulgar, and all men are as the vulgar in 
what they do not underftand. The ideas 
of eternity, and infinity, are among the 
moft affecting we have, and perhaps 
there is nothing of which we really un- - 
derftand {0 little, as of infinity, and eter- 
nity. We do not any where meet a more 
fublime defcription than this juftly cele- 
brated one of Milton, wherein he gives 
the portrait of Satan with a dignity fo 
fuitable to the fubject. 


- He above tbe ref > 
In fhape and geflure proudly eminent 
Stood like a tower; bis form bad yet not loft 
All her original brightne/s, nor appeared 


3 cd 
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Lifi than archangel ruin'd, and th exet X. 
Of glory obfiured : as when the fun new riri 
Loots through the borexental mifly air . 

- Sborn of bjs beams; ar from behind the nmen 
Fn dim eclipfe dfaftrous twilight fbeds 
On ‘half the nations; and with feer of change 
Perplexes monarchs -` EM 


Here is.a very noble picture; end in 
what does this poetical picture confit? 
in images of a tower, an archangel, the 
fun rifing through mifts, or in an echpfe, 
the ruin.of monarchs, and the revolu- 
tions of :kingdoms. The mind is hur- 
ried out of itfelf, by e croud of great and 
_eonfufed images; ‘which affe& becaufe 
they are crouded and confufed. ^ For fe- 
parate them, and you lofe much of the 
greatnefs, and’ join ‘them, and you infal- 
libly lofe the clearnefs. The images 
raifed by poetry are always of this obfcure 
kind; though in general the effects of 
poetry, are by no means to be attributed 
to the images it raifes; which point we 


fhall 
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(hall examine more at large hereafter. 
But painting, when we have allowed for 
the pleafure of imitation, cam only affect 
firaply by the images it prefents; and ` 
even in painting a judicious obfcurity in 
fome things eontributes to the effect of 
the pictures hecaufe the images in paint- 
ing are exactly fimilar to thofe in na^ 
tires end in nature dark, confníed, un- 
certain images have a greater power on 
the fancy to form the grander paffions 
than thofe have which are more.clear and 
determinate. But where and when this 
abfervation may. he applied to. practice, 
and how far it (hall be extended, will be 
better deduced from the nature of tho 
fubject, and from the occafion, than from 
any rules that can be given. 

I am fenfible that this idea has met with - 
eppafition, and is likely ftill to be rejected 
by feveral. But let it be confidered that 
hardly any thing can ftrike the mind with 
its greatnefs, which does not make fome 
fort of approach towards infinity; which 


po- 
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nothing can do whilft we are able to 
perceive its bounds; but to fee an objec 
diftinély, and to perceive its bounds, 
is one and the fame thing. A clear 
idea is therefore another name for a 
little idea. There is a paffage in the 
book of Job amazingly fublime, and this 
fublimity is principally due to the terri- 
ble uncertainty of the thing defcribed. In 
thoughts from the vifions of the night, 
when deep fleep falleth upon men, fear 
came upon me aud trembling, which made 
all my bones to fhake. Then.a fpirit paf~ 
fed befora my face. The hair of my fiel 
frood up. It fload fiill, but I could not 
difcern the form thereof; an image was 
before mine eyes; there was filence; and 
I beard a voice-—Shall mortal man be 
more juf than God? We are firft pre- 
pared with the utmoft folemnity for the 
vion; we are firft terrified, before we 
are let even into the obfcure caufe of our 
emotion;. but when this grand caufe of ' 
terror nrakes its appearance, what is it } 
_ js it not wrapt up in the fhades of its own 

l in- 
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incomprehenfible darknefs, more aweful, 
more ftiiking, more terrible, than the 
livelieft defcription, than the cleareft 
painting could poffibly reprefent it? 
When painters have attempted to give 
us clear reprefentations of thefe very fan- 
ciful and terrible ideas, they have I think 
almoft always failed; infomuch that I 
have been at a lofs, in all the pictures I , 
have feen of hell, whether the painter 
did not intend fomething ludicrous. Se- 
veral painters have handled a fubject cf. 
this kind with a view of affembling as 
many horrid phantoms as their jmagina- 
tion could fuggeft; but all the defigns I 
have chanced to meet of the temptations 
of St. Anthony, were rather a fort of odd 
wild grotefques, than any thing capable 
of producing a ferious paífion. In all 
thefe fubjects poetry is very happy. Its 
apparitions, its chimeras, its harpies, its 
allegorical figures, are grand and affect- 
ing; and though Virgil’s Fame, and 
Homer's Difcord, are obícure, they are 

mag- 
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magnificent figures. ‘Fhefe figures m 
painting would be clear enough, but I 
fear they might become ridtculous. 


SECT. V. 
POWER. 


ESIDÉS thefe things which d= 
refily fuggeft the idea of dangers 

and thofe which produce a ftmilar effect 
from a mechanical eaufe; I know of no- 
thing fublime which is not fome modi- 
fication ef power. And this branch rifts 
as naturally as the other two branches, 
from terror, the common ftock of every 
thing that is fublime. The idea of power 
at firít view, feems of the clafs of theft 
indifferent ones, which may equally be- 
long to pain or to pleafure. But in reas 
— lity, the affection arifing from the ide4 
of vaft power, is extremely remote from 
that neutral character. For firíft, we 
muft remember, * that the idea of pain; 
in 
* Part n fed. 7* 
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in its higheft degree, is much ftronger 
than the higheft degree of pleafure; and 
that it preferves the fame fupetiority 
through all the fubordinate gradations. 
From hence it is, that where the chances 
for equal degrees of fuffering or enjoys - 
ment ate in any fort equal, the idea of, 
the fuffering muft, always be prevalent. 
And indeed the ideas of pain, and above 
all of death, are fo very affeGing, that 
whilft we remain in the prefence of what- 
ever is {uppofed to have the power of in« 
flicting either, it is impoffible to be per- 
fectly free from terror. Again, we know 
by experience, that for the enjoyment of 
pleafure, no great efforts of power are af 
all neceffary; nay we know, that fuch 
efforts would goa great way towards dé- 
ftroying our 'fatisfaction : for pleafure 
muft be ftolen, and not forced upon us; 
pleafure follows the will; and therefore 
we are generally affected with it by many 
things of a force greatly inferior to our ` 
own. But pain is always inflicted by 2 
power 
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power in fome way fuperior, becaufe we 
never fubmit to pain willingly. - So that 
ftrength, violence, pain and terror, are 
ideas that rufh in upon the mind together. 
Look at a man, or any other. animal of - 
prodigious ftrength, and what is your idea 
before reflection? Is it that this ftrength 
will be fubfervient to you, to your eafe, to 
your pleafure, to your intereft in any fenfe? 
No; the emotion you feel is, left this 
enormous ftrength fhould be employed to 
the purpofes of * rapine and deftruction. 
That power derives all its fublimity from 
the terror with which it is generally ac- 
_ companied, will appear evidently from 
its effect in the very few cafes, in which 
it may be poffible to {trip a confide- 
rable degree of ftrength of its ability - 
to hurt. When you do this you fpoil 
it of every thing fublime, and it immedi- 
. ately becomes contemptible. An ox isa 
creature of vaft ftrength; but he is an 
innocent creature, extremely ferviceable, 
and 


* Vide Part 3. feck. 2t. 
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and not at ‘all dangerous; for which 
reafon the idea of an ox is by no means 
grand. A bull is {trong too; but his 
ftrength is of another kind; often very 
deftru&ive, feldom (at leaft amongft us) 
of any ufe in our bufinefs; the idea of a 
bull is therefore great, and it has frequent- 
ly a place in fublime defcriptions, and ele- 
vating comparifons. Let us look at an- 
other ftrong animal in the two diítinct 
lightsin which we mayconfiderhim. The 
horfe in the light of an ufeful beaft, fit for 
the plough, the road, the draft, in every 
focial ufeful light the horfe has nothing of 
the fublime; but is it thus that we are. 
affected with him, whofe neck is cloathed 
with thunder, the glory of whofe nofirils 
is terrible, who fwalloweth the ground 
with fiercenefs and rage, neither believeth 
that it is the found of tbe trumpet? In 
this defcription the ufeful character of 
the horfe entirely difappears, and the ter- 
rible and fublime blaze out together. 
We have continually about us animals of 

I a ftrength 


A 
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a ftrength that is confiderable, but not 
pernicious. Amongft thefe we never 
look for the fublime: -it comes up- 
on us. in the gloomy foreft, and in 
the howling wildernefs, in the form 
of the lion, the tiger, the panther, or 
. rhinoceros. Whenever ftrength is only 
ufeful, and employed for our benefit or 
our pleafure; then it is never fublime; 
for nothing cán act agreably to us, that 
does not act in: conformity to our will; 
but to act agreably to our will, it muft 
be fubje& to us, and therefore can never 
be the caufe of a grand and command- 
ing conception. The defcription of the 
wild afs, in Job, is worked up into no 
{mall fublimity, merely by infifting on 
his freedom, and his fetting mankind at 
defiance; otherwifethe defcription of fuch 
an animal could have had nothing noble 
in it. Who hath loofed (fays he) the bands 
of the wild afs? whofe boufe I have made 
the wildernefs, and the barren land bis 
dwellings. He feorneth the multitude of 


3° the 
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thé city, neither régardetb bë the voice of 
the driver. The range of the mountains 
is bis pafture. ‘The magnificent defcrip- 
tion of the unicorn and of leviathan in 
the fame book, is full of the fame height- 
ening circumítances. Will tbe unicorn 
be willing to ferve thee? canft thou bind 
the unicorn with bis band in the furrow ? 
wilt thou truf him becaufe bis frength 
is great? Canjt - thou draw out le- 
viathan with an hook? will be make a 
covenant with thee? wilt thou take him 
jor a fervant fdr ever? fhall not one be 
caf down even at the fight of him? In 
fhort, wherefoever we find ftrength, and 
in what light foever we look upon power, 
we thall all along obferve the fublime the 
concomitant of terror, and contempt the 
attendant on a ftrength that is fubfervient 
and innoxious. The race of dogs in inany 
of theirkinds, have generally a competent l 
degree of ftrength, and fwiftnefs; and 
they exert thefe, and other valuable qua- 
lities which they pofféfs, greatly to our 
convenience and pleafure. Dogs arein- 


I 2 deed 
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deed the moft focial, affe€tionate, and 


amiable animals of the whole brute crea- 
tion; but love approaches much nearer to 
contempt thanis commonly imagined ; and 
accordingly, though we carefs dogs, we 
borrow from them an appellation of the 
moft defpicable kind, when we employ 
terms of reproach ; and this appellation is 
the common mark of the laft vilenefs 
and contempt in every language. Wolves 
have not more ftrength than feveral fpe- 
cies of dogs; but on account of their 
unmanageable fiercenefs, the idea of a 
wolf is not defpicable; it is not exclud- ` 
ed from grand defcriptions and fimili- 
tudes. Thus we are affected by ftrength, 
which is xatural power. The power 
which arifes from inftitution in kings and 
commanders, has the fame connection 
with terror. Sovereigns are frequently ad- 
dreffed with the title of dread majefly. And 
it may be obferved, that young perfons. 
little acquainted with the world, and 
who have not been ufed to approach men 
in 
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in power, are commonly ftruck with an 
awe which ‘takes away the free ufe 
of their faculties. When I prepared my 
feat in the fireet (fays Job) the young 
men faw me and bid tbemfelves. In- 
deed fo natural is this timidity with re- 
gatd to power, and fo ftrongly does it 
inhere in our conftitution, that very few 
are able to conquer it, but by mixing 
much in the bufinefs of the great world, 
or by ufing no finall violence to their na- 
tural difpofitions. I know fome people 
are of opinion, that no awe, no degree 
of terror, accompanies the idea of power, 
and have hazarded to affirm, that we 
can contemplate the idea of God him- 
felf without any fuch emotion. I pur- 
pofely avoided when I firft confidered 
this fubject, to introduce the idea of that 
great and tremendous Being, as an ex- 
ample in an argument fo light as this; 
though it frequently occurred to me, 
not as an objection to, but as a ftrong 
confirmation of my notions in this mat- 

I 35 ter, 
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„I hope, in what I am going to 
ix I fhall avoid prefumption, where 
it is “almoft impoffible for any mortal 
to fpeak with ftri& propriety. I fay 
then; — that whilft .we confider the 


Godhead merely as he is an object. . 


of the “underftanding, - which forms 
a complex idea of. power, wifdom, 
juftice, goodnefs, all ftretched to a de- 
gree far exceeding. the bounds of our 
comprchention, whilt we confider the 
divinity in this refined "and abftratted 
fight,. ‘the imagination “and paffions are 
, little or nothing. affected. But becaufe 
we are bound by the condition of our, 
nature. to. afcend to. thefe pure and i in- 
telle&ual ideas, through the medium of 
fenfible images, and to judge of thefe 
divine qualities by their evident acts 


and exertions, it becomes extremely hard, 


to difentangle our idea of the caufe from 


the effe& by which we are led to know it. 


Thus when we contemplate the Deity, 
liis attributes and their operation coming 
| united 








rr 


$ 
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united on-the mind, form a fort of fen- : 
fible image, and as fuch are capable of 
affecting theimagination. Now, though 
in a juft idea of the Deity, perhaps none 
of. his attributes are predominant, yet 
to our imagination, his .power is. by. 
far the. moft ftriking. Some refle- 
. tion, fome comparing is neceffary to 
fatisfy us of his wifdom, his juítice, 
and his goodnefs; to be {truck with his 
power, .it is only neceflary: that we 
fhould open our eyes. But whilft we 
contemplate fo vaft an object, under the 
arm, as it were, of almighty power, and 
invefted upon every fide with amnipre- 
fence, we fhrink into the minutenefs of 
our.own nature, and are, in a manner, 
annihilated before him. “And though a 
confideration of his other attributes may 
relieve in fome meafure our apprehen- 
fions; yet. no conviction of the juftice 
with which it is exercifed, nor the 
mercy with which it is tempered, can 
I 4 wholly 
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wholly remove the terror that naturally 
arifes from a force which nothing can . 
withítand. If we rejoice, we rejoice 
with trembling; and even whilft we are 
receiying benefits, we cannot but fhudder 
at a power which can. confer benefits 
of fuch mighty importance. When the 
prophet David contemplated the won- 
- ders of wifdam and power, which are . 
difplayed in the osconomy of man, he 
feems to be ftruck with a fort of divine 
horror, andcriesout, fearfully and wonder- 
Jilly am I made! An heathen poet has 
a fentiment of a fimilar nature; Ho- 
race looks upon it as the laft effort of 
philofophical fortitude, to behold with- ` 
Qut terror and amazement, this immeníe 
and glorions fabric of the univerfe. 


Hunc folem, ot fiellas, ct decedentia certis 
Tempora momentis, funt qui formidine nulla 
jimbyti fpectagt, 


Lucretius - 
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Lucretius is a poet not to be fufpected 
of giving way ‘to fuperftitious terrors; 
yet when he. fuppofes the whole me- 
chanifm of nature laid open by the ma- 
fter of: his’ philofophy, his franfport on 
this magnificent view which he has re- 
prefented in the colours of fuch bold 

and lively poetry, is overcaft with a: fhade 
« fecret dread and horror. 


His tibi me rebus n Divina voluptas 
Percipit, atque horror, quod fic Natura tua vi 
Tam man: ifefla patet ex omni parte retea, 


But the ícripture alone can fupply ideas 
anfwerable to the majefty of this fub- 
je&. In the ícripture,. wherever God 
is reprefented as appearing or fpeaking, 
every thing terrible in nature is called 
“up to heighten the awe and folemnity 
of the divine prefence. The pfalms, 
and the prophetical books, are crouded 
with inftances of this kind, — TZe earth 


rook | 
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foook ‘(fays the pfalmift) the heavens alfa 
dropped at the prefence of: the Lord. 
And what is remarkable, the painting 
preferyes the fame character, not anly 
when, he is fuppofed:defcending to take 
vengeance upon the wicked, but even 
wwhén-“hé exerts the like plenitude of 
power: it, acts of. befeficence to: man- 
kind. Tremble; theu-earth! at the pres 
fence of the Lord; at the prefence of the 
God of Jacob; which turned the rock into 
landing" ‘water, the Jint mto a Jountain 
of waters?! It were éndlefs to enumerate 
all the paffages both in the facréd: and 
prophane writers,which eftablifh the ge- 
neral fentiment of mankind, concerning 
the infeparable union of.a facred and re- 
' verehtial awe, ‘with our. ideas of the di- 
vinity. Hence: the: common maxim, 
primos an - orbe. deos fecit timor. This 
maxim may be, as I believe it is, 
falfe with. regard: to the erigin of reli- 
gion. . The maker of the maxim faw 
Soe es SAM Had . . 2 how 


and BEAUTIFUS. 32g 


how infeparable thefe ideas were,. with- 
out confidering that the notion. of fome 
great power muft be always precedent to 
out dread of it. .. But this dread myft ner 
ceffarily follow the idea of fugh a power, 
when..it is once excited in: the. mind: 
It is on this principle that true religion 
has, and muft have, fo large.a;myxtyre 
of falutary fear ;. and. that falfe:-religions 
haye generally nothing elfe byt fear, tq 
fappert them. ‘Before the chriftian re- 
ligion had, as it were, humanized the 
idea of. | the divinity, - and brought it 
{omewpat nearer to us, there was very 
little faid of the love of God. The 
followers of Plato haye fomething of it, 
and only fomething..: The other writers 
of pagan antiquity, whether poets or 
philofophers, nothing at all. And they 
who confider with what infinite atten- 
tion, by what a difregard of every pe- 
rifhable object, through what long ha- 
bits of piety and contemplation it is, 
zd 5 oe 
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any man is able to attain an entire love 
and devotion to the Deity, will eafily 
perceive, that it is not the firft, the 
moft natural, and: the moft ftriking ef- 
fe& which proceeds from that idea; 
Thus we have traced power through its 
feveral.gradations unto the’ higheft of 
all, ‘where our imagination is finally 
loft; and we find terror quite through- 
out the progrefs, its infeparable com- 
panion, and growing along with it, as 
far as we ‘can~ poffibly trace. them. 
Now as power is undoubtedly a capital 
fource of the fublime, this will point 
out evidently from whence its energy 
is derived, and to what clafs of ideas 
we ought to unite it. 


SEC T. 
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SECT. VI. 
PRIVATION. 


LL -— privations are great, 
becaufe they are all terrible; Va- 
cuity, Darknefs, Solitude, and Silence. 
With what a fire of imagination, yet 
with what. feverity of judgment, has 
Virgil amaffed all thefe circumftances 


_ where he knows that all the images of a 


tremendous dignity ought to be united, 
at the mouth of hell! where before he 
unlocks the fecrets of the great deep, he 
feems to be feized with a religious hor- 
ror, and to retire aftonifhed at the bold- 
nefs of his own defign. 


Dii quibus imperium eff animarum, umbreq; filentes! 
Et Chaos, et Phlegetbon'! loca noCte filentia late? 
Sit mibi fas audita loqui ! fit numine veftro 
Pandere res alta terra et caligine merfas ! 

| | Bant 


126 On the SUBLIME 
fbant obícuri, fola fub noCte, per umbram, 


Perque domos Ditis vacuas, et inania regna. 


Ye fubterraneous gods ! whofe aweful fway 

The gliding ghofts, and filent fhades obey ; 
.O Chaos bear ! and Phlegithon profound ! | 

Whfe folemn empire flretches wide around! - - - 
Give me, ye great tremendous powers, to tell 
Of foches and wonders in the depth of hell; 

Give me your mighty fecrets to difplay 

From thofe black realms of darknefs to the day. 

| Prrri 


Obfcure they went through dreary {hades that led. . . 
| Along the wafte dominions of the dead. 
DRYDEN; 


SECT. 


ad BEAUTIFUL. 139 
SECT: VIL 
VASTNESS. 


REATNESS + of dimenfion, i isa 
powerful caufe of the fublime. 

This is too evident; and the obfervation 
too common, to need any illuftration; 


it is not fo common, to confider in what 


ways greatnefs of dimenfion, vaftnefs of 
extent, or quantity, has the moft ftrik- 
ing effect. For certainly, there are ways, 
and modes, wherein the fame quantity of 
extenfion fhall produce greater effects 
than it is found to do in others. Exten- 
fioti is either in length, height, or depth. 
Of thefe the length ftrikes leaft; an hun- 
dred yards of even ground will never 
work fuch an effe& as a tower an hun- 
dred yards high, or a rock or mountain 
of that altitude. I am apt to imagine 
likewife, that e is lefs grand t than 
depth; 
4 Part 4. fect. 9. 
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depth; and’ that we are more ftruck at 
looking down from a precipice, than at 
looking up at an object of equal height, 
but.of that I am not very pofitive. A 
perpendicular has more force in form- 
ing the fublime, than an inclined plane; 
and the effects of a rugged and brokert 
furface feem ftronger than where it. is 
{mooth and polifhed. It would carry us 
out of our way to enter in this place into 
the caufe of thefe appearances; but cer- 
tain it is they afford a large and fruitful 
field of fpeculation. However, it may not 
be amifs to add to thefe remarks upon 
magnitude ; that, as the great extreme 
of dimenfion is fublime, fo the laft.ex« 
treme of littlenefs is in fome meafure fub- 
Jime likewife; when we attend to the 
infinite divifiblity of matter, when we 
~ purfue animal life into thefe exceffively 
jm and yet organized beings, that, 
efcape the niceft inquifition of the fenfe, 
when we pufh our difcoveries yet down-- 
ward, and confider thofe creatures fo 
4 many 
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many degrees yet fmaller, and the full 
diminifhing fcale of exiftence, in tracing 
Which the imagination is loft as well as 
the fenfe, we become amazed and con- 
founded at the wonders of minutenefs; 
hor can we diftinguifh in its effect this 
extreme of littlenefs from the vaft itfelfi 
For divifion muft be infinite as well as 
addition; becaufe the idea of a perfe& 
‘unity can no more be arrived at, than 
that of a complete whole to which no- 
thing. may be added: 


SECT. Vil. 
iNFINITY.. . 


Á NOTHER fource of the fablime; | 

is infinity; if it does not rather 

belong to rhe laft. Infinity has a ten- 
dency to fill the mind with that fort of 
delightful horror, which is the moft ge- 
nuine effect, and trueft- teft of the fub- 
lime. There ate fcaice any things which 
K ^ ean | 
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can become the objects of our fenfes that 
are really, and in their own nature infi- 
nite. But the eye not being 'able to per- 
ceive the bounds of many things, they 
feem to be infinite, and they produce the 
fame effects as if they were really fo. 
We are deceived irt the like mannet; if 
the patts of fome large object are fo coh» 
tinued to any indefinite number, that the 
imagination meets no check which may 
hinder its extending them at pleafure. 
Whenever we repeat any idea fre- 
quently, the mind by a fort of mecha- 
ifm repeats it long after the firft caufe 
has ceafed to operate *. After whirling 
about, when we fit down, the objects 
about us ftid feem to whirl. After a 
fong fucceffion of moifes, as the fall of 
“waters, or the beating of forge hammers, 
the hammers beat and the water roars 
m the imagination long after the firft 
founds have ceafed to affe& it; and they 
dic away at laft by gradations which are 
Ícarcelg 
* Part 4. fe&t. 12. 
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ftařcely perceptible, If you hold up a 
ftrait pole, with your eye to one end, it. 
will feerr extended to a length almoft 
imcredible T. Place a number of uni- 
form and equidiftant marks on this pole, 
they will caufe the fame deception, and 
feem multiplied without end. The fenfes 
ftrangly affected in fome one manner, 
cannot quickly change their terior, or 
adapt. themíelves to other things; bué 
they continue in their old channel until 
the ftrength. of the firt mover decays, 
This is the zeafon of an appearance very 
frequent in madmen; that they. remairi 
whole days and nights; fometimes whole 
years, in the conftant repetition of fomq 
remark; fome complaint, or fong; which 
having ftruck powerfully on their difor- 
dered iniagination, in the beginning of 
their phrenfy, every repetition reinforces 
it with new ftrength; and the hurry of 
their fpirits, unreftrained by the curb of 
reafon, continuesit to theend of their lives, 

K 2 SECT. 
t Part 4, fe&. 14. 
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SECT. IX.  . 
_ SUCCESSION and UNIFORMITY. 


UCCESSION and uniformity of parts 

are what conftitute the artificial in- 
finite. 1. Succefion; which is requifite 
that the parts may be coritinued fo long, 
and in fuch a’ direction, as by their fre- _ 
quent impulfes on the fenfe te imprefs 
the imagination with an idea of their 
progrefs beyond their actual limits. 2. 
Uniformity; becaufe if the figures of the 
parts fhould be changed, the imagina- 
tion at every change finds a check; you 
áré prefented at every alteration with the 
termination of one idea, and the begin- 
ning of another; by which means it be- 
cómes impoffible to continue that unin- 
terrupted progreffion, which alone can 
ftamp on bounded objects the character 
of infinity. f Itisin this kind of artifi- 
cial 

f Mr. Addifon, in the Spectators concerning 
the pleafures of the imagination, thinks it is becaufe 


in the rotund at one glance you fee half the buil- 
ding. ‘This I do not imagine to be the real caufe, 


l 
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gial infinity, 1 believe, we ought to 
Jook for the caufe why a rotund has fuch 
a noble effect, For ina rotund, whether 
it be a building or a plantation, you can 
no where fix a boundary;: turn which 
way you will, the fame object ftill 
feems to continue, and the imagination 
has no reft. But the parts muft be uni- 
form as well as circularly difpofed, to 
give this figure its full force; becayfe any 
difference, whether it be in the difpofi- 
tion, or in the figure, or even in the co- 
lour of the parts, is highly prejudicial ta 
the idea of infinity, which every change 
muft check and interrupt, at every alte- 
ration commencing a new feries. On 
the fame principles of fucceffion and 
uniformity, the grand appearance of the 
ancient heathen temples, which were 
generally oblong forms, with a range of 
uniform pillars on every fide, will be 
eafily accounted for. From the fame 
caufe alfo may be derived the grand ef- 
fect of the ifles in many of our.own old 

K 3 cathedrals. 
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cathedral. The form of a crofs ufed in 
fome churches feems to mé not fo eligible, 
as the parallelogram of -the ancients; at 
Jeaft I imagine it is not fo proper for the 
eutfide. For fuppofing the arms of the 
erofs every way equal, if you ftand in 4 
direction parallel to any of the fide walls, 
er colonnades, inftead of | a deception 
that makes the building more extended 
than it is, you are cut off from a confie 
derable part (two thirds) of its auaf 
length; and to prevent all poffibility of 
progreffion, the arms of the crofs taking 
a new direction, make a right angle 
with the beam, and thereby wholly tum 
the imagination from the repetition of 
the former idea, Or fuppofe the fpectator 
placed where he may take a dire& view - 
of füch a building; what will be the con- 
fequence? the neceffary confequence will 
be, that a good part of the bafis of each 
angle formed by the interfection of the 
arms of the crofs muft be inevitably 
loft; the whole muft of courfe affume a 
| broken 
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broken unconnected figure; the lights 
muft be unequal, here trang, and there 
weak; without that noble gradation, 
which the perípeGive always effects on 
parts difpofed uninterruptedly in a right 
line. Some or all of thefe objections, 
will lic againft every figure of a crofs, in 
whatever view you take it. I exemplified 
them in the Greek crofs in which thefe 
' faults appear the moft ftrongly; bug thay 
appear in fome degree in all forts of 
crofies. Indeed there is nothing more 
prejudicial to the grandeur of buildings, 
than to abound in angles; a fault obvi- 
ous in many; and owing to an inor- 
dinate thirf for variety, which, whenr : 
over. it prevails, is fure to leave very little 

true talte. | 


K 4 SECT. 


136 On the SUBLIME 


SECT. X. 
i in BUILDING. 


O the fublimein building, — 

of dimenfion feems requifite; for 

on a few parts, and thofe fmall, the ima- 
gination cannot rife to any idea of. infi- 
nity. No greatnefs in the manner can 
effectually compenfate for the want of 
proper dimenfions. There is no danger 
of drawing men into extravagant defigns 
by this rule; it carries its own caution 
along with it. Becaufe too great a length 
in buildings deftroys the purpofe of great- 
nefs which it was intended to promote; 
the perfpective will leffen it in height as 
jt gains in length; and will bring it at ` 
laft to a point; turning the whole figure 
into a fort of triangle, the pooreft in its 
effect of almoft any figure, that can be 
refented to the eye. I have ever ob- 
lera, that çolonnades and avenues of 
| trees 
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trees of a moderate length, were with- 
put comparifan far grander, than when 
they were fuffered to run to immenfe di- 
ftances. A true artift fhould put a ge- 
nerous deceit on the fpectators, and ef- 
feét the nobleft defigns by eafy methods, 
Defigns that are vaft only by their di- 
menfions, -are always the fign of a com- 
mon and low imagination. No work of 
art can be great, but as it deceives; to 
be otherwife is the prerogative of nature 
only. A goad eye will fix the medium 
betwixt an exceffive length, or height, 
(for the fame objection lies againft both), 
and a fhort of broken quantity; and per- 
haps it might be afcertained to a tole- 
rable degree of exacnefs, if it was my 
purpofe to defcend far into the particu» 
lars of any art. | 


$ECT, 
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SECT. XI. 
INFINITY in pleafing OBJECTS. 


5 TNFINITY, though of another kind, 
~~ AK. caufes much of our pleafure in agree- 
able, as well as of our delight in fublime 

images. The {pring is the pleafantc& 
of the feafons; and the young of moft 
animals, though far from being com- 
pleatly fafhioned, afford a more agree- 
able fenfation than the full grown; bes 
caufe the imagination is entertained with 
the promife of fomething more, and does 
not acquieíce in the prefent obje& of the 
fenfe. In unfinifhed fketches of drawing, 
J have often feen fomething which pleafed 
me beyond the beft finifhing; and this I 
believe proceeds from the caufe I have 
juft now affigned. 


SECT. 
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SECT. XII. 
DIFFICULTY, 


NOTHER fource of greatnefs is 

Difficulty. When any work feems 
to have required immenfe force and la- 
bour to effect it, the idea is grand. Stone- 
henge, neither for difpofition nor orna- 
ment, has any thing admirable; but 
fhofe huge rude mafies of ftone, fet on 
end, and piled each an other, turn the 
mind on the immenfe force neceffary for 
fuch a work. Nay the rudenefs of the 
work increafes this caufe of grandeur, as 
it excludes the idea of art, and contri- 
vance; for dexterity produces another 
fort of effect which is different enough 
from this. 


* Part. 4. fed. 4, 5, 6, 


SECT, 
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SEC T. XII. 
MAGNIFICENCE 


! Agnificence is likewife a fource of 

| - the fublime. <A great profufion 
of things which are fplendid or valuable 
in themfelves, is magnificent, The ftarry 
heaven, though it occurs fo very fre- 
quently to our view, never fails to excite 
an idea of grandeur. This cannot be 
owing to any thing in the ftars them- 
felves, feparately confidered, ‘The num- 
ber is certainly the caufe. The apparent 
diforder augments the grandeur, for the 
appearance of care is highly contrary to 
our ideasof magnificence. Befides, the ftars 
lye in fuch apparent confufion, as makes it 
impoffibleon ordinary occafions to reckon, 
them. "This gives them the advantage 
of a fort of infinity, In works of art, 
this kind of grandeur, which confifts in 
multitude, is to be very cautioufly admit- 
ted; 
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ted; becaufe, a profufion of excellent - 
things is not to be attained, or with too 
much difficulty; and, becaufe in many 
cafes this {plendid confufion would deftroy 
all ufe, which fhould be attended to in: 
moft.of the works of art with the great- 
eft care; befides it is to be confidered, 
that :unlefs you can produce an appear- 
ance of infinity by your diforder, you will 
have diforder only without magnificence. 
There are, however, a fort of fireworks, 
and fome other things, that in this way 
fucceed well, and are truly grand. ‘There 
are alfo many defcripitons in the poets 
and orators which owe their fublimity to 

a richnefs and profufion of images, in 
which the mind is fo dazzled as to make 
it impoffible to attend to that exact coe - 
herence and agreement of the allufions, 
which we fhould require on every other 
occafion. I do not now remember a 
more ftriking example of this, than the 
defcription which is given of the king's 
army in the play of Henry the fourth; 
i | | All 


9 
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| AN furnifled, all in arms, . 
All plumed Uke oftrithes that with the wiså 
Bleited like eagles having lately bathed : 
— hs full of fpirit as the month of Mey, 
, Mna gorgeous es the fun in AMid/mmünar, 
Wanton as youthful goats, wiid as young bidlss 
_ d few young Harry with bis beaver on - 
Rye from the ground like frathered Miritys ^: 
dd vaulted with fach eafe into bis faa :: 
As if an üngsl drappad from tbe doxdi ` 
Ta thru ond wid a fery Peut 


In that excellent book fo mlhi fot 
the vivacity of its defctiptions, as well as 
the folidity and penetration of its fen» 
tences, the Wifdom of the fon of Sirach - 
there is a noble panegyrie on the high 
prieft Simon the fon of Ohias; and it is 2 
very fine example of the point before us, 
How was be honoured m the uid? of the 
people, in bis coming Gut of the fanéfuary! 
He was as the morning fiar in the midh of 
a cloud, and as the moon at the full; as 
the fua fining upon the temple of the Maf 
High, 
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High, and as tbe rainbow giving light in 
the bright clouds: and as tbe flower of rofes 
in the fpring of the year; as lilies by the 
rivers of waters, and asthe frankincenfe 
tree in fummer; as fire and incenfe in the 
cenfer; and as'a veffel of gold fet with 
precious flonet; as a fair olive tree budding 
forth frait, and as a cyprefs which grow- 
eth up to the clouds. When be put on the 
robe of honour, and was clothed with the 
perfeciton of glory, when be -went up td 
the holy altar, be made the garment of bo- 
Enefs honourable. He bimfeif flood by the 
hearth of the altar compaffed with bis bres 
tBren round about, as a young ceder in 
Libanus, and as paim trees compuled they 
bòn about. Bo were all the fons of Aaron 
in their glory, amd the oblations of the 
Lord in their bands, Ee. ` | 


SEC T. 
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SECT. XIV. 
LIGHT. 


T T AVING confidered extenfion, fa 

A. A. far ac it is capable of raifing ideas 
of greatnefs; colour comes next under 
confideration. All colours depend on 
lgbt. Light therefore ought previoufly 
to be examined, and with it, its oppo- 
fite, darknefs. With regard to light, to 
make it a canfe capable of producing the 
fublime, it muft be attended with fome 
circumftances, befides its bare faculty of 
fhewing other objects. Mere light is toe 

common a thing to make a ftrong im- 
preffion on the mind, -and without a 
ftrong impreffion nothing can be fublime. 
But fuch a light as that of the fun, im« 
mediately exerted on the eye, as it over- 
powers the fenfe, is 4 very gteat idea. 
Light of an inferior ftrength to this, if 
it moves with great celerity, has the 

© 4 fame 
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fame power; for lightning is certainly 
productive of grandeur, which it owes 
chiefly to the extreme velocity of its mo- 
tion. A quick tranfition ftem light to 
derknefs, or from darknefs to light, has 
, yet a greater effet. But darknefs is 
‘more productive of fublime ideas than 
light. Our great peet was-eonvinced 
of this; and indeed fo full was he of 
this idea, fo entirely poffeffed with the 
power of a well managed darknefs, that,- 
in defcribing the appearance of the Deity, 
amidft that profufion of magnificent 
images, which the grandeur of his fub- 
ject provokes him to pour out upon every 
fide, he is far from forgetting the obícu- 
rity which furreunds the moft incompre» 
henfible of all beings, but 


smn With the majefty of darknefs round 
-Circles his throne. 


And what is nolefs remarkable, otiráu- i 
thor had the fecret of preferving this idea, 
L eveT 
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even when he feemed to depart the 
fartheft from it, when he defcribes the 
Tight and glory which flows from the di- 
vine prefence; a light which by its very 
exceís is converted into a fpecies of dark- 
nefs. 


Dark with exceffive light thy fherts appear. 


Here is an idea not only poetical in ah 
high degree, but ftri&tly and philofophi- 
cally juft. Extreme light, by overcoming 
the organs of fight, obliterates all objects, 
fo as in its effect exactly to refemble dark- 
nefs. After looking for fome time at the 
fun, two black fpots, the impreffion 
which it leaves, feem to dance before our 
eyes. Thus are two ideas as oppofite as 
can be imagined reconciled in the ex- 
tremes of both; and both in fpite of their 
oppofite nature brought to concur in 
producing the fublime. And this is 
not the only inftance wherein the op- 

pofite 
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pofite e extrerties operate equally i in à Favout 
of the füblime; which in all a ab: 
hóri niediocrity. 


sECT. XV. 
Lig i BUILDING 


A the managenient of fight i is é 
matter. of i importance in arclütec- 
lure; | it is worth t enquiring, how far this 
Yemark is applicable to building. IT think 
then, that all-edifices calculated to pro- 
duce an idea of the fublime; ought ras 
ther to be dark and gloomy, arid this for 
two reafons; the firft is, that darknefà 
itfelf on other occafions is known by ex- 
perience to have a greater effect on the 
paffións than light. The fecond is, that 
fhould make it as different as  poffible 
from the objets with which wë have 
beer immediately conver(ant; whenthere- . 


t 2d L a fore 
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fore you enter a building, you cannot 
pafs into a greater light than you had in 
the open airs to go into one fome few 
degrees lefs luminous, can make only a 
trifling change; but to make the tranfi- 
tion thoroughly ftriking, you ought to 
pafs from the greateft light, to as much 
darknefs as is confiftent wtth the ufes of 
architecture. At night the contrary rule 
will hold, but for the very fame reafon; 
snd the more highly a room is then illu- 
- minated, the grander will the paffion be. 


SECT. 
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S E C T. XVI. 


COLOUR confidered as productive of 
the SUBLIME. 


MONG calours, fuch as are foft 

or cheerful, {except perhaps a 

ftrong red which is cheerful) are unfit to 
produce grand images. An immenfe 
mountain covered with a fhining green 
turf, is nothing in this refpect, to one 
dark and gloomy; the cloudy fky is more 
grand than the blue; and night more 
fublime and falemn than day. Therefore 
in hiftorical painting, a gay or gaudy 
drapery, can never have a happy effect: 
‘and in buildings, when the higheft de- 
gree of the fublime is intended, the ma- 
terials and ornaments ought neither to be 
white, nor green, nor yellow, nor blue, 
nor of a pale red, nor violet, nor fpotted, 
but of fad and fufcous colours, as black, 
ar brown, or deep purple, and the like. 
L 3 Mucli 
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Much of gilding, mofaics, painting or. 
ftatues, contribute but little to the fub- 
lime. This tule need not be put in prac- 
tice, except 1 where an uniform degree of. 
the moft ftriking fublimity i is to be pro- 
duced, and that’ in every particular; for, 
it ought to be obferved, that this melan- 
choly kind of greatnefs, though i it be cer- 
tainly the  higheft, ought not to be ftudied 
in all forts ‘of edifices, where yet gran- 
deur muft be ftudied; in fuch cafes the 
fublimity mutt be drawn from the other 
fources; with a ftri@ caution however 
againft any thing light and riant; as no- 
thing fo effectually deadens the whole | 
tafte of the fublime. — 7 


SOUND and LOUDNESS, 
HE eye is not the only organ of. 
fenfation, by which a fublime paf- 


fion r may be produced. Sounds have a 
B great 
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great power in thefe as in moft other - 


paffions. I do not mean words, becaufe 
words do not affect fimply by their founds, 


. but by means altogether different. Ex- 


ceffive loudnefs alone is fufficient to over- 
power the foul, to fufpend its action and 
to fill it with terror. "The noife of vaft 
cataracts, raging ftorms, thunder, or ar- 
tillery, awakes a great and aweful fenfa- 
tion in the mind, though we can obferve 
no nicety or artifice in thofe forts of mu- 
fic. The fhouting of multitudes has a 
fimilar effect; and by the fole ftrength of 
the found, fo amazes and confounds the 
imagination, that in this ftaggering, and 
hurry of the mind, the beft eftablifhed 
tempers can fcarcely forbear being borne 
down, and joining in the common cry, 
and common refolution of the croud. 


L4 . SECT. 
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SECT. XVIL. 
SUDDENNESS. 


Sudden beginning, or fudden cef- 
fationof found of any confiderable 

force, has the fame power. The atten- 
tion is roufed by this; and the faculties 
driven forward, asit were, on their guard. 
Whatever either in fights or founds 
makes the tranfition from one extreme to 
the other eafy, caufes no terror, and con- 
fequently can be no caufe of greatnefs. 
In every thing fudden and unexpected, we 
are apt to flart ; that 1s, we have a per- 
ception of danger, and our nature roufes 
usto guard againft it. It may be obferved, 
that a fingle found of fome ftrength, 
though but of fhart duration, if repeated 
after intervals, has a grand effe&. Few 
things are more aweful than the ftriking 
of a great clock, when the filence of the 
night prevents the attention from being 
! too 
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too much diffipated. The fame may be 
. faid of a fingle ftroke on a drum, repeated 
with paufes; and of the fucceffive firing 
of cannon at a diftance; all the effets 
mentioned in this fection have caufes very 
nearly alike, 


SECT. XIX. 
INTERMITTING, 


LOW, tremulous, intermitting 

found, though it feems in fome 
refpects oppofite to that juft mentioned, 
is productive of thefublime. It is worth 
while to examine this a little. The fact 
itfelf muft be determined by every man’s 
own experience, and reflection. I have 
already obferved, that * night increafes 
our terror more perhaps than any thing 
elfe; it is our nature, that, when we do 
not know what may happen to us, to fear 
the worft that can happen us; and hence 
| H 

* Se, 3, 


134 On the SUBLIME 


it is, that uncertainty js fo terrible, that 
we often feek ta be rid of it, at the ha- 
zard of a certain mifchief. Now fome 
low, confufed, uncertain founds, leave us 
in the fame fearfyl anxiety concerning 
their caufes, that no light, or ap uncer- 
fain light does concerning the objects that 
furround us. 


Quale per incertam lunam fub luct maligna 
£f iter in ji— 


A faint fhada of uncertain light, 
Like as a lamp, whofe life doth fade away; 
Or as the moon cloathed with cloudy night 
Pith foew to bim who walks in fear and great affright, 


SPENSER, 


But a light now appearing, and now leav- 
ing us, and fo off and on, is even more 
terrible than total darknefs: and a fort of 
uncertain founds are, when the neceffary 
difpofitions concur, more alarming than, 
a total filence, 

SECT. 
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RECT, XX. 
Tir gie of ANIMALS, 


UCH founds as imitate the natural, 

inarticulate voices of men, or any 
sake in pain or danger, are capable of: 
conveying great ideas ; unlefs it be the 
well known voice of fome creature, On 
which we are ufed to look with contempt. 
The angry tones of wild beaíts are egual- 
ly capable of caufing a great and aweful 
fenfation, 


Hi iid) gemitus, ireque Yonum 

Finds recufantunp, e fera fub noce rudentum; à 

Botigerique fuss, atque in prefepibus urfi 

Sevire; ; e ee magnorum ululare luporum, 
It might feem that thefe modulations of- 
found carry fome connection with the na- 
ture of the things they reprefent, and are 
not merely arbitrary; becaufe the natu- 
© 4 | ral 
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ral cries of all animals, even of thofe ani- 
mals with whom we have not been ac- 
quainted, never fail to make themfelves 
fufficiently underftood; this cannot .be 
faid of language. The modifications of 
found, which may be produ&ive of the 
fublime, are almoft infinite. Thofe I 
have mentioned, are only a few inftances 
to fhew, on what. principle they are all 
built. 


SECT. XXI 


SMELL and TASTE. BITTERS 
| and STENCHES. 


morem and Tafles, have fome 
fhare too, in ideas af greatnefs; but 
it is a fmall one, weak in its nature, and 
confined in its operations. I fhall only 
obferve, that no fmells or taftes can pro- 
duce a grand feníation, except exceffive 
bitters, and. intolerable ftenches. It is 
true, that thefe affections of the fmell and 

tafte, 








and BEAUTIFUL. 1:57 
tafte, when they are in their full force, 
and lean directly upon the fenfory, are 
fimply painful, and accompanied with no 
fort of delight; but when they are mo- 
derated, as in a defcription or narrative, . 
they become fources of the fublime as 
genuine as any other, and upon the very 
fame principle of a moderated pain. ** A 
** cup of bitternefs ;” to drain the bitter 
** cup of fortune;" the bitter apples of 

s Sodom.” Thefe.are all ideas fuitable 
to a fublime defcription. Nor is this paf- 
fage of Virgil without fublimity, where 
the ftench of the vapour in Albunea con- 
{pires fo happily with the facred horror 
and gloominefs of that prophetic foreft. 


Prin folicitus monftris oracula Fauni 

- Fatidici genitoris adit, lucofque fub alta 

Confulit Albunea, nemorum que maxima [aera 

— Fonte fonat ; favamque exhalat opaca Mephitim, 


In the fixth book, and in a very füblime 
deícription, the poifonous exhalation of 
Acheron 


id - Gi the SUBLIME | 
Acheron iè fiot forgot; tior does it at all: 


difagree with the other images aifighgtt 
which it is introduced. 


Spclined ali fait, Viftoqde immanis bars - 
Serupea; tuta lacu higro, nemorumque tefiebris 
Quan fuper hdwid ull poterant ipute volantes 
Er endert ite pennis, tális fefé halitus atris 
Faucibus mur füpeia ad Convexa Rrit 


Í have sdáéa tliefe ‘exaniples, becaité 
fore friends, for whofe judgment I have 
great deférencej were of opinion, that: if 
the feritimetit ftbod fiakedly by itfelf, it 
would be fubjé& dt frt view to but- 
lefque and ridicule; büt this Y irhagilie 
Would ptincipally : arife from confidering 
the bitternefs ahd ftench in company with 
ineati arid contemptibleideas; with whicH 
it müft be owned they are often united} 
fach an union degrades the fublime inal 
btlier inftarices ds well as iri thofe. But 
it is one of the’tefts By whith the fübli- 
mity of an image is tobe tried, ‘got whe- 

ther 
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ther it becomes mican when affociated 
with mean ideas; but whether, when 
united with images of an allowed gran- 
, deur, the whole compofition is fupported 
with dignity. ‘Things which are terrible 
are always great; but when things poffefs 
difágreeable qualities, or fuch as have in« 
déed fome degree of danger, but of a 
danger eafily overcome, they are merely 
odious, as toads and fpiders, | 


sick. ent: 
FEELING. PAIN, 


F Fem little more can be d | 

than that the idea of bodily pain, 

in all the modes and degrees of labour, 
pain, dnguifh, torment, is productive of . 
the fublime; and nothing elfe in this - 
fenfe can produce it. I need not give here 
any freíh inftances, as thofe given in the 
former fections abundantly illuftrate a re- 
mark, thàt in reality wants only an at- 
tention 


A 
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tention to, nature, to be made by ‘every 


body. 


Having thus run through the caufes of 
the fublime with reference to all the 
fenfes, my firft obfervation, (fect. 7.) will 
be found very-nearly trues that the fub- 
lime is an idea belonging to felf-preferva- 
tion. That it is therefore one of the 
. moft affecting wehave. That its ftrongeft 
emotion is an emotion of diftrefs, and 
that no + pleafure from a pofitive caufe 
belongs to it. Numberlefs examples be- 
fides thofe mentioned, might be brought 
in fupport of thefe truths, and many 
perhaps ufeful confequences drawn from 
them. -— . | 


Sed fugit interea, fugit irrevocabile tempus, 
Singula dum capti circumvectamur amore, 


4 Vide fe&. 6. part x. 


The End of the Second Part. 
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Philofophical Enquiry 
into tH 
nema our IpzAs 

| oF THE 
Susriwánd Briviifoli 
PART III. 
SECT. Ll: 
Of BEA U T Y. 


p Ti my defign to confider beauty as 
diftinguifhed from the fublime; and 
- in the courfe of the enquiry, to exa- 
mine how fat it is confiftent with it. 
But previous to this, we muft take a fhort 
review of the opihions already entertain- 
ed of this quality; which I think are 
hardly to be reduced to any fixed prin- 

M | ciples; 
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ciples; becaufe meg, are ufed to talk of | 
beauty in a figurative manner, that is to 
fay, in a manner extremely uncertain, and 
indeterminate. By beauty I mean, that 
quality or thofe qualities in bodies by 
which-they- caufe love, or fome paffion 
fimilar to it. I confine this definition 
to the merely fenfible qualities of things, 
for the fake of preferving the utmoft 
fimplicity in a fubje& which mutt al- 
ways diftract, us, whenever we take in 
thofe various caufes of fympathy. which 
attach us to any períons or things from 
fecondary confiderations, and not from 
the dire&-force which they have merely 
on being viewed. I likewife diftinguifh 
love, by which F méan that fatisfaction 
which arifes to the mind upon contem- 
plating amy. thing beautiful, of whatío-: 
ever nature it may bei from defire or 


laft; which is an energy `of the mind;-, 
that hurries us on to the pofitffion of’ 


certain objects, that‘ do ‘not affect" us 
as ni are beautiful; bnt by meane ul- 


"i -i | together 
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topether different. We fhall have a 
ftrong defire for a woman of no remark- 
able beauty; whilft the greateft beauty 
_in men, or in other animals, though it 
caufes love, yet excites nothing at all 
of defire. Which thews that beauty, 
and the paffibh caufed by beauty, which 
f call love,’ is differeht from defire, 
though defire may fometimes operate 
along with it; but it is to this latter 
that we muft attribute thofe violent and 
tempeltucus paffions, and the confequent 
emotions of thé body which attend wliat 
is cálled fove in fome of its ordiriary ac 
ceptations, and not to the effects of beau- 
ty thetely as it i$ fuch. 


SECT. II. 


Ptoportíori not the caufe of BEAUTY 
ii VEGETABLES. 


EAUTY hath ufuilly been faid to. 
confit in certain proportions of 
M 2 parts. 
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parts. On confidering the'matter I have 
great reafon to doubt, whether beauty be 
-at all an idea belonging to proportion. 
Proportion relates almoft wholly to con- 
‘venience, as every idea of order feems to 
do; and it muft therefore be confidered 
‘as a creature of the underítanding, rather 
thana primary caufe acting on the fenfes 
and imagination. It is not by the force 
of long attention and enquiry that we 
find any object to be beautiful; beauty 
demands no affiftabce from our reafon- 
ing; even the. will is unconcerned; the 
appearance of beauty as effectually caufes 
fome degree of love in us, as the appli- 
cation of ice or fire produces the ideas 
of heat or cold. To gain fomething like 
a fatisfactory- conclufion in this point, it 
were well to examine, what proportion 
is; fince feveral who make ufe of that 
word, do not always feem to under- 
ftand very clearly the force of the term, 
nor to-have very diftinét ideas cen- 
cerning the thing itfelf. Proportion is 
| E the 
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the meafüre of relative quantity. Since: 
alf quantity is divifible, it is evident that. 
every diftin& part into which any quan-. 
tity is divided, muft bear fome relation: 
to the other parts or to the whole. 
Thefe relations give an origin to the. 
idea of proportion. "They are difcover- 
ed by menfuration, and they are the ob- 
jects of mathematical enquiry. But whe- 
ther any part of any determinate quan» 
tity be a fourth, or a fifth, or a fixth, 
or a moiety of the whole; or whether it. 
be of equal length with any other part, 
or double its length, or but one half, is- 
a matter merely indifferent to the mind;. 
it ftands neuter in the queftion: and it is 

from this abfolute indifference and tran- 
quillity of the mind, that mathematical 
fpeculations derive fome of their moft 
confiderable advantages; becaufe there is’ 
nothing to intereft the imagination; be-: 
caufe the judgment fits free and uny’ 
biaffed to examine the point. All pro- 
portions, every. arrangement of quantity 

M 3 1S 
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is alike to the ynderftanding, becaulé the 
fame truths refult to it from all; from 
greater, from leffer; from equality and 
inequality. But furely beau ty. is no ideą 
belonging to menfuration; nor has it 
any thing to do with calculation and geo- 
metry. If it had, we might then poing 
out fome certain meafures which we 
could demonftrate to be beautiful, either 
as fimply confidered, or as related to 
others; and we could call in thofe, na-, 
tural objects, for whofe beauty we have 
no voucher but the fenfe, to this happy 
ftandard, and confirm the voice of our, 
paffions by the determination of, our rea- 
fon. But fince we have not this help, 
let us fee whether proportion can in 
any fenfe be. confidered as the caufe of 
beauty, as hath been fo generally, and by 
fome fo confidently affirmed. : If pra- 
portion be one of the conftituents of 
beauty, it muft derive that power either. 
from fome natural properties inherent in 
certain meafures, which operate mecha- 
|. nicallyi 
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nically.; from: the operation of cuftom; 
or from the fitnefs which fome meafures . 
have to aníwer fome particular ends of 
conyeniency. Our bufaneís therefore is 
to enquire, whether the parts of thofe ; 
dbjects which are found beautiful in the 
vegetahle or animal kingdoms, are con- 
frantly fo formed acaerding to fuch, cer- 
tam. meafures, as may. ferve to fatisfy us 
that their beauty refults.from thofe mea-. 
fures, on. the principle of a natural me- - 
chanical caufe; or from -cuftom;.- or in 
fine,..from their fitnefs for any determi- 
nate purpofes. J intend. to examine this. 
point under each of thefe heads'in their 
order. But before .I-proceed: further, J- 
hope it will not be thought:amus,.if T 
lay down the rules which governed. me , 
in this enquiry, and "which.have mifled | 
me in it if Ihavegonea(tray. 1.Iftwa. 
bodies. produca..the. fame. or a- fimilar 
effe& on the mind, andon examination’ 
they are found to-agree in fome of their 
properties, and to differ in others; the 
M 4 | common . 
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common effect is to be attributed to the- 
properties in which they agree, and not' 
to thofe in which they differ. 2. Not to 
account for the effect of a natural obje& 
from the effect of an artificial object. 
3 Nat to account for the effect of any. 
natural object from: a conclufion of our 
reafon concerning its ufes, if a natural 
caufe may be affigned. 4. Not. to 'ad- 
mit any determinate quantity, or any re- 
lation of. quantity, as the caufe of a cer- 
tain effect, if the effect is produced: ‘by 
different or ‘oppofite meafures and rela- 
tions; or if thefe meafures and relations 
may exift, and yet the effe may not 
be produced. 'Fhefe are the rules which 
[ have chiefly followed, whilft I examin- 
edi into the power of proportion confider- 
ed as a natural caufe; and thefe, if he 
thinks them juft, I requeft the reader to 
garry with him throughout the following 
difcuffion; whilft we enquire in the firft 
place, in what things we find this qua- 
lity of beauty ; 3 next, to fee whether i in 
thefe, 

















and BEAU TIFUE. 169 
thefe, we can find any affignable propor- 


tions, in fuch a manner as ought to con- 
vince us, that our idea of beauty refults 
from them. We íhall confider this 
pleafinp power, as it appears in vepeta- 
bles, in the inferior animals, and in man. | 
Turning our eyes to the vegetable creas’ 
tion, we find nothing there fo beautiful 
a6 flowers; -but flowers are almoft of 
every fort of fhape, and of every fort o£ 
difpofition; they are turned and fafhion- 
ed into an ínfinite'variety of forms; and 
from thefe forms, botanifts have given 
them their names, which are almoft as 
various. What proportion do we difco- 
ver between the ftalks and the leaves of 
flowers, or between the leaves and the 
piftils? How does the flender ftalk of 
the rofe agree with the bulky head under: 
which it bends? but the rofe is a beauti- 
ful flower; and can we undertake to fay 
that it does not owe a great deal of its 
beauty even to that difproportion? the 
pofe is a large flower, yet it grows upon 


a {mal} 
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a {mall fhrob; the flower of the apple 


ig very fmall, and grows upon a large 
tree; yet the rofe and the apple bloflom 
are both beautiful, and the plants that 
bear them are moft engagingly attired. 
notwithftanding this difproportion. What 
by general confent is allowed to be a 
more beaytiful. obje& than.an orange. 
tree, flourifhing at once with. its leawes, 
its bloffoms, and its fruit? but it is in. 
vain that we fearch here for: any. propar-. 
tion between the height, the breadth, ar. 
any thing elfe concerning; tha dimenfions: 
of the whole, or concerning the mlation: 
of the particular parts to each other. ` I. 
grant that we may .obferve in. many. 
flowers, fomething of a regular figure, 
and of a methodical difpofition of the- 
leaves. The rofe has fuch a figure and. 
fuch a difpafition of its petals; but in an 
oblique view, when this figure is in a 
good meafure loft, and the order of the 
Jeaves confounded, it yet retains its beau- 
ty; the rofe is even, more beautiful be-- 

| fore 
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fore it is full blown; and the bud, bẹ- 
fore this exact figure i is formed; and this 
is not the only. inftance wherein. method, 
and exa&ineís, the foul of proportion, are 
found rather prejudicial than ferviceable. 
to the. cayfe of beauty. 


Proportion not the caufe.of BEAUTY. 
in ANIMALS. | 


E Rs — has but a fmall 
fhare in, the formation of beauty, 


is full as: evident among animals. Here 
the greateft variety of fhapes, and difpo- 
fitions of parts are well fitted to excite. 
this idea, The fwan, confefledly.a beau- 
tifal, bird, has a neck longer than the reft, 
of his body, and but a. very fhort tails 
js thiga beautiful] proportion? wg muft, 
allow that itis, Bug then what fball- we 
fay to the peacock, who has.comparatively 
but a fhort neck, with a.tail longer than. 

the 
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the neck and the reft of the body taken 
together? How many birds are there that 
vary infinitely from each of thefe ftan- 
dards, and from every other which you 
can fix, with proportions different, and 
often directly oppofite to each other! and 
yet many of thefe birds are extremely 
beautiful; when upon confidering them 
we find nothing in anyone part that 
might determine us, æ priori, to fay 
what the others ought to be, nor indeed 
to guefs any thing about them, but what 
experience might fhew to be full of dif- 
appointment and miftake. And with 
regard to the colours either of - birds or 
flowers, for there is fomething fimilar in 
the colouring of both, whether they are 
confidered in their extenfion or "gradation, 
there is nothing of proportion to be ob- 
ferved. Some are of but one. fingle co- 
lour; others have all the colours of the 
rainbow; fome are of the primary co- 
lours, others are of the mixt; in thort, 
an attentive obferver may foon conclude, 
that 


4 
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that there is as little of proportion in the 
colouring as in the fhapes of thefe ob- 
jects. Turn next to beafts; examine thé 
head of a beautiful horfe; find what 
proportion that bear's to his body, and to 
his limbs, and what relation thefe have 
to each other; and when you have fet- 
tled thefe proportions as a ftandard of 
beauty, then take a dog or cat, or any 
other animal, and exarnine how far the 
fame proportions between their heads and 
their necks, between thofe and the body, 
and fo on, are found to hold; I think we 
may fafely fay, that they differ in every 
fpecies, yet that thére are individuals 
found in a great many fpecies fo differ- 
ing, that have a very ftriking beauty. 
Now if it be allowed that very dif- 
ferent, and even contrary forms and dif- 
pofitions are confiftent with beauty, it 
amounts I believe to a conceffion, that 
no certain meafures operating from 4 
natural principle, are neceffary to pro- 

| duce 


4 
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duce il, at leaft fo far as the brute fpecies 
is concerned. _ 


SECT. IV. 


Proportion not the caufe of BEAUTY 
in the human fpecies. 


M HERE dre fore parts of thie hii: 
man body, that are obfetved to 

hold certain proportions to each other; 
but before it can be proved, that the ef- 
' ficiënt caufe of beauty lies in thefe, it 
inuft be fhewn, that wherever thefe are 
found éxaét, the pérfon to whom they 
‘belong is beautiful. I mean in the effect 
produced on the view, either of any 
inember diftin&tly contidéred, or of the 
whole body together. It muft be fike- 
wife fhewn, that thefé parts ftand ih fuch 
a rélation to each other, that the com- 
parifon between them may be eafily 
made, and that the affection of the 
mind may naturally refült from it. For 
my 
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my part, I have at feveral times very 
carefully exathined many of thofé pro- 
portions; and found them hold very fiear- 
ly, or altogether alike in many fübjects, 
which were not only very diffetent from 
one another, but where one has been 
very beautiful, and the other very re- 
mote from beauty. With regard to the 
parts which are found fo proportioned, 
they are often fo remote from each other, 
in fituation, nature, and office, that I 
cannot fee how they admit of any ¢om- 
parifon, nor confequently how any effect 
owing to proportion can fefult from 
them. ‘The neck, fay they, in Beauti- 
ful bodies fhould meafure with the calf 
of the leg; it fhould likewife be twice 
- the circumference of the writ. Andan 
infinity of obfervatioris of this kind are to 
- befoundinthe writings, ad cohverfatioris 
of many. But what relation has: the 
calf of the leg to the neck; or either of 
-tefe parts to the. writ? Thefe propor- 
tíos are certainly: to be found in hand-* 

Sn fome 
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fome bodies: They are as certainly id 
ugly ones, as any who will take the 
pains to try, may find. , Nay, I do not 
know but they may be leaft perfect in 
- fome of the moft beautiful. You may 
affign any proportions you pleafe to 
every, part of the human body; and I 
undertake that a painter fhall religioufly 
obferve them all, and notwithftand- 
ing produce if he pleafes, a very ugly 
figure. The fame painter fhall confider- 
ably deviate from thefe proportions, and 
produce a very beautiful one. And in- 
deed it may be obferved in the mafter- 
pieces of the ancient and modern ftatu- 
ary, that feveral of them differ very 
widely from the proportions of others, 
in parts very confpicuous, and of great 
confideration; and that they differ no 
lefs from the proportions we find in 
living men, of forms extremely ftriking 
and agreeable. And after all, how are 
the partizans of proportional beauty 
agreed amongít themfelves about the 

p ^ 
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proportions of the human body? fome 
hold it to be féven heads; fome make it 
eight; whilft otliers extend it even tb 
ten; a vait différence in fuch a fmall 
number of divifions! Others take other 
methods of eftimating the proportions, 
and all with equal fuccefs. But are thefe 
proportions exactly the farne in all hand- 
. fome men? or are they at all the propor 
tions found in beautiful women? no- 
body will fay: that they aré; yet both 
fexes are undoubtedly capable of beauty, 
and the female of the greateft; which 
advantage I believe will hardly be attri- 
buted to the fuperior exactnefs of pro- 
portion in the fait fex. Let us reft a 
moment on this point; and confider 
how much difference there is between 
the meafures that prevail in many fie - 
milar parts of the body, in the two 
fexes of this fingle fpecies only. If you 
affign any determinate proportions to the 
limbs of a man, and if you limit human 
beauty to thefe proportions, when you 
N — find ` 
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find a woman who differs in the make 
and meafures of almoft every part, you 
- muft conclude her not to be beautiful in 
fpite of the fuggeftions of your imagina- 
tion; or in obedience to your imagination 
you muĝ renounce your rules; you muft 
Jay by the fcale and compafs, and look out 
for fome other caufe of beauty. For if 
beauty be attached to certain meafures 
which operate from a principle in nature, 
why fhould fimilar parts with different 
meafures of proportion be found to have 
beauty, and this too in the very fame 
fpecies? But to open our view a little, it 
is worth obferving, that almoft all ani- 
mals have parts of very much the fame 
nature, and deftined nearly to the fame 
purpofes; an head, neck, body, feet, 
eyes, ears, nofe and mouth; yet Provi- 
dence, to provide in the beft manner for 
their feveral wants, and to'difplay the 
riches of his wifdom and goodnefs in his 
creation, has worked out of thefe few 
and fimilar organs, and members, a di- 
| verfity 
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 Gverfity hadt fhort of infinite in their 
-difpófition, füeafures, and relation. But 
‘as we have before obferved, arhidít this 
infinite diverfity, orié particular is com- 
-hbn to’ màtiy fp&ciess feveral-of the in- 
dividuals which: cómpofe them, are ca- 
pable of &fé&ing ús with a fenfe df 
Joveélinefs; atid whilft they Agree in pró- 
ducing this effect, they differ extremely 
dn the relative meafures df thofe parts 
which have iprodüced it; THefe confide- 
rations Were [üfficient to induce me to 
reject the übtion of any particular pro- 
portioris that operáted by nature to pro- 
duce a pléafing éffe&; But thofe who 
will agree With me with regard to á par= 
ticular proportion; dre fttofiply pre-pof- 
feffed in favour of one more indefi- 


tite. They imagine; that although beau- - 


ty in général is annexed to no certain 


`~ 


ineafures common to the fèveral Kinds - 


of pleafing- plants and animals; yet that 


there is a certain proportion in éach - 


fpecies dbfolutely effential to the beauty 
: ; N 2 . of 


~ 
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of that particular kind. If we confider 
the animal world in general, we find 
beauty confined to no certain meafures ; 

but as fome peculiar meafure and relation. 
of parts, is what diítinguifhes each pe- 
culiar claís of animals, it muft of necef- 
. fity be, that the beautiful in each kind 
will be found in the meafures and pro- 
portions of that kind; for otherwife it. 
would deviate from its proper fpecies, 
‘and become in fome fort monftrous: 
however, no fpecies is fo ftri&ly confined 
to any certain proportions, that there is 
not a confiderable variation amongft the 
individuals; and as it has been fhewn 
of the human, fo it may be fhewn of 
the brute kinds, that beauty is'found in- 
differently in all the proportions which 
each kind can admit, without quitting its 
common form; andit isthisidea of a come 
mon form that makes the proportion of 
parts at all regarded, and not the opera- 
tion of any natural caufe: indeed a little 
confideration will make. it appear, that 
: . at 
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it is not meafure but manner that creates 
all the beauty which belongs to fhape. 
What lights do we borrow from thefe 
boafted proportions, when we ftudy 
ornamental defign ? It feems ama- 
zing to me, that artifts, if they were 
as well convinced as they pretend 
to be, that proportion is a principal 
caufe of beauty, have not by them at all 
times accurate meafurements of all forts 
of beautiful animals to help them to 
proper proportions when they would ` 
contrive any thing elegant, efpecially as 
they frequently affert, that it is from an 
obfervation of the beautiful in nature 
they direct their practice. I know that it 
has been faid long fince, and echoed 
backward and forward from one writer 
to another a thoufand times, that the 
proportions of building have been taken } 
from thofe of the human body, To > 
make this forced analogy complete, they 
reprefent a man with his arms raifed and 
extended at full length, and then de- 
fcribe a fort of fquare, as it is formed by ' 
N 3 pafling 
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pafling, lines. along, the extremities of 
this ftrange. figure, But it. appears very. 
clearly , tome, that the. hüman. figure; . 
never fupplied the architect with any of. 
his ideas. For in the, fft place, men. 
are very. rarely feen in this ftrained po-.. 
fire; it is not natural to them; neither. 
is it at all becoming. ‘Secondly, the. 
view. of the human figure fo difpofed, E 
does not naturally fuggeft the idea of a. 
fquare, bnt, rather, of a crofs; as that 
large fpace ‘between the arms and the. 
ground, muft be filled with fomething,, 
before it can make any body, think. of. a.. 
fquare Thirdly, feveral buildings ara., 
by no. means of the form of, that par- . 
ticular {quare, which are notwithftand- 
ing planned by the beft architects, and 
produce an effe& altogether as good, and. 
perhaps : a better. And certainly nothing 
could be more unaccountably whimfical, 
than for an architect to model his per- 
formance by the human figure, fince no | 
two things çan have lefs refemblance. or 
analogy, than a man, and, an hpufe or 
temple; | 
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temple; do we need to obferve, that their 
purpofes are entirely different? What I 
am apt to fufpect is this: that thefe ana- 
logies were devifed to give a credit to 
the works of art, by fhewing a confor- 

. mity between them and the nobleft 
works in nature, not that the latter ferved 
at all to fupply hints for the perfection of 
the former. And I am the more filly 
convinced, that the patrons of proportion 
have transferred their artificial ideas to 
nature, and not borrowed from thence 
thé proportions they ufe in works of art; 
becaufe in any difcuffion of this fubject, 

they always quit'as foon as poffible the 
open field of natural ‘beauties, the ani- 
mal and vegetable kingdoms, and fortify 
themfelves within the artificial lines and - 
angles of architecture. For there is in 
niankind an unfortunate propenfity to 
make themfelves, their views, and their 
works; the meafure of excellence in eve- ` 
ry thing whatíoever. Therefore having ' 
obferved that their dwellings were moft ^ 

N^4 come 


» 
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commodious and firm when they were 
thrown into regular figures, with parta 
anfwerable to each other; they traní- 
ferred thefe ideas to théir gardens; they . 
. tyrned their trees into pillars, pyramids, 
and obelifks; they formed their hedges 
into fo many green walls, and fafhioned 
the walks into fquares, triangles, and 
other mathematica] figures, with exact- 
nefs and fymmetry; and they thought if 
they were notimitating, they were at leatt 
improving nature, and teaching her to 
- know her byfinefs. But nature has at 
laft efcaped from their difcipline and 
. their fetters; and our gardens, if nothing 
elfe, declare, we begin to fec] that mathe- 
matical ideas are not the true meafures of 
beauty, And furely they are full as little 
fo in the animal, as the vegetable world. 
For is it not extraordinary, that in thefe 
fine defcriptive pieces, thefe innumer- 
able odes and elegies which are in the. 
. mouths of all the world, and many of 
which haye been the entertainment of 
"o | ages, 
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ages, that in thefe peices which defcribe 
love with fuch a paffionate energy, and 
reprefent its obj&t in fuch an infinite 
yariety of lights, not one word is faid of 
próportion, if it be what fome infift it is, 
the principal component of beauty; whilft 
at the fame time, feveral other qualities 
are very frequently and warmly mentions - 
ed?. But if proportion has not this power, - 
it may apppear odd how men came ori- 
ginally to be fo prepoffeffed in its fa- 
vour. It arofe, I imagine, from the 
fondnefs I have juft mentioned, which 
men bear fo remarkably to théir own 
works and notions; it arofe from falfe . 
reafonings on the effects of the cufto- 
mary figure of animals; it arofe from 
` the Platonic theory of fitnefs and apti- 
tude, For which reafon in the next 
fection, I fhall confider the effects of 
cyuftom in the figure of animals; and after- 
wards the idea of fitnefs: fince if propor- 
tion does not operate by a natural power 
attending fome meafures, it muft be 

| either 
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either by ¢uftom, or the idea of — 
there is no other way. . 


5 ECT. V. 
em further confidered. 


E I am 1 not pmo a great deal of. 
the - judice i in favour of proportion: 
has arifen, not fo much from the obfer- 
vation of any certain meafures found in: 
beautiful bodies, as from a wrong idea’ 
of the relation which deformity bears to' 
beauty, to which it has been confideted: 
as the oppofite; on this principle it was 
concluded, that where the caufes of de- ` 
formity were removed, beauty muft na- ` 
turally and neceffarily be introduced. 
This I believe is a miftake.. For defors’ 
mity is oppofed, not to. beauty, but'to' 
the complete, common form. lf one of: 
the legs of a man be found fhorter: 
than the other, the man is deformed ;.! 
becaufe there is fomething wanting:.td: 

; com- — 
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complete the whole,idea we form of a, 
man;, and this, has the {ame effe& in nam 
tural faults, as maiming and mutilation — 
produce fram accidents. So if the back. 
be humped, the man is deformed; be- 
caufe his back has an unufual figure, and, 
what carries with. it the idea of fome: 
difeafe or.misfortune ; fo if. a man’s,neck, 
be: confidérably longer or fhorter ‘than, 
ufüal we fay. he is deformed in that: 
part; becaufe men are not commonly. 
made. in that manner; But fürely every. 
hour's experience may. convince us, that 
a man may. have. his legs of: an equal: 
length, and refembling each other in all. 
refpects, and his neck of a juft fize, and - 
his back, quite ftrait,. without having at 
the fame time the leat perceivable beauty. 
Indeed beauty is fo far from belonging to 
the. idea.of .cuftom, that in reality what 
affects us in that manner is extrege- - 
ly rare.and uncommon. The beautiful - 
ftrikes us. much: by. its novelty as the : 
deformed itfgf,. It is thys in thofe {pe- 


cies 
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cies of animals with which we are ac- 
quainted; and if one of a new fpécies 
were prefented, we fhould by no means 
wait until cuftom had fettled an idea of 
proportion before we decided concern- ` 
ing its beauty or uglinefs. Which fhews 
that the general idea of beauty, can 
be no more owing to cuftomary than 
to natural proportion. Deformity arifes 
from the want of the common propor- 
tions; but the neceffary refult of their- 
exiftence in any obje& is not beauty, 
If we fuppofe proportion in natural things 
to be relative to cuftom and ufe, the na- 
ture of ufe and cuftom will thew, that 
beauty, which is a poftive and power- 
fal quality, cannot refult from it. ` We 
are fo wonderfully formed that whilft 
We are creatures vehemently defirous 
of novelty, we are as ftrongly attached 
to habit and cuftom. But it is the na- 
ture of things which holds us by cu- 
ftom to affect us very little whilft we 
are in poffeffion of them, but ftrongly 
when 
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when they are abfent. I remember to 
have frequented a certain place, every 
day for a long time together; and I may 
truly fay, that fo far from finding plea- 
fure in it, I was affected with a fort of 
wearinefs and difguft; I came, I went, 
I returned without pleafure; yet if by 
any means I paífed by the ufual time of 
my going thither, I was remarkably un- 
eafy, and was not quiet till I had got in- 
to my old track. They who ufe ínuff 
take it almoft without being fenfible 
that they take it, and the acute fenfe of 
ífmell is deadened, fo as to feel hardly 
any thing from fo fharp a ftimulus; yet 
deprive the fnuff-taker of his box, and 
he is the moft uneafy mortal in the world. 
Indeed fo far are ufe and habit from be- 
ing caufes of pleafure, merely as fuch; 
that the effect of conftant ufe is to make 
all things of whatever kind entirely un- 
affecting. For as ufe at laft takes off 
the painful effect of many things, it re- 
duces the pleafurable effect of others in 

the 
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the fame manner, and brings both to a 
fort of mediocrity and indifference. Very 
‘juftly is ufe called a fecond nature; and 
our natural and common ftate is one of 
abfolute indifference, equally prepared for 
pain or pleafure. But when wearethrown 
out of this ftate, or deprived of any thing 
. requifité to maintain us in it; when this 
chance does not happen by pleafure from 
. fome mechanical caufe, we are always 
hurt. It is fo with the fecond nature, cuf- 
tom, in all things which relatetoit. Thus 
the want of the ufual proportions in theh 
and otheranimals isfure to difguft, though 
their prefence is by no means any caufe 
of real pleafure. It is true, that the pro- 
portions laid down as caufes of beauty 
in the human body are frequently found 
in beautiful ones, becaufe they are pe- 
nerally found in all mankind; but if it 
can be fhewn too that they are found 
without beauty, and that beauty fre< 
quently exifts without them, and that 


- beauty, where i it exis always can be 
2 affigned 
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affigned to other lefs equivocal caufes, 
it wil naturally lead us to conclude, 
that proportion and beauty are not ideas 
of the fame natyre. The. true oppofite 
to beauty is not difproportion or defor- 
mity, but ug/ie/i; and as it proceeds 
from caufes oppofite to thofe of pofitive 
beauty, we cannot. confider it until we 
come to treat of that. Between beauty 
and ugline(s there is a fort of mediocrity, 
in which the affigned proportions are 
poft commonly found, but this has no 
effect upon the paffions. 


SECT. VI 
FITNESS not the caufe of BEAUTY. . 


T is faid that the idea of vitility, or 

of a part’s being well adapted to an- 
{wer its end, is the caufe of beauty, ar 
“indeed beauty itfelf. If it were not for 
this opinion, it had been impoflible for 
the doctrine of proportion to bave held 
. | its 
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its ground very long; the world would 
be foon weary of hearing of meafures 
which related to nothing, either of a 
natural principle, or of a fitnefs to an- 
fwer fome end; the idea which man- 
kind moft commonly conceive of pro- 
portion, is the fuitablenefs of means to 
certain ends, and where this is not the 
queftion, very feldom trouble themfelves 
about the effect of different meafures of 
things. . Therefore it was neceflary for 
this theory to infift, that not only arti- 
ficial, but natural objeéts took their 
beauty from the fitnefs of the parts for 
their feveral purpofes. But in framing this 
theory, I am apprehenfive that experi- 


. ence was not fufficiently confulted. For 


on that principle, the wedge-like fnout 
of a fwine, with its tough cartilage at 
the end, the little funk eyes and the 
whole make of the head, fo well adapte 
ed to its offices of digging, and rooting, 
would be extremely beautiful. 'The great 
bag hanging to the bill of a pelican, a 

4 | thing 
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thing highly uféful to this animal, would 
be likewife as beautiful in our eyes. The 
hedgehog, fo well fecured ágainft all af- 
faults by his prickly hide; and the por- 
cupine with his miffile quills; would be : 
then confidéred as creatures of no {mall 
elegance. There are few animals, whofe 
parts are better contrived than thofe of a 
monkey; he has the harids of a man, 
joined to the {pringy limbs of a beatt; 
he is admirably calculated for running, 
leaping, grappling, and climbing; and 
yet there are few animals which feem to 
have lefs beauty in the eyes of all man- 
. kind. I need fay little on the trunk’ 
of the elephant, of fuch various ufe- 
fulnefs, and which is fo far from eon- 
tributing to his beauty. How well 
fitted is the wolf for running and leap- 
ing? how admirably is the lien armed : 
for battle? but will any one therefore 
call the elephant, the wolf, and the lion, 
beautiful animals? I believe nobody will 
think the form of a mah’s legs fo well 

QO adapted, 
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- adapted to running, as thofe-of an horfe, 
a dog, a deer, and feveral other creatures: 
at leaft they have not that appearance: yet: 
I believe a well-fafhioned human leg will 
. be allowed far to exceed all thefe in 
beauty. If. the fitnefs of parts was 
what conftituted the lovelinefs of their 
form, the actual employment of them 
would undoubtedly much augment it; 
but this, though it is fometimes fo upon 
another principle, is far from being al- 
ways the cafe. A bird on the wing is 
not fo beautiful as when it is perched; 
nay, there are feveral of the domeftic 
fowls which are feldom feen to fly, and 
" which are nothing the lefs beautiful 
. en that account; yet birds are ío ex- 
tremely different in their form from the 

` beaft and human kinds, that you cannot 
on the principle of fitnefs allow them 
any thing agreeable, but in confideration 
of their parts being defigned for quite 
other purpofes. I never in my life 
chanced to fee a vias fly; and yet be- 
fore, 
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ibre, very long before I conGdeted asy 
aptitude in bis form fot the aerial life; 
I was ftruck with the extremé beauty 
which raifes that bird above many of 
. the beft flying fowls in the world; 
though for any thing I faw; his way of 
living was much like that of the {wine, 
which fed in the farm-yard along with | 
bim. The fame may be faid of cocks, - 
bens, and the like; they are of the fly- 
ing kind in figure; in their manner of 
moving not very diffetent from men and 
beafts. To leave thefe foreign examples; 
if beauty in our own fpecies was annexed 
to ufe, men would be much more lovely 
than women; and ftrength and agility 
would Be confidéred as the only beauties, 
But to call ftrenigth by the name of beau- 
ty, to have but one denomination for the 
Qualities of a Venus and Hefcules, fo 
totally different in almoft all refpects, is 
furely a ftrange confufion of ideas, or 
übuíe of words., The caufe of this con- 
fufion, I imagine, ptoceeds from our fre- 

O 2 quently 
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quently perceiving the parts of the hu- 
man and other animal bodies to be at 
once very beautiful, and very well adapt- 

| ed to their purpofes; and we.are deceived 
by a fophifm, which makes us take that 
for a caufe which is only a concomitant; 
this is the fophifm of the fly; who ima- 

. gined he raifed a great duft, becaufe he 
«ftood upon the chariot that really raifed 
it. The ftomach, the lungs, the liver, 
“as well as other parts, are incomparably 
well adapted to their purpofes; yet they 
‘are far from having any beauty. Again, 
many things are very beautiful, in which 
it is impoflible to difcern any idea of ufe.. 
And I appeal to the firft and moft na- 
tural feelings of mankind, whether on 
beholding a beautiful eye, or a well- 
fafhioned mouth, or a well-turned leg, 
any ideas of their being well fitted for 
feeing, eating, or running, ever prefent 
themfelves. What idea of ufe is it that 
flowers excite, the moft beautiful part of 

. the vegetable world? It is true, that the 
in- 
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infinitely wife and good Creator has of 
his bounty, frequently joined beauty to 
thofe things which he has made ufeful to 
us; but this does not prove that an idea 
of ufe and beauty are the fame thing, 
or that they are any way dependent on 
each other. 


SEC T. VIL. 


The real effects of FITNESS. 
| 


HEN I excluded proportion and 

` fitnefs from any fhare in beauty, 

I did not by any means intend to fay 
that they were of no value, or that they 
ought to be difregarded in works of 
art. - Works of art are the proper fphere 
of their power; and here it is that they- 
have their full effect. Whenever the 
wifdom of our Creator intended that we 
fhould be affected with any thing, he 
did not confide the execution of his de- 
fign to the languid and precarious ope- 
| 05. ration 
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ration of our reafon; but he endued ie. 
with powers and properties that prevent 
the underftanding, and even the will, 
which feizing upon the fenfes and ima- 
gination, captivate the foul before the 
underftanding is ready either to join with 
them or to oppofe them. It is by a 
long deduction and much ftudy that we 
difcover the adorable wifdom of God in 
his works: when we difcover it, the 
effect is’ very different, not only in the 
manner of acquiring it, but in its own 
nature, from that which ftrikes us with: 
out any preparation from the -fublime 
or the beautiful. How different is the- 
fatisfaétion of an anatomift, who dif- 
covers the ufe of the mufcles and of the 
— fkin, the excellent contrivance of the 
one for the various movements of the 
body, and the wonderful texture of the 
other, at once a general covering, and 
at once 3 general outlet as well as iny 
Jet; how different is this from the affe- 
eon which poffefies an. ordinary man 


e 
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at the fight of .a delicate {mooth fkin, 
and all the other parts of beauty which 

require no inveftigation to be percei aa 

ed? In the former cafe, whilft we look : 
up to the maker with admiration and 
praife, the obje& which caufes it may 
be odious and diftafteful; the latter very 
often fo touches us by its power on the 
imagination, that we examine but little 
into the artifice of its contrivance ; and: 
we have need of a ftrong effort of our 
reafon to difentangle our minds from the 
allurements of the obje& to a confide- 
ration of that wifdom which invented 
fo powerful a machine. The effect. of 
proportion and fitnefs, at leaft fo far as 
they proceed from a mere confideration 
of the work itfelf, produce approbation, 
the acquiefcencé of the underftanding, 
but not love, nor any paffion of that 
fpecies. When we examine the ftru- 
Cure of a watch, when we come to 
know thoroughly the ‘ufe of every part 
of it,. fatisfied as we are with the fit- 
O4 neís 
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nefs of the whole, we are far enough : 
from. perceiving any thing like beauty in. 
the watch-work itfelf; but let us look. 
cn the cafe, the labour of fome curious. 
artift in engraving, with little or no 
idea of ufe, we fhall have a much live- 
Jier idea of beauty than we ever could 
have had from the watch itfelf, though 
the mafter-piecc of Graham. In beauty, 
as I faid, the effect is previous to any 
knowledge of the uíe; but to judge of 
proportion, we muft know the end for . 
"which any work is defigned. Accord- 
ing to the end the proportion varies. . 
Thus there is one proportion of a tower, 
another of an houfe; one proportion of 
a gallery, another of an hall, another 
of a chamber. To judge of the pro- 
» portions of thefe, you muft be firk ac- 
qnainted with the purpofes for which 
they were defigned. Good fenfe and 
experience acting together, find out what 
is fit to be done in every work of art. 
We are rational cweatures, and in all our 

works 
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xworks we ought to regard their end arid 
purpofe; the gratification of any paf- 
fion, how innocent foever, ought only 
to be of fecondary confideration. Here- 
in is placed the real power of fitnefs and 
proportion; they operate on the under- 
ftanding confidering them, which gp- 
proves the work and acquiefces in it. 
"The paffions, and the imagination which 
principally raiíes them, have here very 
little todo. When a room appears in 
its original nakednefs, bare walls and a 
plain cieling; let its proportion be ever 
fo excellent, it pleafes very little; à cold 
approbation is. the utmoft we can reach; 
a much worfe proportioned room with 
elegant mouldings and fine feftoons, 
glaffes, and other merely ornamenta] 
furniture, will make the imagination re- 
volt againft the reafon; it will pleafe. 
much more than the naked proportion 
of the firt room which the underftand+ 
ing has fo much approved, as admirably 
fitted for its purpofes. What I have 
| | here 
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here faid and before concerning propor= 
tion, is by no means to perfuade people: 
abfurdly to neglect the idea of ufe in the 
works of. art. It is only to fhew that 
. thefe excellent things, beauty and pro- 
portion, are not the fame; not that they 
" fhould either of them be difregarded. 


SECT. VII. 
The RECAPITULATION. | 


N the whole; if fuch parts in 

human bodies as are. found pro- 
portioned, were likewife conftantly found: 
beautiful, as they certainly are not; or 
if they were fo fituated, as that a plea- 
fare might flow from the comparifon,' 
which they feldom are; or if any affign- 
able proportions were found, either in 
plants or animals, which were always 
attended with beauty, which never was 
the cafe; or if, where parts were well 
adapted to their purpofes, they were 
| 4 çon- 











and BEAUTIFUL. do, 


eonftantly beautiful, and when no ufe - 
appeared, there was no beauty, which 
is contrary to. all experience; we might 
conclude, that beauty confifted in pro- 
portion or utility. But fince, in all re- 
fpe&s, the cafe is quite otherwife; we 
may bé fatisfied that beauty does not 
depend on thefe, let it owe its origin to 
what elfe it will. | | i 


SECT, IX. 
Perfe&ion not the caufe of BE AUTY, 


HERB is another notion current, 

| pretty clofely allied to the former; 

that Perfection is the conftituent caufe of - 
beauty. This opinion has been made 
to extend much farther than to fenfible 
‘objects, But in/thefe, fo far is perfe- 
tion, confidered as fuch, from being 
the caufe of beauty; that this quality, 
where it is higheft in the female fex, 
almoft always carries with it an idea of 
| weak- 
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 weaknefs, and imperféction, Women are 
very-fenfible of this; for which reafon, 
they learn-to lifp, to totter in their walk, 
to conterfeit weaknefs, and even fick- 
nefs. In all this, they are guided by na~. 
ture.. Beauty in diftrefs is much the 
moft affeCing beauty. Blufhing has 
little lefs power; and modefty in gene- 
ral, which is a tacit allowance of im- 
perfection, is itfelf confidered as an ami- 
able quality, and certainly heightens 
every other that is fo. I know it is in 
every body's mouth, that we ought to 
Jove perfection. This is to me a fuffi- 
cient proof, that it is, not the proper 
obje& cf love.’ Who ever faid, we 
oug Ut. £o love a fine woman, or even any 
of. thefe beautiful animals, which pleaíe — 
us? Here to be affected, there is no need 
of the concurrence of our will. 


SECT. 
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‘SECT. X. 


How far the idea of BEAUTY may be 
applied to the qualities of the MIND. 


OR is this remark in general lef 
applicable to the qualities of the 
mind. Thofe virtues which caufe ad- 
miration, and are of the fublimer kind, 
produce terror rather than love. - Such 
as fortitude, juftice, wifdom, and the 
like. Never was any man amiable by 
force of thefe qualities. Thofe which 
engage our hearts, which imprefs us 
with a fenfe of lovelinefs, are the fofter 
virtues; eafinefs of temper, compaffion, 
kmdnefs and liberality; though certainly 
thofe latter are of lefs immediate and 
momentous concern to fociety, and of 
lefs dignity. But it is for that reafon 
that they are fo amiable. The great vir- 
tues turn principally on dangers, punith- 
ments, and troubles, and are exercifed 
rather 
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rather in preventing the worft mifchiefs; 
than in difpenfing favours; and are there- 
fore not lovely, though highly venerable. 
The fubordinate turn on reliefs, gratifi- 
cations, and indulgences; and are there- - 
fore more lovely; ` though inferior in 
dignity. Thofé perfons who creep into 
the hearts of moft. people, who are 
chofen as the companions of their fofter 
houts, and their reliefs from care. and 
anxiety, are never perfons of íhining 
qualities, nor ftrong virtues. It is ra- 
ther the foft green of the foul on which 
we reft our eyes, that are fatigued with 
beholding more glaring objects, It is 
worth obferving how we feel ourfelves - 
affeced in reading the characters of. 
Cefar, and Cato, as they are fo finely 
drawn and contrafted in Salluft. In one; 
the igno/cendo, largiundo; in the other, 
nil largiundo. In one, the miferis per- 
Jugium; in the other, mals perniciem: 
In the latter we have much to admire; 
much to reverence, and perhaps fomes 


thing 
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thing to fear; we refpect him, but we . 
refpect him at a diftance. The former 
makes us familiar with him ; we love 
him, and he leads us whither he pleafes. 

' To draw things clofer to our rft and 
moft natural feelings, I will add a re~ 
mark made upon reading this fection 
by an ingenious friend. The autho- 
rity of a father, fo ufeful to our well- 
being, and fo juflly venerable upon all 
accounts, hinders us from having thát 
entire love for him that we have for our 
mothers, where the parental authority is 
aimoft melted down into the mother’s 
fondneís, and indulgence. But we gene- 
rally have a great love for our grandfa- 
thers, in whom this authority is remov- 

-ed a. degree from us, and where the - 
weaknefs of age mellows it into fome- 
thing of a feminine partiality. . 


SECT. 


` 
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SECT. XL 


How far the idea of BEAUTY may be 
applied to VIRTUE, : 


ROM what has been faid in the 
foregoing fection, we may 'eafily 

fee, how far the application of beauty 
to virtue may be made with propriety. 
"Ihe general application of this qua- 
lity to vittue, has a ftrong tendency 
. to confound our ideas of things; and 
it has given rife to an infinite deal 
of whimfical theory; as the affixing the 
name of ‘beauty to proportion, congrui- 
ty and perfection, as well as to quali- 
ties of tbings yet more remote from our 
natural ideas of it, and from one anoe 
ther, has tended to confound our'ideas 
of beauty, and left us no ftandard or 
rule to judge by, that was not even more 
- uncertain and fallacious than our own 
fancies. This loofe and inaccurate man- 
| net 
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her of fpeaking, has therefore mifled us 
both in the theory of tafte and of mo- 
rals; and induced us to remove the fcience 
of our duties from their proper bafis; 
(our reafon, our relations, and our necef: 
fities;) to reft it upon foundations alto» 
gether vifionary and unfubftantial: 


S EGT. XH: 
The real caufe of BEAUTY: 


[I TAVING endeavoured to thew 
what beauty is nct, it remains that 

we fhould examine, at leaft with equal 
attention; in what it real confifts. 
Beauty is a thing much too affecting riot 
to depend upon fome pofitive quali- 
, ties. And, fince it is no creature of 
our reafon, fince it {trikes us without 
any reference to ufe; and even where 
no yfe at all can be difcerned, fince the 
order and method of nature is getterally 
very different ftom our micafures’ and 
p pro- 
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proportions, we muft concludethat beauty 
is, for the greater part, fome quality in 
hodies, acting mechanically upon the 
human mind by the intervention of the 
fenfes. We ought therefore to confider 
attentively in what manner thofe fenfible 
qualities are difpofed, in fuch things ‘as 
by experience we find beautiful, or which 
excite in us the paffion of love, or fome 
correfpondent affection. 


SECT. XII. 
Beautiful objects fmall. 


HE moft obvious point that pre- 
] fents itíelf to us in examining - 
any object, is its extent or quantity. 
And what degree of extent prevails in. 
bodies, that are .held beautiful, may be: 
gathered from the uíual. manner of ex- 
preffion concerning it. I am told that. 
i. moft languages, the objects of love- 
are {poken of under diminutive epithets.“ 
p Ps. a It 


e» 











and BEAUTIFUL. art 


It is fo in all the languages of which I 
have any knowledge. In Greek the wy, 
and other diminutive terms are almoft 
always the terms of affection and ten- 
dernefs. Thefe.ditninutives were com- 
monly added by the Greeks, to the 
names of perfons with whom they con- 
verfed on terms of friendfhip and fami- 
harity. Though the Romans were a 
people of lefs quick and delicate feel- 
ings, yet they naturally flid: into the lef- 
fening termination upon the fame occa- 
fions. Anciently in the Englifh lan- 
- guage the diminithing ling was added to 
the names of perfons, and things that 
were the objects of love. Some we re- 
tain. ftill, as darling, (or little dear) and 
a few others. But to this day in ordi- 
nary converfation, it is ufual to add the . 
endearing name of Z/£le to every thing 
welove; the French and Italians make 
ufe. of thefe affectionate diminutives even: 
more than we, In the animal creation, 
eut of our own fpecies, it is the {mall 

P2 007 we 
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we are inclined to be fond of; little 
. birds, and fome of the fmaller kinds of 
beafts. A great beautiful thing is a 
manner. of expreffion {carcely ever ufed; 
but that of a great ugly thing, is very 
common. ‘There is a wide difference 
between admiration and love. The fub- 
lime, which is the caufe of the former, 
always dwells on great objects, and ter- 
rible; the latter on {mall ones, and plea- _ 
fing; we fubmit to what we admire, 
but we love what fubmits to us; in one 
cafe we are forced, in the other we are 
flattered into compliance. In fhort, the 


. ideas of the fublime and the beautiful 


ftand on foundations fo different, that it 
' is hard, I had almoft faid impoffible, to 
think of reconciling them in the fame 
fubject, without confiderably leffening 
the effe& of the one or the other upon 
the paffions. So that attending to their 
quantity, beautiful objects are compara- 
tively fmall. | 


|| SECT. 
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SECT. XIV. 
SMOOTHNESS. 


HE next property conftantly ob- 
fervable in {fuch objects is * Smosth- 

nefs. A quality fo effential to beauty, 
that I do not now recolle& any thing 
beautiful that is not fmooth. In trees 
and flowers, fmooth leaves are beauti- 
ful; fmooth flopes of earth in gardens; 
fmooth ftreams in the landícape; fmooth 
coats of birds and beafts in animal beau- 
ties; in fine women, fmooth fkins; and 
in feveralíorts of ornamental furniture, . 
fmooth and polifhed furfaces. A very 
confiderable part of the effe& of beauty 
is owing to this quality; indeed the moft 
confiderable. For take any beautiful 
obje&, and giwe it a broken and rugged 
farface, and however well formed it 
may be in other refpects, it pleafes no 
* ok 3 | longer. 
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longer. Whereas let it want ever fb 


many of the other conftituents, if it 
wants not this, it becomes more pleafing . 


. than almoft all the others without it, 
This feems to me fo evident, that I am 
. a good deal furpriféd, that none who 
. have handled the fubje& have made any 
mention of the quality of fmoothnefs 
in the enumeration of thofe that go to 
the forming of beauty. For indeed any 
ruggednefs, any fudden projection, any 


{harp angle, is in the higheft degree con-. 


trary to that idea. 
SECT. XV. 
Gudm] VARIATION. 


UT as perfectly beautiful bodies 
? are not compofed of angular. parts, 
= fo their parts never continue long in 
the fame right line. + They: vary 
their direction every moment, and they 

change 
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change under the eye by a deviation 
continually carrying on, but for whofe 
beginning or end you will find it diffi- 
cult to afcertain a point. The view of 
a beautiful bird will illuftrate this ob- 
fervation. Here we fee the head in- 
creafing infenfibly to the middle, from 
‘whence it leffens gradually until it mixss 
with the neck; the neck lofes itfelf in a 
larger fwel, which continues to the 

` middle of the body, when the whole de- 
creafes again to the tail; the tail takes 
a new direction; but it foon varies its 
new courfe; it blends again with the 
other parts; and the line is perpetually 
changing, above, below, upon every 
fide. In this defcription I have before 
me the idea of a dove; it agrees very 
well with moft of the cénditions of 
beauty. It is fmooth and downy; its 
patts are (to ufe that expreffion) melted 
into one another; you are prefented 
with mo fudden protuberance through 
the whole, and ye? the whole is conti- 
P 4 nually 
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nually changing. Obferve that part of 
a beautiful woman where fhe is perhaps 
the moft beautiful, about the neck and 
breafts; the fmoothnefs; the foftnefs; 
the eafy and infenfible fwell; the variety 
of: the furface, which is never for the 
- Ímalleft: fpace the fame; the deceitful 
maze, through which the unfteady eye 
flides giddily, without knowing where 
to fix, or whither it is carried. Is not 
this a demonftration of that change of 
furface continual, and yet hardly percep- 
tible at any pojnt which forms one of 
the great conftituents of beauty? It gives — 
me no {mall pleafure to find that J can 
ftrengthen my theory in this point, by 
the opinion of the very ingenious Mr. 
Hogarth; whofe idea of the line of 
beauty I take in general to be extreme- 
ly juft. But the idea of variation, 
without attending fo accurately to the 
manner of the variation, has led him to 
confiderangular figures as beautiful; thefe. 
figures, it is true, vay greatly; yet they 
vary 
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vary in a fudden and broken manner; and 
I do not find any natural obje& which is 
angular, and at the fame time beautiful, 
Indeed few naturalobjects are entirely an- 
gular. But I think thofe which approach 
the moft nearly to it are the uglieft. 
I muft add too, that, fo far as I could ob» 
ferve of nature, though the varied line 
is that alone in which complete beauty ia 
found, yetthere isno particularlinewhich 
is always found in the moft completely 
Leautiful; and which is therefore beau- 
tiful in preference to all other lines. At 
leaft I never could obferve it, 


SECT. 
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SECT. XVI 
DELICACY. 


fA N.air of robuftnefs and ftrength 
L A. is very prejudicial to beauty. An 
appearance of delicacy, and even of fra- 
gility, i$ almoft effential to it. Who- 
ever examines the vegetable or animal 
creation, will fnd this obfervation to be 
founded in nature. It is not the oak, 
the afh, or the elm, or any of. the ro- 
buft trees of the foreft, which we con- 
fider as beautiful; they are aweful and 
majeftic; they infpire a fort of reve- 
rence. It is the delicate myrtle, it is 
the orange, it is the almond, it is the 
jeffamine, it is the vine, which we look 
on as vegetable beauties. Itis the 


. flowery fpecies, foremarkable forits weak- 


nefs and momentary duration, that gives 
us the livelieft idea of beauty, and ele- 
gance. Among animals; the greyhound 

* ong is 
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is more beautiful than the maftiff; and 
the delicacy of a gennet, a barb, or an 
Arabian horfe, is much more amiable 
than the ftrength and ftability of fome 
horfes of war or carriage. I need here 
fay little of the fair fex, where I believe 
the point will be eafily allowed . me. 
The beauty of women is confiderably 
owing to their weaknefs,. or delicacy, 
and is even enchanced by their timidity, 
a quality of mind analogous to it. 1 
would not here be underftood to fay, 
that weaknefs betraying very bad health 
has any fhare in beauty; but the ill ef- 
fe&k of this is not becaufe it js weak- 
nefs, but becaufe the ill ftate of health 
which produces fuch weaknefs alters the. 
other conditions of beauty; the parts in — 
fach a cafe collapfe; the bright colour, 
the waen purpureum juvente is gone; 
and the fine variation is loft in wrinkles, 
fydden breaks, and right lines. 


SECT, 
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SEC T. XVII. 
Beauty in COLOUR. 


S to the colours ufually found in 
‘beautiful bodies; it may be fome- 

what difficult to afcertain them, becaufe 
in the feveral parts of nature, there is 
an infinite variety. However, even in - 
this variety, we may mark out fome- 
thing -on which to fettle. Firft, the 
colóurs of beautiful. bodies muft not be. 
dufky or muddy, but clean and fair. Se- 
condly; they muft not be of the ftreng- 
eft kind. Thofe which feem moft ap- 
propriated to beauty, are the milder of 
every. fort; light greens; foft blues;. 
weak whites; pink reds; and. violets. 
Thirdly, if the colours be ftrong and vi- 
vid, they are always diverfified, and the 
object is never of one ftrong colour; there 
are almoft always fuch a number of 
them "m in variegated flowers) that the 
243 | ftrength 
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ftrength and glare of each is confidera- 
bly abated. In a fine complexion, there 
is not only fome variety in the colour- 
ing, but the colours, neither the red 
nor the white are ftrong and glaring. 
Befides, they are mixed in fuch a man- 
ner, and with fuch gradations, that it is 
impoffible to fix the bounds. On the fame 
principle it is, that the dubious colour 
in the necks and tails of peacocks, and 
about the heads of drakes, is fo very 
agreeable. In reality, the beauty both 
of fhape and colouring are as nearly re- 
lated, as we can well fuppofe it poffible 
for things of fuch different natures to 
be. 


SECT. 
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SECT. XVII. 
RECAPITULATION. 


N the whole, the qualities of 
beauty, as they are merely fenfi- 

ble qualities, are the following.  Firft, ` 
to be comparatively fmall. Secondly, 
to be fmooth. Thirdly, to have a va- 
riety in the direction of the parts; but 
fourthly, to have thofe parts not angu- . 
lar, but melted as it were into each other. 
Fifthly, to be of a delicate frame with-: 
out any femarkableappearance offtrength. 
Sixthly, to have its colours clear and | 
bright; but not very ftrong and glaring. 
Seventhly, or if it fhould have any gla- 
ring colour, to have it diverfified with 
others. Thefe are, I believe, the pro- 
perties on which beauty depends; pro- 
perties that operate by nature, ‘and are 
lefs liable to be altered by caprice, or 
con- 


4 
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confounded by a diverfity of taftes, than 
any others. 


SECT. XIX. 
The PHYSIOGNOMY. 


HE Phyfognomy has a confider- 

able fhare in beauty, efpecially in 
that of our own fpecies. The manners 
give a.certain determination to the coun- 
tenance, which being obferved to cor- 
refpond pretty regularly with them, is - 
capable of joining the effect of certain 
agreeable qualities of the mind to thofe 
of the body. So that to form a finifhed 
human beauty, and to give it its full in- 
fluence, the face muft be expreffive of 
fuch gentle and amiable qualities, as cor- 
refpond with the foftnefs, {moothnefs, 
and delicacy of the outward form. 


SECT. 
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SECT. XX. 


The E Y E. 


I HAVE hitherto purpofely omitted 
to fpeak of the Eye, which has fo 
great a.fhare in the beauty of the ani- 
mal creation,. as it did not fall fo eafily 
under the foregoing heads, though in 
fact it is reducible to the fame principles. 
I think then, that the beauty of the eyé 
confifts, firft, in its clearnefs; what cd- 
lured eye thall pleafe moft, depends à 
good deal on particular fancies; but 
none are pleafed with an eye, whofe 
water (to ufe that term) is dull and 
muddy.* We are pleafed with the eye in 
this view, on the principle upon which 
we like diamonds, clear water, glaís, and 
` fuch like tranfparent fubftances. Second- 
ly, the motion of the eye corttributes to 
its beauty, by continually fhifting its di- 

rectionj 
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rection; but a flow and languid motion is 
more beautiful than a brifk one; the lattér 
is enlivening; the former lovely. Thirdly, 
with regard to the union of the eye with 
the neighbouring parts, it is to hold the 
fame rule that is given of other beauti- 
ful ones; it is not to make a firong de^ 
viation from the line of the neighbour- 
ing parts; nor to verge into any exact 
geometrical figure. Befides all this, the 
eye affects, as it is expreflive of fomd 
qualities of the mind, and its principal 
power generally arifes from this; fo that 
what we have juft faid of the phyfiog4 
homy is applicable here. 


SECT. XXL 
UGLINESS, 
| may perhdps appear like a fort of 
repetition of what we have before 
faid, to infift here upon the nature of 


Uglinefi. AS I imagine it to be in all re« 
q {pects 


CcOoK-— MÀ 
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fpects the oppofite to thofe qualities 
which we have laid down for the con- 
ftituents of beauty. But though uglinefs 
. be the oppofite. to beauty, it 15 not the 
oppofite to proportion and fitneís. For 
it is poffible that a thing may be vety 
ugly with any proportions, and with a 
perfe& fitnefS to ‘any ufes. . Uglinels f 
imagine likewife to be confiftent enough 
with an idea of the fublithe. But I would 
by fo Ynéans infinuate that uplinefs of 
tielf isa fublime idea, untefs united 


with fuch qualities as excite à rong 


terror. 
SECT. XXII. 
cd 


Racefulne/s is an idea not very diffe- 
rent from beauty; it cons in 
much the fame things. Gfacefuhuefs is 
an idea belonging to poffure ‘and ‘norton. 
In both thefe, to be gtaceful, it is regui- 
| fite 
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fite.that there be no appearance of diff- 
culty; there is required a fmall inflexion 
of the body; and a compofure of the 
parts in fuch a manner, a not to in- 
cumber each other, nor to appear di- 
vided by fharp and fudden angles. In 
this cafe, this roundnefs, this. delicacy 
of attitude aad motion, it is thatall the 
magic of grace confifis, and’ what is 
called its je. se t/a quoi; ab will be 
ebyious to amy obferver who confiders 
attentively the Venus de Medicis,. the 
Antinous, or any ftatue generally allowed 
to * graceful in an high de au 


SEC T. XXII. 


ELEGANCE and SPECIOUSNESS. 


HEN any body is compofed of 
parts fmooth and polifhed, with- 
out prefling upon each other, withouf 
fhewing any ruggednefs or confufign, 
and at the fame time affecting fome re- 
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gular fbape, I call elegant. It is clofe- 
-ly allied to the beautiful, differing from 
it only in this regularity; which how- 
ever, as it makes a very material diffe- 
rence, in the affection produced, may 
very well conftitute another fpecies. Un- 
der this head I rank thofe delicate and re~. 
gular works of art, that imitate no deter- 
zninafe object in nature, as elegant build- 
ings, and pieces of furniture. When 
any object partakes of the.abovemention- 
ed qualities, or of thofe of beautiful 
bodies, and is withal of great diten- 
fions; it is full as remote from the idea 
of mere NK I call it fine or fpe- 


cious. 


SECT. 
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SECT. XXIV, 
The beautiful in FEELING, 


HE foregoing defcription of beauty, 

fo far as it is taken in by the eye, 
may be greatly illuftrated by defcribing 
the nature of objects, which produce 
a fimilar effect through the touch. This 
I call the beautiful in Feeing. It corre- 
fponds wonderfully with what caufes 
the fame fpecies of pleafure to the fight. 
There is a chain in all our fenfations; 
they are all but different forts of feel- 
ings, calculated to be affected by vari- 
ous forts of objects, but all to be affect- 
ed after the fame manner. All bodies | 
that are pleafant to the touch, are fo by 
the flightnefs of the refiftance they make. 
Refiftance is either to motion along the 
furface, or to the preffure of the parts 
en one another; if the former be flight, 
we call the body, fmooth, if the latter, 
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. foft. The chief pleafure we receive by 
feeling, is in the one or the other of 
thefe qualities; and if there be a combi- 
nation of both, our pleafure is greatly in- 
. creafed. This is fo plain, that it is ra- 
. ther more fit to illuftrate other things, 
than to. be iluftrated itíelf by an ex- 
ample. The next fource of pleafure in 
this fenfe, as in every other, is the conti- 
nually prefenting fomewhat new; and 
we find that: bodies which continually 
vary their furface, are much the mot - 
pleafant, -or beautiful, to the feeling, as 
any one that pleafes may experience. 
The third property in fuch objects is, 
that though the. furface continually va- 
res its direction, it never varies it fud- 
denly. The application of any thing 
fudden, even though the mpreffion it- 
felf have little or nothing of violence, . 
is difagreeable. The quick application 
of a finger a little warmer or colder than 
ufual, without notice, makes us ftart; a 
flight tap on the fhoulder not expedct- 
l ed, 











and BEAUTIFUL. 231 


ed, has the fame effect. Hence it is 
that angular bodies, bodies that fudden- 
ly vary the direction of the outline, af- 
ford fo little pleafure to the feeling. 
Every fuch change is a fort of climbing 
or falling in miniature; fo that {quares, 
triangles, and other angular figures, are 
neither beautiful to the fight not feeling. 
Whoever compares his ftate of mind, 
on feeling foft, fmooth, variated, unan- 
gular wee with that in which he 
finds himfelf, on the view of a beautiful 
object, will perceive a very ftriking ana- 
logy in the effe&s of both; and which 
may go a good way towards deícovering 
their common caufe. Feeling and fight 
in this refpe&, differ in but a few points. 
The touch takes in the pleafure of foft- 
nefs, which is not primarily an object 
of fight; the fight on the other hand 
comprehends colour, which can hardly 
be made perceptible to the touch; the 
touch again has the advantage in a new 
idea of pleafure refulting from a mode- 


Q4 rate 


#32 On the SUBLIME 


fate degree of warmth; but the eye tri- 
" umplis in the infinite extent and mul- 
tiplicity of its obje&s. But there is fuch 
a fimilitude in the pleafures of thefe 
fenfes, that I am apt to fancy, if it were 
poffible that one might difcern colour by 
 feding, (asit is faid fome blind men 
have done) that the fame colours, and 
the fame difpofition of colouring, which 
are found beautift] to the fight, would 
be found likewife moft grateful to the 
touch. But fetting afide conje&tures, let 
us pafs to the other fenfe; of hearing. 


SECT. XXV, 
The beautiful in SOUNDS. 


N this fenfe we find an equal apti- 
tude to be affected in a foft and de- 
licate manner; and how far {weet or 
beautiful founds agree with our de- 
{criptions of beauty in other fenfes, the 
experience of every one muft decide. 


Milton 
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Milton has defcribed this fpecies of mu- 
fic in one. of his juvenile poems *. J] 
need not fay that Milton was perfectly 
well verfed in that art; and that no man 
had a finer ear, with a happier manner 
of expreffing the affections of one fenfe 
by metaphors taken from another. The 
defcription is as follows, 


r—And ever againfl eating cares, 

Lap me iníoft Lydian airs; 

In notes with many a winding bout 

Of linked fweetnefs long drawn out; 
With wanton heed, and giddy cunning, 

The melting voice through mazes running ; 
Untwifting all the chains that tye 

The hidden foul of barmeny. 


Let us parallel this with the foftnefs, the 
winding furface, the unbroken continu- 
ance, the eafy gradation of the beauti- 
ful in other things; and all the diverfi- 

ues 


$ L'allegro, 
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ties of the feveral fenfes, with all their 
feveral affections, will rather help to 
throw lights fram one another to finifh 
one clear, confiftent idea of the whole, 
than to obfcure it by their intricacy and 
variety. 

To the abovementioned defcription I 
fhall add one or two remarks. The frh 
is; that the beautiful in mufic will not 
bear that loudnefs and ftrength of founds, 
which may be ufed to raife other paffions; 
nor notes, which are fhrill, or baríh, or 
deep; it agrees bet with fuch as are 
clear, even, fmooth, and weak. The 
fecond is; that great variety, and quick 
tranfitions from one meafure or tone 
to another, are contrary to the genius of 
the beautiful in mufic. Such +4 tranfi- 
tions often excite mirth, or other fud- 
den and tumultuous paffions; but not 
that finking, that melting, that languor, 
which is the characteriftical effect of the 

beau- 


t I ne'er am merry, when I hear fweet mufic. 
SHAKESPEAR. 
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beautiful, as it regards every fenfe. The 
paflion excited by beauty is in fact nearer 
to a fpecies of melancholy, than to jollity 
and mirth. I do not here mean to con- 
fine mufic to any one {pecies of notes, or 
tones, neither is it an art in which I can 
fay I have any great fkill. My fole de- 
fign in this remark is, to fettle a confi- 
flent idea of beauty. The infinite va- 
riety of the affections of the foul will 
fuggeft to a good head, and {kilful ear, 

_ a variety of fuch founds, as are fitted to 
raife them. It can be no prejudice to 
this, to clear and diftinguifh fome few 
particulars, that belong to the fame 

clafs, and are confiftent with each other, 
from the immeníe croud of different, 
and fometimes contradictory ideas, that. 
rank vulgarly under the ítandard of 
beauty. And of thefe it is my intention 
to mark fuch only of the leading points 
as fhew the conformity of the fenfe of 
hearing, with all tbe other fenfes in the 
article of their pleafures. 


. SECT. 
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SECT. XXVI. _ 
TASTE and SMELL. 


HIS general agreement of the 
fenfes is yet more evident on mi- 

nutely confidering thofe of tafte and 
fmell. We metaphorically apply the 
idea of fweetnefs to fights, and founds; 
but as the qualities of bodies by which 
tlíey are fitted to excite either pleafure 
or pain in thefe fenfes, are not fo obvi- 
_ous as they are in the others, we fhall 
refer an explanation of their analogy, 
which is a very clofe one, to that part, 
wherein we come to confider the com- 
mon efficient caufe of beauty as it re- 
gards all the fenfes. I do not think any 
thing better fitted to eftablifh a clear and 
fettled idea of vifual beauty, than this 
way of examining the fimilar pleafures 
of other fenfes; for one part is fome- 
times clear in one of the fenfes, that is 
more 
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more obícure in another; and wher 
there is a clear concurrence of all, w: 
may with more certainty {peak of an 
one of thém. By this means, they bea: 
witnefs to each other; nature is, as it 
were, ftrutinized; and we report no: 
thing of her, but what we receive from 
her own information. 


SECT. XXVI 
The Sublime and Beautiful compared. 


N clofing this general view of 
beauty, it naturally occurs, that 

we fhould compare it with the fublime; 
and in this comparifon there appears a 
remarkable contraft. For fublime ob- 
jects are vaft in their dimenfions, beau- 
tiful ones comparatively ímall; beauty 
fhould be fmooth, and polifhed; the 
great, rugged .and negligent; beauty 
fhould fhun the right line, yet deviate 
from'it infenfibly; the great in’ many 
| cafes 


So 
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cafes loves the right line, and when it 
deviates, it often makes a ftrong devia- 
tion; beauty fhould not be obfcure; the 
' great ought. to be dark and gloomy; 
_ beauty fhould be light and delicate; the 
great ought to be folid, and even maf- 
five. They are indeed ideas of a very 
different nature, one being founded on 
pain, the other on pleafure; and how- 
ever they may vary afterwards from the 
direct nature of their caufes, yet thefe 
caufes keep up an eternal diftinQion be- 
tween them, a diftin&ion never to be 
forgotten by any whofe bufinefs it is to 
affect the paffions. in the infinite va- 
riety of natural combinations we mutt 
expect to find the qualities of things 
the moft remote imaginable from each 
other united in the fame objeG. We 
muft expect alfo to find combinations of 
the fame kind in the. works of art. But 
when we confider the power of an obje& 
upon our paffions, we muft know that 
when any thing is intended to affe@ the 
4. mind 
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mind by the force of fome predominant 
property, the affection produced 1s like 
to be the more uniform and perfect, if 
all the other properties or qualities of the 
object be of the fame nature, and tend- 
ing to the fame defign as the principal; 


: If black and white blend, foften, and unite, 
A thoufand ways, are there no black and white? 


If the qualities of the fublime and beau- 
tiful are fometimes found united, does 
‘this prove, that they are the fame, does 
it prove, that they are any way allied, 
does it prove even that they are not op- 
pofite and contradictory? Black and 
white may foften, may -blend, but they 
are not therefore the fame. Nor when 
they are fo foftened and blended with 
each other, or with different colours, is 
the power of black as black, or of white 
as white, fo ftrong as when each ftands 
uniform and diftinguifhed. 


The end of the Third Part. 


Inn  —À —À—— 
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A 
Philofophical Enquiry 
INTO THE 
Oricin of our Ipras 
QF THE 
SusLiME and BEAUTIFUL. 
| PART Iv. 

SEC T. 1 


Of the efficient caufe of the SUBLIME 
and BEAUTIFUL. 


HEN I fay, I intend to enquire 

into the efficient caufe of fub- 

limity and beauty, I would not be un- 
derftood to fay, that I can come to 
the ultimate caufe. I do npt pretend’ 
that I fhall ever be able to explain, why 
certain affe sons of the body produce 
R fuch 
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fuch a diftin& emotion of mind, and no 
other; or why the body is at all affected 
by the mind, or the mind by the body. 
A little thought will fhew this to be im- 
poffible. But T conceive, if we can dif- 
cover what affections of the mind pro- 
duced certain emotions of the body ; and 
what diftinct feelings and qualities of 
body {hall produce certain determinate 
paffic ons in the mind, and no others, I 
fancy a great deal will be done; fome- 
thing not unufeful towards a diftiné 
knowledge of our, paffions, fo far at leaft 
as we have them at prefent under our 
€onfideration. This is all, I ‘believe, we 
. can do. If-we could advance a ftep far- 
ther, difficulties would ftill remain, as 
we fhould be {till equally diftant from the 
firft caufe. When Newton firft difcbver- 
ed the property of attra@ion, and fettled 
its laws; he found it ferved very well toex- 
plain feveralof. themoft remarkable pha~ 
nortiena in nature; but yet with referenec 
to the general ftem of things, he ebuld 
confider 
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coder attraction but as an effect, whe 
caufe at that time he did not attempt 
trace. But when he afterwards began : 
account for it by a fubtle elaftic athe 
this great man (if in fo great a man it | 
hot impious to difcover any thing like 
blemifh) feerned to have quitted bis ufu 
cautious manner of philofophifing ; finc 
perhaps, allowing all that has been ac 
vanced on this fubje&t to be fufficientl 

proved, I think it leaves us with as man 
difficulties as it found us. "That grea 
chain of caufes, which linking one t 
another even to the throne of God him 
felf, can never be unravelled by any in- 
duftry of ours. When we go but ont 
ftep beyond the immediately fenfible qua- 
lities of things, we go out of our depth. 
All we do after, is but a faint ftruggle, 
that fhews we are in an element which 
does not belong to us. So that when I 
fpeak of caufe, and efficient caufe, I only 
mean, certain affections of the mind, that 
gaule cextdin changes in the body; of 

| Ra certáin 
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certain powers and properties in bodies; 
that work a change in the mind. As if 
I were to explain the motion of a body 
falling to the ground, I would fay it was 
caufed by gravity, and ] would endeavour 
to fhew after what manner this power 
| operated, without attempting to fhew 
why it operated in this manner; or if I 
were to explain the effects of bodies 
ftriking one another by the common laws 
of percuflion, I fhould not endeavour to 
explain how. motion itfelf is communi- 
cated. 


f 


SECT. IL 
ASSOCIATION. 


T is no fmall bar in the way of our 
enquiry into the caufe of our paffions, 
that the occafion of many of them are 
given, and that their governing motions 
are communicated at a time when we 
have not capacity to reflect on them; at 
a time 
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a time of which all fort of memory is 
worn out of our minds. F or  befides fuch 
things as affe& us in various manners ac- 
„cording to their natural powers; there 
are affociations made at that early feafon, 
which we find it very hard afterwards to 
diftinguifh from natural effects. Not to 
mention the unaccountable antipathies 
which we find in many perfons, we all 
find it impoffible to remember when a 
fteep became more terrible than a plain; 
or fire or water more terrible than a 
clod of earth; though all thefe are very 
probably either conclufions from expe- 
rience, or arifing from the premonitions 
of others; and fome of them impreffed, 
in all likeljhood, pretty late. But as it 
_ mutt be allowed that many things affect 
us after a certain manner, not by: any na- 
tural powers they have for. that purpofe, 
but by affociation ; foit would be abfurd on 
the other hand, to fay that all things affect 
us by affuciation only; fince fome things 


` muft have been originally and naturally 
| R3 .  agreezole 
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‘agreeble* of difagreeable, from which 
the others derive their affociated powers; 
“and ‘it ‘would be, I fancy, to little pur- 

i pofe to look for the caufe of our paffions 

‘in affociation, until we fail of'it in the 
‘natural properties of things, `- 


S E C T. Ill. 
Caufe of PAIN and FEAR. 


Have before obferved *, that whatever 
is qualified to caufe terror, is a foun- 
dation capable. of the fublime; to which 
T add, that not only thefe, but many 
things from which we cannot probably 
apprehend any danger have a fimilar ef- 
fect, becaufe they operate in a fimilar 
manner, I obferved too that + what- 
ever produces pleafure, pofitive and ori- 
ginal pleafure, is fit to have beauty en- 
grafted on it. Therefore, to clear up the 
nature of thefe qualities, 1t may be ne- 
| ceffary 

* Part 1, fet. 8. - + Part 1, fed. 10. 














ed BEAUTIFUL. 247 


eeflary to explain the nature.of pain and 
pleafure on which they depend. A map | 
who fuffers under violent bodily pain; ü 
fuppofe the moft violent, becaufe the 
effect may be the more obvious;) I fay 
a man in great pain has his teeth fet, 
his. eye-brows are violently contracted, 
, his forehead is wrinkled, his eyes are 
dragged inwards, and rolled with great 
vehemence, his hair ftands an end, the 
voice is forced out in fhort fhrieks and 
groans, and the. whole fabric totters. 
Fear or terror,. which is an apprehen- 
fion of pain or death, exhibits exactly 
the fame effects, approaching in. violence 
to thofe juft mentioned jn proportion to 
the nearnefs, of. the. caule, and the weak- 
nel of the fubject. "This j js not only fo 
in.the human. fpecies, but I have more 
than once .obferved in dogs, under af 
apprehenfion of punifhment, that: they 
have -writhed their bodies, and yelped, 
and howled, as if they had actually 
felt the blows. From hence I conclude 

R 4 that 
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that pain, and fear, a& upon the fame 
parts of the body, and in the fame man- 
ner, though fomewhat differing in de- 
gree. ‘That pain and fear confift in an 
unnatural tenfion of the nerves; that - 
this is fometimes accompanied with an 
unnatural ftrength, which fometimes 
fuddenly changes into an extraodinary : 
weakneís; that the effects often come 
on alternately, and are fometimes mixed 
with each other. "This is the nature of 
all convulfive agitations, efpecially in 
weaker fubjecs, which are the moft 
liable to the fevereft impreffions of pain 
and fear. ‘The only difference between 
pain and terror, is, that things which 
caufe pain operate on the mind, by the 
‘intervention of the body; whereas things 
that caufe terror generally affect the 
bodily organs by the operation of the 
. mind fuggefting the danger; but both 
agreeing, either primarily, or feconda- 
riy, in producing a tenfion, contra- 
&ion, or violent: emotion of the 

nerves, 
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nerves *, they agree likewife in every 
thing elfe. For it appears very clearly to 
me, from this, as well as from many 
other examples, that when the body is 
difpofed, by any means whatíoever, to 
fuch emotions as it would acquire by 
the means of a certain paffion; it will 
of. itíclf excite fomething very like tha 


paflion in the mind. i 
SECT. IV. 
Continued. 


© this purpofe Mr. Spon, in his 
Recherches d'Antiquité, gives us 

a curjous ftory of the celebrated phy- 
fiognomift Campanella; this man, it 
feems, had not only made very accurate 
| obfer- 


* I do not here enter into the queftion debated 
among phyfiologifts, whether pain be the effect of a- 
contraction, ora tenfton of the nerves. Either will 
ferve my purpofe ; “for by tenfion, I mean no more - 
than a violent pulling of the fibres, which compofe 
any mufcle or menibrane, in whatever way this is 
done, 
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_obfervations on human facts, but was 
very expert in mimicking fuch, as wore 
any:.way remarkable: When he had 
a niind to: penetrate into the inclina - 
tions of thofe he had to deal with, he 
cdmpofed his face, his.gefture, and his 
whole body, as nearly as he could into 
the exact fimilitudé of the perfon he in- 
tended to examine; and then. carefully 
obferved what turn of mind he feemed 
to acquire by this change. So that, fays 
my author, he was able to enter into 
the difpofitions and thoughts of people 
as effectually as if he had been changed 
into the very men. I have often ob- 
ferved, that on mithicking the looks and 
geftures, of angry, or placid, or frighted, 
or daring men, I have involuntarily 
found my mind turned to that paffion 
whofe appearance I endeavoured to imi- 
tate; nay I am convinced it is hard to 
 &void it; though one ftrove to feparate 
the paffion from its correfpondent .ge- 

ftures. Our minds and bodies are fo 
| |  clofely 
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wloly and intimately óónnefted, that 
one is incapable of pain or pleafaré with- 
out the other, Campanella, of whom 
we have been fpeaking, could fo abftra&t 
his attention from any fufferings of his 
body; that hé was able to endure the 
rack itfelf without much pain; and in 
leler’ pains, every body muft have ob- 
ferved, that when we'can employ our at» 
tention on any thing elfe; the pain has 
been for a time fufpended; on tlie other 
hand, if by any means the body ‘is: in- 
£ifpofed to perfotmi fuéh geftures, or to 
be ftimnulated ‘into’ fuch emotions as any 
paffion ufually produces in it; that paf- 
fion itfelf never can- arife, though its 
caufe fhould be never fo fttongly in 
action; though it fhould be merely men- 
tal, and immediately affecting none of 
the fenfes, “As an opiate, or {pitituous 
liquors, fhall-fafpemd the operation of 
grief, or fear, or anger, in fpite- of all 
our efforts to the contrary; and this 
by inducing in the body a difpofition 
"contrary 
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contrary to that which it receives from 
thefe paffions. 


SECT. V. 
How the Sublime is produced. 


AVING confidered terror as pro- 
ducing an unnatural tenfion and 
certain violent emotions of the nerves; 
it eafily follows, from what we have juĝ 
faid, that whatever is fitted to produce 
fuch a tenfion muft be productive of 
a paffion fimilar to terror *, and con- 
fequently muft be a fource of the fub- 
lime, though it fhould have no idea of 
danger connected with it. So that little 
remains towards fhewing the caufe of 
the fublime, butto thew thatthe inftances 
we have: given of it in the fecond part 
telate to fuch things, as are fitted by na- 
. ture to produce this fort of tenfion, ei- 
ther by the primary operation of the 
mind 


* Part 2. fect. 2. 
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mind or the body. With regard to fuch 
things as affect by the affociated idea of 
danger, there can be no doubt but that 
they produce terror, and act by fome 
modification of that paífion; and that 
terror, when fufficiently violent, raifes 
the emotions of the body juft mention- 
ed, can as little be doubted. But if the 
fublime is built on terror, or fome paf- ` 
fion like it, which has pain for its ob- 
ject; it is previoufly proper to enquire 
how any fpecies of delight can be de- 
rived from a caufe fo apparently con- 
trary to it. I fay, delight, becaufe, as I 
have often remarked, it is very evident- 
ly different in its caufe, and in its owg 
nature, from actual and pofitive plea- 
fure. i 


SECT. 
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S E C. T. VI. 
Bid pain cen bea m" of delight 


ROVIDENCE has fo ordered it 
.that a ftate of ze(t and inaction; 
Lund it may flattes our indolence, 
fhould be productive of many incon- 
veniencies; that it fhould generate fuch 
diforders, as may force us to have re 
 courfe to fome labour, as a thing. ab-- 
folutely requifite to make us pafs our 
lives with tolerable fatisfaction; for the 
nature of reft is to fuffer all the parts of - 
our bodies fo fall into a relaxation, that 
not only difables the members from 
performing their functions, but takes 
away the vigorous tone of fibre which is 
requifite for carrying on the natural and 
neceffary fecretions. At the fame time, 
that in this languid inactive ftate, the 
nerves are more liable to the moft hora 
rid convulfions, than when they are fuf 

| ficiently 














- 
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ficiehtly braced and ftrengthened. Me- 
lancholy, dejection, defpair, and often 
felf-murder, is the confequéricé of the 
gloomy view we take of things in this 
relaxed ftate of body. The beft remedy 
for all thefe evils is exercife or /gbour; 
and labour is a furmounting of difficulties, 
an exertion of the contracting power of 
the mufcles; and as fuch refembles pain, 
which confifts in tenfion or contraction, 
in every thing but degree. ‘Labour is 
not only requifite to preferve the coarfeg 
organs in a ftate fit for their functions, 
but it is equally neceffary to thefe finer 
and more delicate organs, on which, 
and by which, the imagination, and per- 
haps the other mental powers act. Since 
it is probable, that not only the inferior 
parts of the foul, as the paffions are 
_ called, but the underítanding itfelf makes 

afe of fome fine corporeal iafifumente in 
Été operation; though what they. are, 
and where they are, may be fomewhat 
bard to fettls: but that it dogs make us 
. i of 
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of fuch, appears from hence; that a long 
exercife of the mental powers induces 
a remarkable laffitude of the whole bo~ 
dy, and on the other hand, that great 
bodily labour, or pain, weakens, and 
fometimes actually deftroys the mental 
faculties. Now, as a due exercife is ef- 
fential to the coaríe mufcular parts of 
the conftitution, and that without this 
^ roufing they would become languid, and 
difeafed, the very fame rule holds with 
regard to thofe finer parts we have men- 
tioned; to have them in proper order, 
they muft be fhaken and worked to a 
| proper degree. | 


SECT. VH. ~ 


A 


EXERCISE neceffary for thefiner organs. 


S common labour, which is a 
mode of pain, is the exercife of 
the groffer, a mode of terror is the ex- 


ercife of the finer parts of the fyftem; 
4 ] and 
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and if a certain mode of pain be of fuch a . 
„nature as to act upon the eye or the ear, as 
they are the moft delicate organs, the.af- - 
fe&ion approaches more nearly to that 
whichhasa mentalcaufe. Inall thefe cafes, 
if the pain and terror are fo modified as 
not to be actually noxious; if the pain 
is not carried to violence, and the terror 
is not coriverfant about the ‘prefent de- 
ftruttion of the perfon, as thefe emotions 


clear the parts, whether fine, or grofs, — | 


of a dangerous and troublefome incum- 

brance, they are capable of producirig | 
delight; not pleafure, but a fort of de- 
lightful horror, a fort of tranquillity 
tinged with terror; which as it belongs 
to felf-prefervation is one of the ftrong- 
eft of all the paffions. Its object is the 
fublime,*. Its higheft degree I call. 
aftomfhment; the fubordinate degrees: arg 
awe, reverence, and refpe&t, which by 
the very etymology of the words fhew - 
from what fource they are derived, -and 
S dow 
5 Part 2. fe. 3. ——— | 
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| how they hind "AME from "m 
‘tive pleafure. . 


SEC T. VII. 


i things not üaügerous prödüce is 
: 4 v paffion ‘like TERROR 

Mode of -térrer or Of palh, is 
always the caufe of the Tublisie. 
For terror, or áffociated danger, the 
foregoing explanation is, T believe, füffi« 
cient. It will require fómething more 
trouble to:fhew, 'that fuch examples, as 
T have given ‘of 'the-fublirne in*the'fe« 
cond. part, afe capable of producing 4 
mode of páin, and of being thus allied 
to terror, and to: be accounted. fór on 
the fame pririciple. And'firft of ‘fuck 
objects as are preát in their: direnfións: 
i -- of vital — 
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SECT. IX. 


Why vifaal objects of great dimenfi 


dre Sublime. | 


A 7 ISTON. is performed by havi 
a spictuse formed -by the rays . 

Hight which -are refleGed from the ol 
jact, painted in óne. piece, inftant: 
4eodfly, on the retina, or laft nervor 
part of the eye. Or adeording to other: 
there is. .büt one point of any objec 
sphinted òn the éye in fch a. manner ‘a 
o be perecived dt once; but by «moving 
ithe eye, we gather up.with great celerity, 
the feveral ‘parts of the oljje@, fo as-tç 
£6rm nė wasform piece, If the formes 
Opinion be-allowed, it willbe confidergd*, 
that. thotigh ‘all the light. reflected from 
-a- large body fhauld ftrike the eye in one 
infant; yet we mult duppofe that- the 
l 9 2 i body 
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260 Onthe SUBLIME 
body itfelf is formed of a vaft number of 
diftin@ points, evéry one of which, or 
the ray from every one, makes an im- 
-preffion on the retina. - So that, though 
the image of one point fhould caufe but 
a {mall tenfion of this membrane, ano- 
ther, and another, and another ftroke, 
muft in‘their progrefs caufe a very great 
one; until it-arrives at laft to the higheft 
dégree; arid the ‘whole capacity of the 
eye, vibrating in all its parts; muft ap- 
proach near to the nature of what caufes 
pain, and confequently muft-produce an 
idea of the fublime. Again, if we take 
it, that one point only. of an object is 
diftinguifhable at once; the matter will 
amount nearly to the fame thing, or ra- 
ther it will. make the origin of the fub- 
lime from greatnefs of dimenfion yet 
| clearer. For if but one point is obferved 
at once, the eye, muft traverfe the vaft 
fpace of fuch bodies with great quickr 
\nefs, and coníequently the fine nerves, 
E .'* and 
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and mufcles deftined to the motion - 
that part muf be very much ftraine: 
and their great fenfibility muft mal 
them highly affected by this ftrainin; 
Befides, it fignifies juft nothing to tł 
effect produced, whether a body has ii 
: parts connected and makes its impreffio 
at once; or making but one impreffio. 
of a point at a time, it caufes a fucceffio. 
of the fame, or others, fo quickly, ast 
make them feem united; as is eviden 
from the common effe&of whirling abou 
a lighted torch or piece of wood; whict 
if done with celerity, feems a circle o: 


fire.. 
SECT. X 


UNITY why requifite to vaftnefs. | 


T may be objected to this theory, 
that. the eye generally receives ap 
equat number of rays at all times, and 
53 that 
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that therefore a great object cannot affect 
it by the number of rays, more than 
that variety of objects which thé eye 
muft always difcern whilft it remains 
opén. But to‘ this I anfwer, that ad- 
mitting an ¢qual number of rays, or an 
equal quantity of luminous particles to 
ftrike the eye at all times, yet if thefe 
tays frequently vary their nature, now 
to blue, now to red, and fo on, or theit 
manner of termination as to a number 
of petty fquares, triangles, or the like, 
at every change, whether of colour or - 
fhape, the organ has a fort ofa relaxation 
. or reft; but this relaxation and labour fo 
often interrupted, is by no means pro- 
ductive of cafe; neither has it the effe& 
of vigorous and uniform labour. Who- 
ever has remarked the different effe&ts 
of fome ftrong exercife, and fome little 
piddling action, will underfland why 
a teazing fretful employment, which at 
once wearies and weakens the body, 
fhould 
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fhoidd have nothing great; thefe farts of 
Yripulfes which.are rather teasing than 


painfalj by continually and füddenly.al.- 


terina their: tenor and diredtion,: prevent 
that fall tenfion, that fpecies of uniform 
labour which is allied to ftrong pain, 
and caufes the fyblime. The fum total 
_ of things of various kinds, though it 
fhould equal the number of the uniform 
parts compofing fome ane entire abject, 
is not equal in its effect upon the organs 
of our bodies. Befides the one already 


affipned, there is’ another very rong 


reafón.for the difference. The mind in 
reality hardly ever can attend diligently 
to: more than one thing at a time; if 
this thing be little, the effect is little, 
and a number of other little objects 
cannot engage the attention; the: mind 
is bounded by the bounds of tlie object; 
and what is not attended to, and. what 
does net exif, ate mpnch the fame in 
" effect ; but the-eye or the mind (for 

9 4 in 
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in this cafe there is nó difference) in 
great uniform objects does ‘not readily 
arrive at their bounds; it has no reft, 
whilft it. contemplates them; the image 
is much the fame every where. So that 
every thing great by its quantity. muft 
neceffarily be, one, fimple and entire. 


The artificial INFINITE. 


E have obferved, that a fpecies 
of greatnefs arifes from 'the ar- 
tificial infinite; and that this infinite con- 
fifts inan uniform fucceffion of great parts: 
we obferved too, that the fame yniform 
fucceffion had a like power in ‘founds. 
But becanife the effects of many things are 
clearer in one of the fenfes than in ano- 
ther, and that all the feníes bear an ana- 
logy. to, and illiftrate one another; J fhall 
begin with this power in founds, as the 
caufe of the fublimity from, fucceffion 

is 
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is rather: more obvious in the fenfe of 
hearing. And I fhall here once for.all 
obferve, that an inveftigation of the na- 
tural and mechanical caufes of our paf- 
fions, befides the curiofity of the fub- 
ject, gives, if they: are diícovered, a 
double ftrength: and luftre to any rules 
"we deliver on fuch matters. When the 
ear receives any fimple found, it is ftruck 
by a fingle pulfe of the air, which makes 
the ear-drum and the other membranous 
parts vibrate according to the nature and 
fpecies of the ftroke. If the ftroke be 
ftrong, the organ of hearing fuffers a 
confiderable degree of tenfion. If the 
ftroke be repeated pretty foon after, the 
repetition caufes an expectation of ano- 
ther ftroke. And it muft be obferved, 
that expectation itfelf caufes a tenfion. 
This is apparent in many animals, who 
when they prepare for hearing any found, 
roufe themfelves, and prick up their ears; 
fo that here the effect of the founds is 
confiderably augmented by a new auxi- 


liary, 
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liary, the expectation. - But though af- 


ter a number of ftrokes, we expect {till 


more, not being able to afcertain the 


exact time of their arrival, when they 


arrive, they produce a fort of furprife, 
which increafes this tenfion yet further. 
For, I have obferved, that when at any 


` time T have: waited very earneftly ‘for 
fome found, that returned at intervals, 


(as the fucceffive firing of cannon) though 
3 fully expected the return of the found, 
when it came, it always made mie ftart 
a little; the.ear-drum fuffered a convul- | 
fion, and the whole body confented with . 

it. The tenfion of the part thus in- 
creafing at every blow, by. the united 
forces of the ftroke itfelf, the expecta- 
tion, and the furprife, it is worked up 
to fuchr a pitch as to be capable of the 


| füblime ; it is brought juft to the verge 


of pain. Even when the caufe has ceafed ; 
the organs of heating being often fuc- 
ceffively ftruck in a fimilar manner, 
continne to vibrate in that manner for 


{ume 
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{ome time longer; | this i is an additional 
help to tbe oreatneís of the effect. 
m aeng Ee "T. XUL "eee 


The vibrations muft be fimilar. - 


UT if the vibration be not fimi- 

lar at every impreffion, it can never 
be catried beyond the ‘number of actudl 
impreffions; for move any body, as a 
pendulim, In one way, and it will con- 
tinue to oftillate in an arch of the fame 
circle, until the known caufes make it 
eft; but if after firft putting it in mo- 
tion m one direction, you pufh it into 
another, it can never reaffume the firit 
direction ; becaufe it can never move 
itfelf; and confequently it can have but 
the effe& of that laft motion; whereas, 
if in the fame dire&ion you act upon it - 
feveral times, it will defcribe a greater 
arch, and move a longer time. 


$ECT. 
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SECT. XI. 


The effects of SUCCESSION in vifual 
objects explained. 


F we can comprehend clearly how 
things operate upon one of our fenfes; 
there can be very little difficulty in con- 
ceiving in what manner they affect the 
rèft, .To fay a great deal therefore up- 
on the correfponding affections of every 
fenfe, would tend rather to fatigue us by 
an ufelefs repetition, than to throw any 
new light upon the fubje&t, by that am- 
ple and diffufe manner of treating it; but 
as in this difcourfe we chiefly attach our- 
felves to the fublime, as it affects the 
eye, we thall confider particularly why.a 
fucceffive difpofition of uniform parts in 
the fame right line fhould be fublime *, 
and upon what principle this difpofition 
is enabled to "pt a comparatively {mall 
quantity 
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quantity of matter produce a grander 
effect, than a much larger quantity dif- 
pofed in another manner. To avoid the 
perplexity of general notions; let us fet 
before our eyes a colonnade of uniform 
-pillars planted in a right line; let us 
take our ftand, in fuch a manner, that 
the eye may íhoot along this colonnade, 
for it. has its beft effect in this view. 
In.our prefent fituation it is plain, that 
the says. from the firft round pillar will 
caufe in the eye a vibration of that fpe- 
cies ;: an image of the pillar itfelf. The 
pillar immediately fucceeding increafes 
it; that which follows renews and en- 
forces the:impreffion ; each in its order 
as it fucceeds, repeats impulfe after im- 
-pulfe, and ftroke after ftroke, until the 
eye lang exercifed in one particular way 
cannot lofe that object immediately; and 
being violently. roufed by this continued 
agitation, it prefents the mind with .a 
.grand or fublime conception. But in- 
ftead of viewing a rank of uniform pil- 

lars ; 
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Jers; let us fuppofe, that they fucceed 
-eash other, a round and a fquare one al- 
4érnátely. In this. cafe the vibration 
s0nufed by the firfl round pillar perifhes 
ras foon as it is formed; and onevof quite 
another fort (the fquane) dinettly occa- 
ipies jts place; which however it rcfigus 
.as ‘quickly to the round one; ‘and thüs 
.the eye proceeds, alternately, tdking:up 
.ene image and!laying ‘down another, as 
‘long-as the building continues. Frem 
-whence it is obvious, that at :the aft 
pillar, the impreffion is as far from con- 
“timing as it was at the very fisit; be- 
caufe in fact, the fenfory can receive: fo 
-diftinét impreffion but from the daft; 
-and it can never of itfelf refame:a difi- 
milar amprefiion : befides, every .varia- 
tion ef the object is a reft and relaxa- 
ition to the organs of fight; and thefe 
igcliefs.prevent that powerful emotion fo 
sneoeffary to: produce the fublime. To 
-produce therefore a perfect. grandeur in 
Tuch things as we have been mention- 

pa ing, 











aid BEAUTIFUL sy 


tng, there fhould be.a pesfectsdiauplidiny, 
am abfolute uniformity im düpofifion, 
íhape: and coloyting. Upon this prin- 
ciple of fucceffion and: aniformity it may 
be afked, why a long Ware wall fhould 
not be a more Tublime object than a co- 
lovinade; fince dhe fuaceffion is no way 
interrupted; finde the eye meets no 
check; fincecóthine more uniform. ca - 
be conceived? A bóng bure svall.is iceri 
tainly not fo ‘prand an objet asa colona 
hade-of the faine lenethrianbieipht. Tt 
iy not altogether difficult ‘to account fir 
this .diffe?ence. ^ When we touk at a 
naked wall, from the evenness. af the ob+ 
ject, the eye runs along its whole fpace, 
and arrives quickly -at its términation; 
the eye meets nothing which may inter- 
rupt its -prógfefs; ‘but therritamects nod 
thing which may detain. a proper time 
to produce a very great and lafting ef- 
fe&. The view of a Barewall, i£ it be 
of a great helghe: and length; ‘is undonbé- 
édly ‘gral: but this is only owe idèas 
EE |. and 
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and not a repetition of fimilar ideas; it 
is therefore great, not fo much upon the 
principle of /nfiztity, as upon that of vafl- 
nefs. But we are not fo powerfully af- 
fected with any one impulfe, unlefs it 
be one of a prodigious force indeed, as we 
are. with a fucceffien of fimilar impulíes; 
becaufe the: nerves of the fenfory do not 
(if I may ufe the expreffion) acquire a 
habit.of repeating the fame feeling in 
fuch a manner as to continue it longer 
than its caufe is in action; befides, all 
the. effects which I haye attributed to 
expectation and furprife in fect. 11. can 
have no pun in a bare wall. l 


SECT. xiv. 


Locke’s opinion.. concerning darknefs, 
. confidered. 


| T is Mr. Locke's opinion, that dark- 
JA nef is not naturally an idea of terror; 
and that, though an excefüve light is 


pain- 
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painful to the fenfe, that the preate 


excefs of darknefs is no ways. trouble 
fome. He obferves indeed in anothe 
place, that.a-nurfe or an old woma 
having once aflociated. the ideas o 
ghofts and goblins with that of. dark. 
nefs; night.ever after becomes painfu 
and horrible to the imagination.: The 
authority of this great man is doubtlef: 
as. great, as that of any man can be, 
and it feems to ftand in the way of our 
general principle*. We have confidered 
darknefs as a caufe of the fublime; and 
wo have all along confidered the fablime 
as depending on formie tnodification of 
pain or terror;. fo that, if darknefs be 
no way painful er terrible. to any,. who 
have not had their. minds early tainted 
with fuperftitions, it can be no fource of 
the fublime to them.' But with. all de- 
ference to fuch an authority; it feems to 
me, that an affociation of a more gene 
ral nature, an affociation which takes in 


F all 
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all mankind may meke darknefs terrible; 
for in utter darknefs, it 1s impoffible to 
know in what degree of fafety we ftand; 
we are ignorant of the objects that fur- 
round us; we may every moment ftrike 
againft fome dangerous. obftrudtion ; we 
may fall down a precipice the firft ftep 
we take; and if an enemy approach, 
we know not in what quarter to defend 
ourfelves; in fuch a cafe ftrength is no 
fure protection; wifdóm can only act by 
guefs; the boldeft are-ftaggered, and he 
. who would pray for nothing elfe towards 
his defence, is forced to pray for light. 
Zeu vra]ep, aAA ov UCALAR? xteos vias Ay UGY 
Ylomeor d eupwr, d^ 4" oghar uorriv id's cs 
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As to the affociation of ghofts and 
goblins ; furely it is more natural to 
think, that darknefs being originally an 
idea of terror, was chofen as a fit feene 
for fuch terrible reprefentations, than 

| 2 E chat 
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that fuch reprefentations. havé ma 
darknefs terrible; The mihd of im 
very eafily flides info an error of thé fo 
aer fort; but it is very. hurd to imagin 
that the effe@ of an idea fo univerfal 
terrible in all times, and in all countrie 
as darkhefs, could poffiblby have bee 
owing to a fet of idle fteries, or to an 
canfe-of a nature fo trivial, and of a 
pperation fo precarious. 


SECT. XV. 
DARKNESS terrible in its own nature 


| q1)ERHAPS it may appear on en: 
; quiry, that blackneís and. darknef: 
arc in fome degree painful by their na- 
tural operation, independent of any af- 
faciations whatfoever. I maf obferve, 
that the ideas of darknefs and blacknefs 
ave much the fame; and they differ 
only in this, that blacknefs is a more 
confined idea. Mr. Chefelden has given 

T.2 us 
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us a very curious ftory of a boy, who 


had been.:born blind, and continued fo 
until he was thirteen or fourteen years 
old; he was then couched for a cata- 
ract, by which operation he received his 
fight. Among many remarkable parti- 
culars.that attended his firft perceptions, 


and judgments on vifual objects, Che- 
felden tells us, that the firft time. the 


boy faw a black object, it gave him great 
uneafinefs; and that fome time after, 
upon accidentally feeing à negro woman, 
he was ftruck with great horror at the 
fight.: The horror, in this cafe, can 
{carcely be fuppofed to arife from any 
affociation. The boy appears by the ac- 
count to have been particularly obferving, 
and fenfible for one of his age: and there- 
fore, it is probable, if the great uneafi- 
nefs he felt at the firft fight of black 


had arifen from its connection with ‘any 


other difagreeable: ideas, he would have 


` obferved and mentioned it. For an idea, 


difagreeable. only by aflociation, has the 


caufe 


* 
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caufe of its ill effe& on the paffions evi 
dent enough at the firft impreffion; i 
ordinary cafes, it is indeed frequentlyloft 
but this is, becaufe the original affocia 
tion was made very early, and the con 
fequent impreffion repeated often. I 
our inftance, there was no time for fuc! 
an habit; and there is no reafon to thin! 
that the ill effects of black on his ima 
gination were more owing to its con 
nexion with any difagreeable ideas, tha: 
that the good effects of more cheerft 
colours were derived from their con 
nexion with pleafing ones. They ha 
both probably their effects from thei 
natural operation. 


T 3 SECT 
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SECT. XVI. 
Why DARKNESS is terrible, 


T may be worth while to examine, 

. how darknefs can operate in fuch a 
manner as to caufe pain. It is obfer- 
vable, that ftill as we recede from 
the light, nature has fo contrived it, 
that the pupil is enlarged by the reti- 
. ying of the iris, in proportion to our 
recefs. Now inftead of declining from 
it but a little, fuppofe that we withdraw 
entirely from the light; it is reafonable 
to think, that the contraction of the ra- 
dial fibres of the iris is proportionably - 
greater: and that this part may by great 
— darknefs come to be fo contracted, as to 
{train the nerves that compofe it beyond 
their natural tone; and by this means to 
producea painful fenfation. Such a tenfion 
it feems there certainly is, whilft we are 
involved in darknefs; for in fuch a ftate 
whilft 
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whilft the eye remains open, there i 
continual nifusto receive light; this is m 
nifeít from the fla(hes, and luminous a 
pearances which often fem in: thefe ci 
cumftances to play before it;. and whic 
can be nothing but the effect of fpafm 
produced: by its own, efforts iri purfu 
of its object; feveral other ftsong im 
pulfes will produce the idea of light i 
the eye, beftdes the fubftance of light it 
felf, as we experience on many occa 
fons. Some who allow darknefs to b 
a caufe of the fublime, would infer fron 
the dilatation of the pupil, that a re 
laxation may bé productive of the fub. 
dime ag well as a convulfion; but they 
do not, I believe, confider, that although 
the circular ring of the iris be in fome 
fenfe a {pincter, which may. poffibly be 
dilated by a fimple relaxation, yet in 
one refpect it differs from moft of the 
other fphincters of the body, that it iq 
furnifhed with antagonift mufcles, which 
T 4 are 
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are the radial fibres of the iris; no 
fooner does the circular mufcle begin to 
relax, than thefe fibres wanting their 
counterpoife, are forcibly drawn back, 
and open the pupil to a confiderable 
widenefs. "But though we were not 
apprized of this, I believe any one will 
find if he opens his eyes and makes an 
effort to fee in a dark place, that a very 
perceivable pain enfues. And I have 
heard fome ladies remark, that after ha- 
‘ving worked a long time upon a ground 
of black, their eyes were fo pained and 
weakened they could hardly fee. -It 
may perhaps’ be objected to this theory 
of the mechanical effect of darknefs, 
that the ill effects of darknefs or black- 
nefs feem rather mental than corporeal; 
and I own it is true, that they do fo; 
and fo do all thofe that depend on the 
affections of the finer parts of our fy- 
ftem. The ill effects of bad weather - 
appear often no otherwife, than in a 
i | melan- 
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melancholy and deje&ionoffpirits, though 
without doubt, in this cafe, the bodily 
organs fuffer firft, and the mind through 
thefe organs. 


SECT. XVII. 
The effects of BLACKNESS. 


Lacknefs is but a partial darknefs; 

and therefore it derives fome of its 
powers from being mixed and furround- 
ed with coloured bodies. In its own 
“nature, it cannot be confidered as a co- 
Jour. Black bodies, reflecting none, or | 
but a few rays, with regard to fight, are 
but as fo many vacant fpaces difperfed 
among the objects we view. When the 
eye lights on one of thefe vacuities, af- 
ter having been kept in fome degree of 
tenfion by the play of the adjacent. co- 
Jours upon it, it fuddenly falls into a re- 
laxation; out of which it as fuddenly 
recovers by a convulfive fpring. To il- 
Juftrate 
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luftrate this; let us confider, that when 
' we intend to fit in a chair, and find it 
much lower than we expected, the 
fhock is very violent; much more violent 
than could be thought from fo flight a 
fall as the difference between one chair 
and another can poffibly make. If, 
after defcending a flight ef fairs, we 
attempt inadvertently to take another 
- ftep in the manner of the former ones, 
the fhock is extremely rude and difagree- 
able; and by no art, can we caufe fuch 
a íhock by the fame means, when we 
expect and prepare for it. When I fay, 
that this is owing to-having the change 
made contrary to expectation; I do not 
mean folely, when the mind expects. I 
mean likewife, than when any organ 
of fenfe is for fome time affected in 
fome one manner, if it be fuddenly af- 
fected otherwife there enfues a convul- 
five motion; füch a convulfion as is 
` caufed when any thing happens againft 
the expectance of the mind. And though 

it 
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it may appear ftrange that fuch a chan; 
as produees a relaxation, fhould imm 
diately produce a fudden convulfioi 
it is yet moft certainly fo, and fo in c 
the fenfes. Every one knows that flee 
is a relaxation; and that filence, whe: 
nothing keeps the organs of hearing i 
action, is in general fitteit to bring o 
this relaxation; yet when a fort of mur 
muring founds difpofe a man to fleet 
let thefe founds ceafe fuddenly, and th 
perfon immediately awakes; that is 
the parts are braced up fuddenly, and he 
awakes. This I have often experiencec 
myfelf, and I have heard the fame from 
obferving perfons. In like manner, ifa 
perfon in broad day light were falling 
afleep, to introduce-a fudden darknefs 
would prevent his fleep for that time, 
though filence and darknefs in themfelves, 
. and not fuddenly introduced, are very 
favourable toit. This I knew only by 
conjecture on the analogy of the feníes 
when ‘I firft digefted thefe obfervations; 


but 
| 


a 
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but I have fince experienced it. And I 
have often experienced, and fo bave a 
thoufand others; that on the firft in- 
clining towards fleep, we have been 
fuddenly awakened with a moft violent 
ftart; and that this ftart was generally 
preceded by a fort of dream of our fal- 
ling down a precipice: whence does this 
ftrange motion arife; but from the too 
fudden relaxation of the body, which 
by fome mechanifm in nature reftores 
itfelf by as quick and vigorous an exer- 
tion of the contracting power of the 
mufcles? the dream itfelf is caufed by 
this relaxation; and it is of too uniform 
a nature to be attributed to any other 
caufe. The parts relax too fuddenly, 
which is in the nature of falling; and 
this accident of the body induces this 
image in the mind. When we are in a 
confirmed ftate of health and vigour, as 
all changes are then lefs fudden, and lefs 
on the extreme, we can feldom-complain 
_ ef this difagreeable fenfation. 
| SECT. 
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S E C T. XVIII. 
The effects of BLACKNESS dés: 


HOUGH the ETA of black be 
. painful originally, we.muft not 
think they always continue fo. Cuftom 
reconciles.us to every.thing. After we 
have been. ufed to the fight of black ob- 
jects, the terror abates, and the fmooth- | 
:nefs and glofünefs or fome agreeable acci- 
. dent of bodies fo coloured, foftens in fome 
ameafure the horror and fternnefs of their 
: original nature; yet. the nature of the 
original impreffion ftill continues. Black 
will always have fomething ‘melancholy | 
in it, becaufe the fenfory will always 
find the change to it from other colours 
too violent; or if it occupy the whole 
compafs of the fight, it will then be 
-darknefs; and what was faid of dark- 
nefs, will be applicable here. I do not 
purpofe to go into all that might be 
faid 
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faid to illuftrate this theory of the effects 
of light and darknefs; neither will I 
examine all the different effects produced 
by the various modifications and mixtures 
of thefe two caufes. If the foregoing 
obfervations have any foundation in na- 
ture, I conceive them very fufficient to 
account for all the phenomena that can 
arife from all the combinations of black 
with other colours. To enter into every 
particular, or to anfwer every objection, 
would be an endleís labour. We have 
only followed the moft leading roads, 
and we fhall obferve the fame conduct 
in our enquiry into the caufe of beauty. 


SECT. XIX. 
The phyfical caufe of LOVE, 


| HEN we have before us fuch 
objects as excite love and com- 
placency, the body is affected, fo far as 
.. Il. could obferve, much in the following 
"om mapner. 
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manner. The head reclines fometliing 
on one fide; the eyelids are more clofed 
than ufual, and the eyes roll gently with 
an inclination to the object; the mouth. 
is a little opened, and the breath drawn. 
flowly, with now and then a low figh: 
the whole body is compofed, and the 
hands fail idly to the fides. All this is 
accompanied with an inward fenfe of 
melting and languor. Thefe appearances 
are always proportioned to the degree of 
beauty in the object, and of fenfibility in 
the obferver. And this gradation from 
the higheft pitch of beauty and fenfibi- 
lity, even to the loweft of mediocrity 
and indifference, and their correfpondent 
effects, ought to be kept in view, elfe 
this defcription wil feem exaggerated, 
which it certainly is not. But from this 
defcription it is almoft impoffible not to 
conclude, that beauty acts by relaxing 
the folids of the whole fyftem. There 
are all the appearances of fuch a relaxa- 
tion; and a relaxation fomewhat below 

| the 
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the natural tone feems to.me to be the 
caufe of all pofitive pleafure. Who is a 
ftranger to that manner of expreffion fo 
common in all times and in all countries, 
of being foftened, relaxed, enervated, dif- 
folved, melted away by pleafure? The 
univerfal voice of mankind, faithful to 
their feelings, concurs in affirming: this 
uniform and general effect; and although 
fome odd and particular inftance may per- 
haps be found, wherein there appears a 
confiderable degree of pofitive pleafure, 
without all the characters of relaxation, 
we muft not therefore reje& the conclu- 
fion we had drawn from a concurrence 
of many experiments, but we mutt ftill 
retain it, fubjoining the exceptions which 
may occur according to the judicious 
rule laid down by Sir Haac Newton in 
the third book of his Optics. Our pofition 
will, I conceive, appear confirmed beyond 
any reafonable doubt, if we can fhew that 
fuch things as we have already obferved 
to be the genuine conftituents of beauty, 
have 
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have each of them feparately taken a na- 
tural tendency to relax the fibres. Andifit 
muft be allowed us, that the appearance 
of the human body, when all thefe con- 
ftituents are united together before the 
fenfory, further favours this opinion, we 
may venture, I believe, to conclude, 
that the paffion called love is produced 
by this relaxation. By the fame method 
of reafoning, which we have ufed in the - 
enquiry into the caufes of the fublime, 
we may likewife conclude, that as a 
beautiful object prefented to the fenfe, by 
caufing a relaxation in the body, pro- 
duces the paffion of love in the mind ; 
fo if by any means the paffion fhould. 
firft have its origin in the mind, a re- 
laxation of the outward organs will 
as certainly enfue in a degree propor- 
tioned to the caufe. 


UC SECT. 


190. On the SUBLIME 
SECT. XX. 
Why SMOOTHNESS is beautiful. 


T is to explain the true caufe of vis 

fual beauty, that 1 call in the affi. 
Rance of the othet fenfes. If it appears 
that fmoothnefs is a principal caufe of 
pleafure to the touch, tafte, fell, and 
hearing, | it will be eafily admitted a con» 
ftituent of vifual beauty ; efpecially as 
we have before fhewn, that this quality 
js found almoft without exception in all 
bodies that are by general confent held 
beautiful. There can be no doubt that 
bodies which are rough and angular, route 
and vellicate the organs of feeling, caufing 
a fenfe of pain, which confifts in the vios 


i Jent tenfion or contraction of the muf- 


cular fibres. ‘On the contrary, the ap- 
plication of fmooth bodies relax ; gentle 
ftroking with a fmooth hand allays vio- 

Jent 
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fent pains and cramps, and relaxes the 
fuffering parts froma their unnatural ten- 
fion ; and it has therefore very often ng 
mean effe& in removing {wellings and 
obítru&ions.. The fenfe of feeling is 
highly gratified with fmooth bodies. A 
bed fmoothly laid, and foft, that is, 
where the refiftance is every way incon 
fiderable, is a great luxury, difpofing to 
an univerfal relaxation, and inducing be- 
yond any thing eHe, that fpecies of it 
called fleep. . 


SECT. XXI. 
SWEETNESS, its nature. 


TOR is it only in the touch, that 
fmaoth bodies caufe pofitive plea- 

fare by relaxation. In the fmell and 
tafte, we find all things agreeable to, 
. them, and which are commonly called 
{weet, to be of a {mooth nature, and 
U2 _ that 
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that they all evidently tend to relax their 
refpećtive fenfories. Let us firft confider 
the tafte. Since it is moft eafy to en- 
quire into the property of liquids, and 
fince all things feem to want a fluid ve- 
hicle to make them tafted at all, I in- 
tend rather to confider the liquid than 
= the folid parts of our food. The’ vehi- 
cles of all taftes are water and oz... And 
what determines the tafte is fome falt, 
which affects varioufly according to its 
nature, or its manner of being combi- 
ned with other things. Water and oil 
fimply confidered are capable of giving 
fome pleafure to the tafte. Water, when 
fimple, is infipid, inodorous, colourlefs, 
and {mooth; it is found when zot cold to 
be a great refolver of fpafms, and lubri- 
cator of the fibres; this power it pro- 
bably owes to its fmoothnefs. For. as. 
fluidity depends, according to the moft 
generalopinion, on the roundnefs, {mooth- 
nefs, and weak cohefion of the compo- 
B nent 
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"nt parts of any body; and as wat 

-ts merely as a fimple fluid; it follow 
that the caufe of its fluidity is likewi: 
the caufe of its relaxing quality; nam: 
ly, the fmoothnefs and flippery textu: 
of its parts. The other fluid vehicle « 
tafles is o//. This too, when fimple, . 
infipid, inodorous, colourlefs, and {moot 
to the touch and tafte. It is fmoothe 
than water, and in many cafes yet mor 
relaxing. . Oil is in fome degree pleafan 
to the eye, the touch and the tafte, infi 
pid.as it is. Water is not fo grateful 
which I do not know on what principl 
to account for, other than that water i 
not fo foft and fmooth. Suppofe that t: 
this oil or water were added a certai; 
quantity of a fpecific falt, which had ; 
power of putting the nervous papillz c 


'the tongue into a gentle vibratory mo- 


tion; as fuppofe fugar diffolved in it. 
The {moothnefs of the oil, and the vibra: 
tory power of the falt, caufe the fenf: 
we call fweetnefs. In all fweet bodies, 

| U 5 fugar , 
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fugar, or a fubftahce very little different 
fron fugar, is cotiftantly found; every 
fpeciés of falt examined by the micro- 
{cope has its own diftiné, regular, inva- 
fiable form. ‘That of nitre is a ‘pointed 
oblong; that of ‘fea falt an exact cubes 
that of fugar a perfe& globe. If you 
have tried how fmocth globular bodies, 
as the marbles with which boys amufe 
themfelves, have affected the touch when 
they are rolled backward and forward and 
over one another, you will eafily con- 
ceive how fweetnefs, which confifts ina 
falt of fuch nature, affects the tafte; for 
_-afingle globe, (though fómewhat plea- 
fant to the feeling) yet by the regularity 
. of its form, and the fomewhat too fudden 
deviation of its parts from a right line, 
itis nothing near fo pleafant to the touch 
as feveral globes, where the hand gently 
rifes to one and falls to another; and 
this pleafure is greatly increafed if the 
globes are in motion, and ‘fliding over 
One. another ; for this foft variety prevents 


that. 


~ 
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ibat weatinefs, which the uniform dif- 
pofition of the feveral globes-would other- 
wife produce. Thus in {weet liquors, 
the. parts of the fluid vehicle though 
moft probably round, are yet fo minute 
as to conceal the figure of their compo- 
nent parts from the miceft inquifition of 
the microfcope; and confequently being 
fo exceflively minute, they have a fort 
of flat fimplicity to the tafte, refembling 
the effe&s of plain fmooth bodies to the 
touch; for if d body be compofed of 
round parts exceflively (mall; and packed 
pretty clofely together, the furface will 
be both .to the fight and touch as if it 
were nearly plain and fmooth. It is 
£lear from their unveiling their figure 
to the. microfcope, that the particles of 
fugar are confiderably larger than thofe 
ef water .or oil, and confequently that 
their effects from their roundnefs will 
be more diftinct and palpable to the ner- 
vous papilla of that nice organ thetongue: 
they will induce that fenfe called fweet- 
U 4 nefs, 
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nefs, which in a weak manner we dif- 
cover in oil, and in a yet weaker in-wa- 
ter; for infipid as they are, water and 
oil are in fome degree fweet; and it 
may be obferved, that infipid things of 
all kinds approach more nearly to the 
nature of fweetnefs than to that of any 
other tafte. | 


SECT. XXI. 
SWEETNESS relaxing. 


N the other fenfes we have remark- 
ed, that fmooth things are relaxing. 
Now it ought to appear that {weet things, 
which are the {mooth of tafte, are re- 
laxing too. It is remarkable, that im 
fome languages. foft and {weet have but 
one name. Doux in French fignifies 
foft as well as fweet. The Latin Dulcs, 
and the Italian Doke, have in many cafes. 
the fame double fignification. That {weet 
things are generally relaxing is evident; 
l becaufe 





~ 
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becaufe all fuch, efpecially thofe whichare 
moft oily, taken frequently or in a large 
quantity, very much enfeeble the tone 
of the ftomach. Sweet fmells, which 
bear a great affinity to {weet taftes, re- ` 
lax very remarkably. The fmell of . 
flowers difpofes people to drowfinefs; | 
and this relaxing effe& is further appa- 
rent from the prejudice which people of 
weak nerves receive from their ufe. It 
were worth while to examine, whether 
taftes of this kind, fweet ones, taftes 
that are caufed by fmooth oils and a re-. 
Jaxing falt are not the originally pleafant 
taftes. For many which ufe has ren- 
dered fuch, were not at all agreeable at 
firt. The way to examine this is, to 
try what nature has originally provided 
for us, which the has undoubtedly made 
originally pleafant: and to analyfe this 
provifion. Milk is the firft fupport of 
our childhood. Thecomponent parts of 
this are water, oil, and a fort of a very 
fweet falt called the fugar of milk. All 

thefe 
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thefe when blended have a great fasoth< 
nefs to the tafte, and a relaxing quality 
to the fkin. The next thing childreg 
covet is fruit, and of fruits, thofe pring 
cipally which ate fweet; and every one 
- knows that the fweetnefs of fruit is caufed 
by a fubtle oil and fach a falt as that 
mentioned in the lat fection. After- 
wards, cuftom, habit, the defire of no- 
velty, and a thoufand other caufes, con- 
found, adulterate, and change our palates, 
fo that we can no longer reafon with any 
fatisfaction aboutthem. Before we quit 
this article we muft obferve; that as 
fmooth things are, as fuch, agreeable to 
the tafte, and are found of a relaxing 
quality; fo on the other hand, things 
which are found. by experience to be of 
a ftrengthening quality, and fit to brace 
the fibres, are almoft univerfally rough 
and pungent to the tafte, and in many 
cafes rough even to the touch. We 
often apply the quality of fweetnefs, 
metaphorically, to vifual objeéts. For 
| the 
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the better carrying on this remarkable 
analogy of the fenfes, we may here call 
fweetnefs the beautiful of the tafte. 


SECT. XXII. 
VARIATION, why beautiful. 


“ANOTHER principal property of 
. ‘beautiful objects is, that the line 
ef their parts is continually varying its 
direction; but it varies it by a very in- 
fenfible deviation, it never varies it fo 
quickly as to furprife, or by the fharp- 
nefs of its angle to caufe any twitching 
er convulfion of the optic nerve. No- 
thing long continued in the fame man- 
ner, nothmg very fuddenly varied can be 
beautiful; becaufe both are oppofite to 
that agreeable relaxation, which is the - 
characteriftic effect of beauty. It is thus 
in all the fenfes. A motion in a right 
line, is‘that manner of moving next to 
a very gentle defcent, in which we 
23 meet 





m 





goo On the SUBLIME 
^ meet the leaft refiftance; yet it is not 
= that manner of moving, which next to 

a defcent, wearies us the leaft. Reft 
certainly tends to relax; yet there is a 
Ípecies of motion which , relaxes more 
than reft; a gentle ofcillatory motion, 
 arifing and falling. Rocking fets chil- 
^ dren to fleep better than abfolute reft; 
there is indeed ícarce any thing at that 
_age, which gives more pleafure than to 
be gently lifted up and down; the man- 
ner of playing which their nurfes ufe. 
with children, and the weighing and 
fwinging ufed afterwards by themfelves 
as a favourite amufement, evince this 
very fufficiently.  Moft people muft have 
obferved the fort of fenfe they have had, 
on being fwiftly drawn in an eafy coach 
on a fmooth turf, with gradual afcents 
and declivities. This will give a better 
idea of the beautiful, and point out its 
probable caufe better than almoft any. 
thing elfe. On the contrary; when one 
is hurried over a rough, rocky, broken 


road, 
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road, the pain felt by thefe fudden in- 
equalities fhews why fimilar fights, feel- 
ings and founds are fo contrary to beau- 
ty; and with regard to the feeling, it is 
exactly the fame in its effect, or very . 
nearly the fame, whether, for inftance, I 
move my hand along the furface of a body 
of a certain fhape, or whether fuch a body 
is moved along my hand. But to bring this 
analogy of the fenfes home to the eye; if 
a body prefented to that feníe has fuch 
a waving furface that the rays of light 
reflected from tt are in a continual in- 
fenfible deviation from the ftrongeft to 
the weakeft, (which is always the cafe in 
a furface gradually unequal,) it muft be 
exactly fimilar in its effe& ori the eye and 
touch; upon the one of which it operates 
directly, on the other indirectly. And this 
body will be beautiful if the lines which 
compofe its furface are ‘not continued, | 
even fo varied, in a manner that may 
weary or diffipate the attention. The va- 

ration itfelf muft be continually varied. 
SECT. 
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SEC T. XXIV. 
Concerning SMALLNESS. 


O avoid a famenefs which may 

arife from the too frequent repe- 

tition of the fame reafonings, and of il- 
luftrations of the fame nature, I will not 
enter very minutely into every particular 
that regards beauty, as it is founded 
on the difpofition of its quantity, or 
its quantity itíelf. In fpeaking of the 
magnitude of bodies there is great un- 
certainty, becaufe the ideas of great and 
{mall, are terms, almoft entirely relative 
to the fpecies of the objects, which are 
infinite. It is true, that having once 
fixed the fpecies of any object, and the 
dimenfions common in the individuals 
of that fpecies, we may obferve fome - 
that exceed, and fome that fall fhort of 
the ordinary ftandard: thefe which great- 
ly exceed, are by that excefs, provided 
the - 
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the fpecies itíelf be not very fmall, rae 
ther great and terrible than beautiful ; 
| but as’in the animal world, and in a 
good meafure in the vegetable world 
likewife, the qualities that conftitute 
beauty may poflibly be united to things 
of greater dimenfioms; when they are 
fo united they conftitute a fpecies fome- 
thing different both from the fublime 
and beautiful, which I have before call- 
ed Fine; but this kind I imagine has 
not fuch a power on the paílions, ei~ 
ther as vaft bodies have which are en» 
dued with the correfpondent qualities of 
the fublime; or as the qualities of beauty 
have when united in a fmall object. The 
. affection produced by large bodies adorn- 
ed with the fpoils of beauty, is a tenfion 
continually relieved; which approaches 
to the nature of mediocrity. But if 
I were to fay how I find myfelf af- 
fected upon fuch occafions, I fhould 
fay, that the fublime fuffers lefs by be- 
ing, united to fome of the qualities of 
beauty, | 
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beauty, than beauty does by being join- 
ed to greatnefs of quantity, or.any other 
properties of the fublime. There is fome- 
thing fo over-ruling in whatever infpires 
us with awe, in all things which be- 
long ever fo remotely to terror, that no- 
thing elfe can ftand in their prefence. 
There lie the qualities of beauty either 
dead and unoperative ; or at moft exerted 
to mollify the rigour and fternnefs of 
the terror, which is the natural conco- 
mitant of greatneís. Befides the extra- 
ordinhry great in every fpecies, the.op- 
pofite to this, the dwarfifh and diminu- 
tive ought to be confidered. — Littlenefs, 
` merely as fuch, has nothing contrary to 
the idea of beauty. The humming bird 
both in íhape and colouring yields to 
none of the winged fpecies, of which it 
js the leaft; and perhaps his beauty is 
enhanced by his fmallnefs. But there 
are animals, which when they are ex-' 
tremely {mall are rarely (if ever) beauti- 
ful. There is a dwarfifh fize of men. 

| and 
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and: women; which is almoft'conftantly 
fo grofs and ‘maffive in comparifon of 
their height, that they prefent us ‘with a 
very ‘difagreeable image, But fhould a 
man be found not-above two or three feet 
high, fuppofjng fuch a perfon to have 
all.the parts of his body. of a -delicacy 
fuitable to.fuch a fize, and otherwife en- 
dued with the common qualities of other 
beautiful bodies; E am pretty- well cons 
yinced that a perfon of fuch: a: ftature 
might be confidered as béautiful;. might 
be the object .af love ;. might give us 
vety pleafing ideas on viewing him... The 
only thing: which could poffibly, inter- ` 
pofe-to check. our. pleafure is, that fuch 
creatures, however formed, are unufual, - 
and are often therefore confidered as. 
fomething monftrous. The large andi 
gigantic, -though very compatible with 
the fublime, is contrary to the’ beauti- 
ful It is impoflible to fuppofe a giant 
the object of love. - When we let our 
imagination loofe in romance, the ideas. , 

X We 
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we naturally annex to:that (ize are thofe 
of tyranny, cruelty, injuftice, and eyery 
thing ‘horrid and abominable. We paint 
the giant ravaging the country, plunder- 
ing the: innocent traveller, and ‘after- 
wards.gorged- with ‘his' halfitiving feth: 
fuch are Polyphemus, Cacus, and others, 
who make: fo preat.a -higura-incronances 
amt heroic’ poems. Fhe ‘event we at- 


' tend ito--with the: pfeateit . fatisfaction 


fs ‘their = defeat and: death. > E do not 
remember in all that multitude of deaths 
with which the: Hiad is filled, that the 
fall of. any man remarkable for his 
great ftature and ftrenptfi: touches us 
with pity; onor ‘does’ it; appear. that -the 
author, fo: well read in -human nature, 
ever intended it fhould.. It is Simoifius 
án the {oft bloom .of. youth, torn from 
his parents, .who tremble for a courage 
fo ill füited to his {trength ; it is ano- 
ther, hurried by war from the new em- 
braces of his bride, young, and fair, 


. &nd a novice to the field, who melts us . 


by 
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by his untimely fate. Achilles, in fpite 
of the many qualities of beauty which 
Homer has beftowed on his outward 
form, and the many great virtues with 
which he hasadorned his mind, can never 
make us love him. It may be obferved, 
that Homer has given the Trojans, whofe 
fate he has defigned to excite our come 
paffion, infinitely more of the amiable 
. focial virtues than; he has diftributed 
among his Greeks. With regard‘to the 
Trojans, the paffion he chufes to raife 
is pity; pity is a paffion founded on love; 
and thefe /effer, and if I may fay, domeftic 
virtues, are certainly the moft amiable, 
But he has made the Greeks far their 
fuperiors in.the politic and military vir- . 
tues. The councils of Priam are weak; 
the arms of Hector comparatively feeble; 
his courage far below that of Achilles. 
Yet we love Priam more than Agamem- 
non, and Hector more than his con- 
queror Achilles. Admiration is the paf- 
fion which Homer would excite in favour 


X 2 of : 
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of the Greeks, and he has done it by 
beftowing on them the virtues which 
have but little to do with love. "This 
fhort digreffion is perhaps not wholly 
befide our purpofe, where our bufinefs is 
to fhew, that objects of great dimenfions 
are incompatible with beauty, the more 
incompatible as they are greater; whereas 
the {mall, if ever they fail of beauty, 
this failure is not to be attributed to 
their fize. 


SECT. XXVI 
Of COLOUR. 


ITH regard to colour, the dif- 
quifition is, almoft infinite; but 

I conceive the principles laid down in the 
beginning of this part are fufficient to 

= account for the effe&s of them all, as 
well as for the agreeable effect of tranfpa- 
rent bodies, whether fluid or folid. Sup- 
pofe I look at-a bottle of muddy liquor, 
of 





* 
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of a blue or red colour: the blue or red 
rays cannot pafs clearly to the eye, but 
are fuddenly and unequally flopped by 
the intervention of little opaque bodies, 
which without preparation change the 
idea, and change it too into one difagree- 
able in its.own nature, conformable to 
the principles laid down in fect. 24. But 
when the ray paffes without fuch oppo- 
fition through the glafs or liquor, when 
the glafs or liquor are quite tranfparent, 
the light is fomething foftened in the 
. paffage, which makes it more agreeable 
even as light; and the liquor reflecting 
all the rays of its proper colour evenly, it 
has fuch an effect on the eye, as fmooth 
opaqe bodies have on the eye and touch. 
So that the pleafure here is compounded 
of the foftnefs of the tranfmitted, and 
the evennefs of the reflected light. This 
pleafure may be heightened by the com- 
mon principles in other things, if the 
fhape of the glafs which holds the tranf- 
„parent liquor be fo judicioufly varied, as: 


X 3 | to 
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to prefent the colour gradually and inter- 


‘changeably weakened and ftrengthened 


with all the variety which judgment in 
affairs of this nature fhali fuggeft. On 
a review cf all that has been faid of the 
effects, as well as the caufes of both ; 
it will appear, that the fublime and beau- — 
tiful are built on principles very different, 
and that their affections are as different: 
the great has terror for its bafis ; which, 
when it is modified, caufes that emotion 
in the mind, which I have called afto- 
nifhment; the beautiful: is founded on 
mere pofitive pleafure, and excites in the 
foul that feeling, which is called love. 
Their caufes have made the fubje& of 
this fourth part. mE 


'The end of the Fourth Part. 
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SüsLimë and BEAUTIFUL, 
PART Vi. 
* E € T. L 

of all Q:R D $: 


TATUR AL abjeđs affcdis us, by 

the laws of that connection, which 
Providence has eftablifhed between cer- 
tain motions arid configurations of bo- 
dies, and certain confequent feelings in 
our minds. Painting affects in the fame 
manner, but with the fuperadded pleafure 
of imitation. Archite&ure affects by the 
X4 |. laws 
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laws of nature, and the law of reafon; 
from which latter refult the rules of pro- 
portion, wbich make a work to be praif- 
ed or cenfured, in the whole or in fome 
part, when the end for which it was de- 
figned i is or is not properly anfwered. But 
as to words; they feem to me to affect 
us in a manner very different from that 
in which we are affected by natural ob- 
jects, or by painting or architecture; yet 
words have as confiderable.a fhare in ex- 
citing ideas of beauty and of the fublime - 
as any of thofe, and fometimes a much 
greater than any of them; therefore an en- 
. quiry into the manner by which they ex- 
cite fuch emotions 1s far from being un- 
neceffary in a difcourfe of this kind. 


SEC T. 
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SEC T. II. 


The common effect of POETRY, not 


. by raifing ideas of things. 


HE common notion of the powet 

. of poetry and eloquence, as well 
as that of words in ordinary converfa- 
tion, is; that they affect the mind by 
raifing in it ideas of thofe things for 
which cuftom has appointed them to 
ftand. 'To examine the truth of this 
notion, it may be requifite to obferve 
that words may be divided into three 
forts. The firft are fuch as reprefent many 
fimple ideas united By nature to form 
fome one determinate compofition, as 
man, horfe, tree, ‘caftle, &c. Thefe I 


call aggregate words. The fecond, are ` 


they that fland for one fimple idea of 
fuch compofitions and no more; as red, 
blue, round, fquare, and the like. These 
I call fmple abfracf words. The third, 

| are 
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.* 


are thofe, which are formed by an union, 
an arbitrary union of both the others, 
and of the various relations between them, 
in greater or leffer degrees of complexity ; 
| as virtue, honour, perfuafion, magiftrate, 
and the like. Thefe I call compounded ab- 
frac ‘words. Words, I am fenfible; are 
capable of being claffed. into more cu- 
rious diftin&ions;. but thefe feem to be 
natural, and enough for our purpofe; and 
they are difpofed in that order in which 
they are commonly taught, and in which 
the mind gets the ideas they are fubftitu- 
. ted for. I íhall begin with. the third 
fort of words; compound abftracts, fuch 
as virtue, honour, perfuafion, docility. 
Of thefe I am convinced, that whatever 
power they may have on the paffions, 
they do not derive it from any reprefen- 
tation raifed in the mind of the things 
for which they ftand. As compofi- 
tions, they are not real effences, and 
hardly caufe, I think, any realideas. No 
body, I believe, immediately on hearing 

the 
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the founds, virtue, liberty, or henour, con- 
ceives any precife notion of the particu- 
lar modes of action and thinking, . to- 
gether with the mixt and fimple -ideas, 
and the feveral relations of them for — 
- which thefe words are fübftituted; nei- - 
ther has he any general idea, compound- 
ed of them; for if he had, then fome 
of thofe particular ones, though indi- 
{tinct perhaps, and confufed, might come 
foon to be perceived. But this, I take it, 
is hardly ever the café. For put your- 
felf upon analyfing one of thefe words, 
and you muft reduce it from ‘one fet of 
general words to another, and then into 
the fimple abftracts and aggregates, in a 
' much longer feries than may be at firft 
imagined, before any real idea emerges 
to light, before you come to difcover 
any thing like the firft principles of fuch 
compofitions; and when you have made . 
fuch a difcovery of the original ideas, 
the effect of the compofition is utterly 
loft. A train of thinking of this fort, 
i is 
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is much too long to be purfued in the 
ordinary ways of converfation, nor is it 
at all neceffary that it fhould. Such 
words are in reality but mere founds; 
büt they are founds, which being ufed 
on particular occafions, wherein we re- 
ceive fome good, or fuffer fome evil; or 
fee others affected with.good or evil; or 
which we hear applied to other intereft- 
ing things or events; and being applied 
in fuch a, variety of cafes that we know 
. readily by habit to what things they be- 
long, they produce in the mind, when- 
ever they are. afterwards mentioned, ef- 
fects fimilar to thofe of their occafions. 
The founds being often ufed without re- 
ference to any particular occafion, and 
carrying ftill their firft impreffions, they 
at laft utterly lofe their connection with 
the particular occafions that gave rife to 
them; yet the found without any annex- 
. . ed notion continues to operate as before. 


SECT. 
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S E C T. III. 
General words before IDEAS. 


FR. Locke has fomewhere obferved 

with his ufual fagacity, that moft 
general words, thofe belonging to virtue 
and vice, good and evil, efpecially, are 
taught before the particular modes of 
action to which they belong are prefent- . 
ed tothe mind; and with them, the love 
of the one, and. the abhorrence of the 
other; for the minds of children are fo 
ductile, that a nurfe, or any perfon about 
a child, by feeming pleafed or difpleafed 
with any thing, or even any word, may 
give the difpofition of the child a fimilar 
turn. When afterwards, the feveral oc- 
currences in life come to be applied to 
thefe words; and that which is pleafant 
often appears under the name of evil; 
and what is difagreeable to nature is 
called good and virtuous; a ftrange con- 
fufion , 
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fufion of ideas and affections arifes in the 
minds of mapy; and an appearance of 
no {mall contradi&ion between their no- 
tions and their actions: There are many, 
who love virtue, and who deteft vice, 
and this not from hypocrify or, affecta- 


. tion, who, notwithftanding ‘very fre- 


quently act ill and wickedly in particulars 
without the leaít.remorfe;. becaufe thefe 
particular occafions never.came.into views 
when the paffions on the fide of virtite 
were fo. warmly affected by certain words 
heated originally by the breath of others; 
and for this reafon,. ‘it is: hand: to repeat 
certain. fets of words, though owned by 
themfelves unoperative,; without being in 
fome degree affected, efpecially if a warm 
and affecting: tone of voice accompanies 
them, as.fuppofe, 


Wife, valiant, generous, good and great. 
Thefe words, by having no application, 


ought to. be unoperative ; but when 
words 
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words commonly facred to great occafi- 
ons are ufed, we are. affected by them 
even without the occafions. When 
words which have been generally fo ap- 
plied ate put together without any ratio- 
nal view, or in fuch a manner that they 
do. not rightly agree with each other, the 
ftile.is called bombaft. And it requires 
in feveral cafes much good fenfe and ex- 
perience to be guarded againft the. force 
ef fuch language ; , for when propriety is 
neglected, a greater number of thefe 

: affecting words may be taken into the fer- 
vice, and a greater variety may be in- 
dulged in combining them. 


SEC T. IV. 
' The effect. of WORDS. 


F words have all their poffüble ex- 
tent of power, three effects arife in 
the mind of the hearer. The firft is, the 
found; the fecond, the picture, or repre- ` 
fentation 





[— — 
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fentation of tbe thing fignified by the 
found; the third is, the affection of the 
foul produced by one or by both of the 
foregoing. Compounded abftraét words, 
of which we have been fpeaking, (ho- 
nour, juftice, liberty, and the like,) pro« 
duce the firft and the laft of thefe effects, 
but not the fecond. Simple abftraéts, are 
ufed to fignify fome one fimple idea witb- 
out much adverting to others which may 
chance to attend it, as blue, green, hot, 
cold, and the like ; thefe are capable of 
affecting all three of the purpofes of 
words; as the aggregate words, - man, 
caflle, horfe, &c. are in a yet higher 
degree. But I am of opinion, that the 
moft general effect even of thefe words, 
does not arife from their forming pictures 
of the feveral things they would repre- 
fent in the imagination; becaufe on a 
very diligent examination of my own 
mind, and getting others to confider 
theirs, I do not find that once in twenty 
times any fuch picture is formed, and 
| | when 
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when it is, there is moft ‘commonly a 
particular effort of the imagination for. ` 
that purpofe. But the aggregate words . 
operate as I faid of the compound ab-. 
ftracts, not by prefenting any image to 
the mind, but by having from. ufe the 
fame effect on being mentioned, that their 
ariginal has when it is feen. Suppofe we: 
weretoread apaffage to this effect, “ The 
river Danube rifes in a moift and moun- 
tainous foil in the heart of Germany; 
where winding to and fro it waters feve- 
ral principalities, until turriing into Au- 
ftria and leaving the walls of Vienna it - 
pafies into Hungary ; there with a vaft- 
flood augmented by the Saave and the 
Drave it quits Chriftendom, and rolling 
through the batbarous countries which 
border on Tartary, it enters by many 
mouths into the Black fea." In this de- 
{cription many things are mentioned, as- 
mountains, rivers, cities; the fea, &e; 
But let any body examine bimíelf, and. 
fee ae he has had impteffed on his 
Y ima 


a 
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imagination any piCtures:.of a. river, 
mountain, ‘watery foil, Germany, &c. 
Indeed it is inrpofitble, m the.rapidity and 
quick fuceeffion of words-in:converfition, 
to-have ideas both of the und of the: 
word, afd df the thing! reprefemteds;: 


 befides, fome words exprefiing real: af». 


fences, ate fo mixed wit: others of & 
general aiid -nonsinal import, tiat it. is: 
impracticable to: jump from. fei to; 
thought, from particulars: to genecalg,. 
from things to-words,.im fach: a. manner 
as to anfwer.the purpofes of life; nor is: 
it —' that: - — 


s E C: T.. Y. 
lisa d Ww ORDS may: affođ 
without -taifing IMAGES: © 


"Find it véry hard-to: perfuade feveral 

>that their! paffions.are . affeébett by: 
words from. whence they lave. no idéas; 
ahd yet harder to convince them, that: 
22 | . in 
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ti tfe ordíriaty courte of cóniérbilloi Wé | 
ard fuffitiently anderfood without ti 
Wy ahy ithdgéd of the ciis: boticern 
Ing whith’ We ‘peak. dc els de be dd 
oma fabje of difpüté wid? any ming 
Whether he Rav ideas ini “Rib! fidd or not, 
OF this a dna’: View, every man, in’ His 
eoi forum; ought tö ‘judge without ap- 
Peal: Bat ftüAngé at it : midy appetit, wd 
até óftén di a Ids‘ to know what ideas 
ie have of things, or whether We Rave 
any' ‘Ideas at aH ‘upon fomé fibjeets. E. 
evéh Fey hires a Boód deal of’ atténtion to bé 
thordighly fatisfied ón this Kedd” Sincé 
I wrote theft papers I paid two very 
ftrikiny infhaces of the poffibity diéré -— 
is, ‘that d man may Heat words without 
Havitig arty idéd of the things which they 
feptefént, afid'yet afterwards be capable . 
of rétürtitig them to” óthéis, cothBiried 
fhd new way; and with great propriety, 
dhergy atid infttudtion: The fitt int 
ftance, is that of Mr. Blacklock;' à poet 
blind from his birth. - Few men bleed | 

i Y a. with 
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with the moft perfect fight can defcribe 
vifual. objects with more fpirit and juft- 
nefs than this blind man; which cannot 
poffibly, be attributed to. ‘his. having. a 
clearer conception of the. thin gs he de- 
fcribes than is-gommon.to other perons, 
Mr. Spence, in an elegant-preface which | 
he has. written to-the works of this | ppt, 
reafons yery ingeniontly, and I i imagine 
for the moft; part very, rightly upon, the 
caufe of this extraordinary. phenomenan;. 
but I cannot altogether agree | with him, 
that fome improprieties in language apd 
thought «Which - occur in. thefe poems 
have arifen, from the blind poet’ s imper- 
fett. conqeption of. ‘vitual objects, fince 
fuch. improprieties, and. much greater, 


may be found in writers; even of an 


(VLL 


higher clafs than Mr. Blacklock, and 
who, notwithftanding, poffeffed the fa- 
culty of feeing i in its full perfection. Here 
is a poet "doubtlefs as much affected by 
his own defcriptions as any that reads 
them can be; and yet he is affected with. 


this 
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This ftrong ehthufiafm by things of which 
Tie neither has, nor car poffibly have any 
idea’further than that of a bare found; 
and why may not thofe who réad his 
‘works be affected in the fame’ manner 
that he was,‘ with as little-of-any real 
ideas of the things defcribedt- The fe~- | 
. ‘cond inftance is of Mr. Saundérfon, pro» 
‘feflor of mathematics in the univérfity of. 
‘Cambridge. This teatned-man‘had acè 
‘quired great knowledge in: natural phi- 
dofóphy, in ‘aftronomy, and whatever 
Tciences depend upon mathematical fkill. 
What was ‘the moh extroatdinary, and 
the.moft to my purpofe, he gave excellent 
Je&ures upon light and colours; and this 
man taught others the theory of thofe 
ideas which-they had; and which he 
'himfelf undoubtedly had not:: -But it is 
probable, thatthe words red, blue, green, 
anfwered to hinras wellas the ideas of the 
coloursthemfelves ; for theideas of greater 
or leffer degrees of refrangibility being 
‘applied to ‘thefe words, and the blind 
s Y 3 man 
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man being. infteaced in what other zep 
(pes they were found tp agree or to dif 
agree, if was ss eafy.fpr him to realga 
pror the words.as.if he had been fully 
Peker. of the ideas. Indeed it myk he 
. pxhed he could make no new difceye- 
Ties 3g tbe; way of experiment. He did 
Rething..bu¢ what we do every day jp 
£Ppmon difcourfe. When] wrote this 
laft fentencs, and fed: the words every 
day and cermgnon difeeur jo, T had no images 
ja my mind of any (uceefügn of times 
mor of men in conference with each 
other; nor do I imagine that the reader 
will haye any fach ideas.on reading it. 
- Neither when I {poke pf rgd, or blue, and 
greens; gs well as of refrapgibility; had - 
I thefe {eyeral colours, ar the rays of light 
paffing into a diferent: medium, and 
there diverted from their courfe, painted 
before.me in the way of images. I know 
yery well that the mind poflefles 4 faculty 
of railing: fuch images at pleafure; bpt 
then. an act of the will is negeflary to 
: this; 
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Shin; ‘and‘.dn vordinary, oonverfhtica ex 
shading is very rarely thaw. any image 
4 lall.is exdited i; the anind:*' If 1 fay, 
“6:8. chal: dovto Italy next 'fdttther;" i 
dm well: underiftacd.» ‘Wet: libétieve: tio 
tibdy dhas bg this painted iw. diis: imapi- 
nation the. exa&t:digure: of-the fpeaker 
wpafllug by tand or by wabtér, or both; 
fometimoss. on. horfeback ,. Tóretímes in a 
cartiages ith ali the particulare of the 
joumey. Still je has hecany idea of 
dtaly, the country to which: 1. propofed 
to: go; :ar of. the:gveennefs of':the. fields, 
the ripening of che fruits, and che warmth 
of the air, with the change to this from 
a:different feafon, which ere the ideas 
for which the. word fummer is (ubiti- 
tuted; but.leait of all has he any image. 
from the word wext; for this word ftands 
for the idea of many fummers, with the 
pacluGon of.allobut one: ahd farely the 
inan who fays next Simmer, has no images 
‘of fuch.a.fucceffion, and fuch'an exclu- 
fion; -In fhort, it is not only of thofe 
ust Y 4 ideas 
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-ideas which are commonly called abftraét, 
and of which no image at all can be 
formed, but even of particular seal bee 
ings, that we converfe: without having 
any idea of them excited in the imagi- 
nation; as will certainly appear on a di- 
ligent examination pf our own minds. 
Indeed fo little does poetry depend for 
its effect on the power of raifing fenfible 
images, that I am convinced it would 
lofe 4 very confiderable part of its energy, 
if this were the neceffary refult of all 
defcription.  Becaufe that union of af- 
fecting words which is the moft power- 
ful of all poetical inftruments, would 
frequently lofe its force along with its - 
propriety and confiftency, if the fenfible 
images were always exoited. There is 
not perhaps in the whole Eneid a more 
grand and laboured paflage, than the de- 
{cription of Vulcan’s cavern in Etna, and 
the works that are carried on. Virgil 
dwells particularly on the formation. of 
the thunder which he defcribes unfi- 
nifhed 


a - 
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^bifhed under the hammers of the Cyclops. - 
‘But what are the princi pies of this ex- 
— — P 


-i Tres imbris torti radii, tres nubis aquofe 

` "aMddideraub, rutik tres ignis et alitis auffri ; 

.. Fulgores nunc terrificos, fonitumque, metumque 
Mifiebant operi, flammifque fequacibus iras. 


This feems to me admirably fublime; 
‘yet if we attend coolly to the kind of 


Tm 


fenfible image which a combination of- 


ideas of this fort muft form, tbe chi- 


meras of madmen cannot appear more. | 


-wild and abfurd than fuch a picture, 
s Three rays of twifted foowers, three of 
** qwatry clouds, three of fire, and: three 
“ of the winged: fouth wind; then mixed 
** they in the work terrific lightnings, and 
** found, and fear, and anger, with pur- 
s fuing flames." This ftrange compo- 
fition is formed into a grofs body; it is 
hammered by the Cyclops, it is in part 
I9 fhed, and partly continues rough. 
The 


| 1 
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The. trnth is, if poetry gives us á nòble 
affemblago of wards, correfponiling. to 
many noble ideas, which are connected 
by circumftances of time or place, or 
related to each other as cauíe and effect, 
or affociated in any natural way, they may 
be moulded together in any form, and 
perfe@ly anfwer their end, The piGu- 
refque connection is not demanded; be- 
caufe no real picture is'formed; nor is 
the effe& of the defcription at all the 
defs upon this account. What is faid 
of Helen by Priam and the old men of 


his council, is generally thought to give. 


us the higheft poffible idea of that fatal 
beauty. l 


Ov ysuseis Tpoas Y) evnveustas Ayarss, - 
Foin d'apgt yurari worur ypwvoy adysa TAKEV, 
Aue d" aDavamici Sens es wre soinsr. ' 


They cry d, no wonder fuch celeflial charms 
For nine ling years bave fet tbe world in arms ; 
What winning graces! what majeflic mien ! 


She moves a goddeft, and Jhe looks a green. Pope. 











Here is not ane. word faid of tl 
particulae" of ber beauty; no tbi: 
which. ean ia the leeft help. us ta a 
precife idea of her períon; hut yet v 
are much more touched by this ma 
Aer of mentioning her than by. the 
Jong and laboured defcriptions af Hele 
ewhether handed down by tradition, | 
formed by fancy, which are to be. m 
aith. in fome authors. I am... fare 
affects me much more than the minu 
defcription which Spenfer has given 
Belphebe; though 1 own that there a 
parts. in that defcription, as there are. 
ali the defcriptions of that excellent wi 
ter, extremely. fine and poetical. . 'T' 
terrihle pidture which Lucretius fh 
drawn of religion, jn ordes to difpl: 
the magnanimity of his philofophical he. 
in oppofing her, is thought to be d 

figned with great boldnefs and fpi 


Humana ante oculos fædè cum vita jaceret, 


Jn terris, oppreffa gravi fub religione, 





332 Un the oU DLIME, 
Que caput e cael regionibus oftendebat 
Horribili defuper vifu mortalibus inflans; 
Primus Graius bomo enortales tollere contra 
Efl oculos aufus, —— B 


What idea do you derive from fo: excel- 
lent a picture? none at all moft cer- 
tainly; neither has the poet faid a fingle 
word which might in the leaft ferve to 
mark a fingle limb or feature of the 
phantom, which he intended to reprefent 
in all the horrors imagination can con- 
ceive. In reality poetry and rhetoric donot 
fucceed in exact deícription fo well as 
painting does; their bufinefs is to affect 
rather by fympathy than imitation; to 
difplay rather the effect of things on 
the mind of the fpeaker, or of others, 
than to prefent a clear idea of the things 
themfelves. This is their moft exten- 
five province, and that in which they 
fucceed the beft.. i 


SECT. 
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SECT. VI. 
POETRY not ftriétly an imitative art. 


y FENCE we may obferve that poe- 
— 4... try, taken in its moft general fenfe,. 
cannot with ftri& propriety be called an 
art of imitation. It is indeed an imi- 
tation fo far as it deícribes the manners 
and paffions of men which their words 
can exprefs; where animi motus effert 
interprete lingua. There it is ftridtly 
imitation; and all merely dramatic poe- 
try is of this fort. But defcriptzve poe- 
try operates chiefly by /udfistution; by 
the means of founds, which by cuftom 
have the effe& of realities. Nothing is 
an imitation further than as it refembles 
fome other thing ; and words undoubt- 
edly have no fort of refemblance to the 
ideas for which they ftand. 


» 


SECT. 


44 Ór the SUBLIME 
dE cT. VH. .- 
Fow WORDS jefhicice thd (hfiions: 


ON, as v words aA, not bj.aty 

Œ otitinal poer, but by tepreferi= 
fatióm, it Might Be fuppófed; that thieit 
inflictice over the! pafos thotitd Be But 
ligfit; yet it ts quite otherwite ;-f6r wa 
find By’ experience that dloqitence! atid 
poetry arë as capablé, nay indeed’ mich 
rote capable of making’ deep and“ ively 
iripteffions than anyother arts; drd' veli 
thanriatuteitfelf im very many cafés. Ahd 
this arifes chiefly front thef three caufté? 
Firft, that we take án extradtdinaty part 
in the páffions: of othets, and ‘that we 
are eafily affected and Brought itito' fjriiz 
pathy by any tokens which are fhewr 
of thenr; arid there are nó tokens which 
can exprefs all the circuntftarices‘of hoft 
paffions fo fully as words; fo that if a 
perfon 
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erfdn.fpeaks upon any fubje&, he can 
ot ably convey the fubje& to: yeu; but 
Ikewife the! master it whith: he: i -hime 
lf affeGied by it; Ceetain it: it; that 
he influence of moft things on out paf- 


ions id not fo much from. the things 


htmédlves,. as from: our opittidfs’ con- 


erning them; amt theíe again depend. 
dry much on. thé ‘opinions’ of other 
aen, conveyable:for the molt pait by 
pords only. Sevbndly there ate many 
ings: of a: very affecting nature, which 
n feldum: occur in the reality; bat the: 

ords which: reprefent them often do; 


thesi they have: an opportoniey: of. 


ing: a deep impreffion and taking: 


bot in the mind, whilft the idea of the 
was tranfient ; and. to fome per- 
p never really occurred in-any fhape, 
om: it. is al € Sod 


wn as Wary death P i 


s = 
L 
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by words, as God, anges, devils, hea». ` 
ven and -hell, all of: which have how-. 
ever a great influence over the paffions. 
Thirdly; by words we have it.in:our. . 
power to.make fuch combinations as. we 
cannot poffibly ‘do otherwife. - By this 
power of: combining we are able, by the 
additign of well-chofen circumftances,. to 
give a new life and force to the fimple 
obje&. In painting we may reprefent any. 
fine figure we pleafé ; but we never. can: 
give it thofe enlivening touches which it 
may receive from words. To reprefent. 
an angel in a picture, you can only draw 
a beautiful young map winged; but what 
painting can furnifh out any thing fo 
grand as the addition of one word, “ the 
** angel of the Lord?” It is true, I have © 
here no clear idea, but thefe words affect 
the mind more than the fenfible image 
did, which is all I contend for. A pic- 
ture of Priam dragged to the altar's foot, 
and there murdered, if it were well exe- 


cuted 
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cuted would undoubtedly be very move ' | 
ing; -but there. are. very aggravating 
circumftances, which it could never re- 
prefent. | 


- 


Sanguine fatdanten quos ipfé factavetat ignes.. 
As. a further inftance, let us .confider. 
thofe lines of Milton, . where he defcribes 
the travels of the fallen angels through 
their difmal habitation ; 


 Ü'er meny a dark and dreary vale 

They pafi’d, and many a region dolorous; 

Over many a frozen, many a fiery Alp; 

Racks, caves, lakes, fens, bogs, dens and Soades of death, 
A univer fe of death, —_ 


Here is difplayed the force of unien in. 
‘Rocks, CAVES, lakes, dens, bogs, fens and fbades ; 


which yet would lofe the greateft part of 
their effect, if they were not the | 


Z Rocks, 
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Rocks, caves; lakes, dens, bogs dnd fbades— 
? —of Death. 


This idea or this affection caufed by a 
word, which nothing but a word could 
annex to the others, raifes a very great 
. degree of the fublime; and this fubtime 
is raifed yét higher by what follows, 
a * univerfe of Death.” Here are again 
two ideas not prefentible but by lan- 
guage; and an union of them great and 
amazing beyond conception; ifthey thay 
. properly be ealled ideas which prefent no 
diftin& image to the mind;—but fit it 
will be difficult to- conceive how words 
can move the paffions which belong to 
real objects, without reprefenting thefe 
objécts clearly. "This is difficult to us, 
becaufe we do not fufficiently.diftinguith, 
in our obfervations upon language; be- 
tween a clear expreífion, and a ftrong 
éxpreffion. Thefe aré frequently con- 
founded with each other, though they 
| are 


4 
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are in reality extremely different. The 
former regards the underftanding; the © 
latter belongs to the paffions, The one 
defcribes a thing as it is; the other de- 
{cribes it as it is felt. Now, 4s there is 
a moving tene of voice, an impaffioned 
countenance, an agitated geftpre, which 
affect independently of the things about 
which they are exerted, fo there are 
words, and certain difpofitions of words, 
which being-peculiarily devoted to pafli- 
onate {ubjeéts, and always ufed by thofe 
who are under the influence of any paf- 
fion; they touch and move us more than 
thofe which far more clearly and dif- 
tinctly exprefs the fubject. matter. We 
yield to fympathy, what we refufe to de- 
fcription. The truth is, all verbal de- 
{cription, merely as naked defcription, 
though never fo exact, conveys fo poor 
and infufficient an idea of the thing de- 
fcribed, that it could fcarcely have the - 
{malleft effe&t, if the fpeaker did not call 

Z2 in 
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in to his aid thofé modes of fpeech that 
mark a ftrong and lively feeling in him- 
felf.. Then, by the contagion of our 


paffions, we catch a fire already kindled ` 


in another, "which probably might never 
have been ftruck out by the obie& de- 
fcribed. Words, by ftrongly conveying 
- the paffions, by thofe means which we 


‘have already mentioned, fully compenfáte . 


for their weaknefs in other refpects. It 
may be obferved that very polifhed lan- 
guages, and fuch as are praifed for tlieir 
fuperior clearnefs and per{picuity, are ge- 
nerally deficient in ftrength. The French 
language has that perfection, and that 
defect. Wheress the oriental tongues, 
and in general the languages of moft un- 
polifhed people, have a great force and 
energy of exprefion; and this is but 
natural. Uncultivated people are but or- 
dinary obfervers of things, and not cri- 
tical ‘in diftinguifhing them; but, for 
that reafon, they admire more, and ate 


more 


2° 


ow 
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more affected with what tliey fee, and 
therefore éxprefs themfelves in a warmer 
and more paffionate manner. If the àf- 
fe&ion be well conveyed, it will work its 
effe& without any clear idea; often with- 
out any idea at all of the thing which 
has originally given rife to it. ` ` 

It might be expected from the fertility 
of the íubje&t, that I fhould confider 
poetry as it regards the fublime and beau- 
tiful more at large; but it muft be 
obferved that in this light it has been 
often and well handled already. — It 
was not my defign to enter into the 
criticifm of the fublime and beauti- 
ful in any art, but to attempt to lay 
down fuch principles as may tend to 
afcertain, to diftinguifh, and to form 
a fort of ftandard for them; which 
purpofes I thought might be beft effected 
by an enquiry into the properties of 
fuch things in nature as raife love 
and aftonifhment in us; and by fhew- 


ing 
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ing in what manner they operated to pro- 
duce thefe paffions. Words were only 
fo far to be confidered, as to fhew upon 
what principle they were capable of be- 
ing the reprefentatives of thefe natural 
things, and by what powers they were 
able to affect us often as ftrongly as the 
things they reprefent, and fometimes 
much more ftrongly. 


The EN D. 
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